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HARLEMS 

"Son of Fun" 


ALBUM III 

Side One 

J _ A DAY AT THE RACES 

2 — RADIO ROUNDUP 

3 — MY FRIEND LUIGI 
Side Two 

1 — TALL IN THE SADDLE 

2 — SCHOOL DAYS 

3 — HONEYMOON HOTEL 


about "NIPSEY" RUSSELL 

HARLEMS SON OF FUN 


NIPSEY RUSSELL is, by all odds, the most perceptive, bril¬ 
liant and flexible of the current crop of young comedians. His 
keen wit is so readily adaptable to all situations and types of 
"Material" that he has been able to vary his efforts to every¬ 
thing from: — Injecting bright sage humor into RELIGIOUS 
CONCERTS to — Touring as Comic M.C. with star-studded 
Jazz Variety Shows (BILLY ECKSTINE'S GREAT SHOW OF 
'54) to — Guest performances on CBS-TV (The ROBERT Q. 
LEWIS Show) to — Legitimate Drama (Summer Stock lead in 
"CABIN IN THE SKY" Seacliff Theater) to — dispensing the ac¬ 
cepted brand of Commercial Comedy in plush Supper Clubs 
(The ELEGANTE in B'klyn and the CORDILLION ROOM of the 
CONCORD HOTEL). He projects so easily in each medium 
and with such warmth and affability that he is completely 
captivating to most audiences. 

NIPSEY was bom in Atlanta, Georgia and danced profession¬ 
ally from the age of nine. He received his early training in 


showmanship and stagecraft from two entertainment "Greats", 
EDDY HEYWOOD Senior and ANDY FAIRCHILD. College 
trained in Liberal Arts and Business, Nipsey served overseas 
in World War II as Army Lieutenant in the Medical Adminis¬ 
trative Corps. 

NIPSEY RUSSELL wrote, directed and emceed his own Radio 
Variety Show (STATION WLIB-N. Y.) for more than 17 months; 
played a featured part in the Negro National Network's RUBY 
VALENTINE SHOW Starring Juanita Hall . . . and was top 
comic in the STUDIO FILM "Rhythm" SERIES. Nipsey is a 
great favorite at the Famous APOLLO theater and his 10 year 
record run at Harlem's CLUB BABY GRAND is still unsurpassed. 
IN THESE ALBUMS — Nipsey demonstrates his mastery of 
the "Double Entendre" Quips & Quotes and his hilarious in¬ 
terpretations of the raucous and bawdy routines he laughing- 


"DIALOGUE THEY DARE YOU TO DO!" 
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FOR Ti; 

"FIEBRE DE AMOR" Y 

MACHOS DE HOY 

(EXITO FESTIVAL SAN REMO '85) 







LUIS MIGUEL LUCERITO 


FIEBRE DE AMOR 


ACAPULCO AMOR 

l.disito Rey 


SIEMPRE ME 
SIEMPRE ME 


SUENOS 

Luisito Rey 


TODO EL AMOR DEL 
MUNDO 

(Luis Miguel y Lucerito) 

Luisito Rey 


SIEMPRE TE SEGUIRE 

Luisito Rey 
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ESTE AMOR 

Luisito Rey 


LOS MUCHACHOS DE HOY 

-Noi ragazzi di oggi- 

Minellono/Cutugno 


PRODUCCION REALIZADA Y DIRIGIDA POR LUISITO REY. 
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Your favorite songs minus the piano. 


Misty 

Phoenix 

Meditation 

Love Story 

Close To You 

A Time For Us 

I Will Wait For You 

Come Saturday Morning 

I'll Never Fall In Love Again 

Raindrops Keep Failin' On My Flead 


The Vinson Hill Sextet 
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Cake 

(McGhee) A 

Znarg Blues 

(Phillips) A 

My Old Flame 

(Johnson/Coslow) A 

Cool 

(McGhee) A 

Swinging for Julia and Brownie 

(Phillips) C 

Lazy River 

(Carmichael/Arodin) C 

This Can’t Be Love 

(Rodgers/Hart) B 

Cookie 

(Phillips) B 


A casual mention of the name Flip Phillips at a |azz gathering 
more often than not evokes a mildly dismissive reaction, or at 
best, prompts some slightly patronizing reminiscing about Jazz 
et the Philharmonic concerts. That the tenor saxophonist should 
be remembered for flippant fill-ups in performances with the 
JATP troupe during the late ’forties and the ’fifties, and, more 
precisely, be merely associated with histrionic renditions of 
Perdido, Is more than unfortunate or uncharitable - It is a gross 
misrepresentation of a talent that has been presenting Itself to 
the public since the early ’thirties. 

Joseph Edward Filipelli, born in New York in 1915, gathered 
himself a clarinet and alto saxophone, adopted the name Flip 
Phillips, and, after tuition from his cousin Frank Reda, became 


years, during which time Flip also took lessons from Pete Brown, 
who in turn was to offer him a job as clarinettist with Frankie 
Newton’s band at Kelly’s Stables in 1940. Phillips stayed with 
Newton until1942whenhetookupa position with Larry 
Bennett at the Hickory House, New York and turned his 
attention to the tenor saxophone; an instrument that was to 
be his principle means for expression in the years to come. 



Drowsy 

(Phillips) D 

Vortex 

(Phipps) D 

Milano 

(Phillips) D 

But Beautiful 

(BurkeA/an Heusen) D 

Salute To Pres 

(Phillips) E 

Swedish Pastry 

(Kessel) E 

Singing In The Rain 

(Brown/Freed) F 

Gina 

(OTarrill) F 


Personnel: 

/V FLIP PHILLIPS-HOWARD McGHEE BOPTET: Howard ^ 
McGhee (tpt); Flip Phillips (ten); Hank Jones (pno); Ray Brown N 
(bs);J. C. Heard (dms). Recorded LA. January 1949. 

B. FLIP PHILLIPS AND HIS ORCHESTRA: Billy Butterfield 
(tpt); Benny Green (tbn); Flip Phillips (ten); Pete Mondello 
(bar, alt); Mickey Crane (pno); Sam Bruno (bs); Max Roach 
(dms). Recorded New York City 24th Semptember 1949. 

C. FLIP PHILLIPS AND HIS ORCHESTRA: John d’Agostino, 
Buddy Morrow, Tommy Turk, Kai Winding (tbn); Sonny Criss 
(alt); Flip Phillips (ten); Mickey Crane (pno); Ray Brown (bs); 
Shelly Manne (dms). Recorded New York City 26th September 


D. FLIP PHILLIPS QUARTET: Flip Phillips (ten); Mickey Crane 
(pno); Ray Brown (bs); Jo Jones (dms). Recorded New York 
Uty 5 th December 194 9. 

E. FLIP PHILLIPS AND HIS ORCHESTRA: Allen Smith (tpt); 
Charlie Etter (tbn); Flip Phillips (ten); Jerome Richardson (bar); 
Richard Wyands (pno); Vernon Alley (bs); Earl Watkins (dms). 
Recorded LA. February 1952. 

F. FLIP PHILLIPS AND HIS ORCHESTRA: Al Porcino (tpt); 

Bill Harris (tbn); Charlie Kennedy (alt); Flip Phillips (ten); 

Cecil Payne (bar); Mickey Crane (pno); Freddie Green (gtr); 
Clyde Lombard (bs); Max Roach (dms). Recorded LA. 

21st March 1952. 


Phillips played gigs with various bands for the next couple of 
years, gaining experience with Benny Goodman, Red Norvo art! 
Wingy Manone, but it was not until he joined Woody Herman 
in 1944 that he began to attract the attention of the public. This 
fruitful association lasted until 1946 when the tenor man joined 
Norman Granz’s star studded cast of the nomadic JATP 
company. For the next ten years Phillips retained his allegiance 
to the lucrative, but gruelling itinerary of the group's 
peregrinations around the world. After a brief tour with the 
Gene Krupa trio in 1952 Phillips finally settled down in Florida 
where he played with trombonist Bill Harris, although he did 
tour Europe with his erstwhile employer Benny Goodman in 
1959. The ’sixties found the tenor man leading a quartet in 
Pampano Beach in Florida, and it is there, as manager of Sea 
Haven, the Garden Aire Village that Flip Phillips can be found 
today. 


Whether the tenor saxophone of Flip Phillips will be given a 
public airing again is a matter for speculation; what is certain is 
that there are many fine recordings to remember the jazzman 
by. Besides his outstanding work with Herman there are several 
studio sessions that show a performer of ability and integrity: 
the selection assembled for this album should give pause to 

If a lineage can be gleaned from listening to these recordings it 
would tend in the direction of Coleman Hawkins and Ben 
Webster, yet there is adequate evidence here that Phillips had 
by this time developed a personal style that has roots in the 
Swing era but has been nurtured on Bop.The first four titles, 
made with a kindred spirit-trumpeter Howard McGhee, have 
a distinct bop flavour, yet reflect a bias towards a more 
traditional approach. The two McGhee originals Cake and Cool 
nicely contrast the trumpeter’s forward thrusting runs with 
Phillips’s more languid reworking of the simple blues themes, 
while the tenor man’s own Znarg blues (a back handed 
compliment to promoter Norman Granz) shows how the two 
jazzmen compliment each other in producing variations of 
what really amounts to a four bar riff. Both on this latter piece 
and on the ballad rendition of My Old Flame Phillips reminds us 
of his JATP work but also demonstrates a fertile imagination 
with a technique to match. In the next session Phillips employs 
the unusual setting of a quartet of trombones and the alto of 
S6nny Criss to act as a harmonic backcloth for his 
improvisations (although allowing Tommy Turk and Criss brief 
solos on Swinging for Julia and Brownie ), giving more than a nod 
in the direction of Coleman Hawkins by employing a format in 
Lazy River that owes much to the master’s 1939 recording of 
Body and Soul. The September 24th tracks, with a more 
conventional line-up, manage to achieve a big band sound with 
comparitively few musicians, and make an interesting 
comparison to the quartet titles where Phillips appears equally 
at home although reduced to rhythm accompaniment. All the 
original compositions by the tenorist on this record, and in 
particular Drowsy. Vortex and Milano, illustrate his penchant for 
producing endless variatons on simple four or eight bar 
statements. These tracks, along with the final 1952 selections 
show an artiste who is capable of producing well constructed 
solos in a variety of settings that can be both exciting and 

gymnastics. Should Flip Phillips’s reputation ever require 
vindication, this album will be high on the list of exhibits for the 


Produced by Norman Granz 
Compiled by Mike Doyle 
Re issue Co-ordinator Dennis Munday 
Design and Artwork Wadewood 

Verve is a trade mark of MGM Records Inc. Los Angeles USA 
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Times Like Stay the Course Carmac ' Angel Defeat Me 
Pickle Matrix’vjolene/ Equally Alone v.YourswOut’of Sight 


Recorded and Produced by The Newtonne’ctio?!, 
md Horn on |olene and Carmac by Crystal Torres., 
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Songs 
Volume 3 


ALSO FEATURING 
The Citadels 
Nicky and Naks 
\ And Other 
Great Groups 


All Unreleased 





RELIC —103 


nor ACAPPELLA ? 


Side A 


0./K. 


QUOTATION! 


"A LOVELY WAY TO SPEND AN EVENING" — NICKY & NAH 

(MeHugh-Adaimonl T. B. Harm*—ASCAP 

"I DO BELIEVE" 

(Wayne Slier It) SnowffSk. Sound-BMI 

J>MY TRUE STORY"^ 

-4oNITE I FELL IN LOVE" 

"MAUREEN" ";£r“ 

"TVE SEEN EVERYTHING" 

"BELLS OF LOVE^ ^ $ ^ | 

"ROCK N' ROLL CHA-CHA^ 

"WHY DID YOU MAKE ME CRY" 



HARK ! 

'igi(c Volume 1 was big, Volume 2 was bigger and here comes Volume 3 
■ whibh will be bigger yet. Twenty more unreleased sides sung by groups 
*(?■/'%/ from all over the east coast of Acappella land. On this album we 
i introducing to you 7 new groups that have never been heard before 
records. Out of the remaining 2, the CITADELS were featured on 
’^L-Vol. 2 and last but not least, the original QUOTATIONS of "Imagina- 
ISLANDERS X tion" fame have consented to record some Acappella sounds for your 

CITADELS J&LsJt- listening enjoyment. 

' The QUOTATIONS were formed in 1961 while in high school in 

DURHAMS n .Brooklyn and recorded their first hit record immediately. This record 

Jyf/, ^af^wf course was “Imagination" B/W " Ala-Men-Sy" on the Verve Label. 
QUOTATIONS '' The group consists of Larry Kaye, Sandy Sonner, Richie Schwartz and 

COUNT FIVE ^ Harvey Hersh',' all 22 years of age. Although they are presently occu¬ 

pied with their individual careers, they will be recording together on 
a major label in the near future. P.S. — They will be featured on 
future albums. 


ENCHANTMENTS ^ 
HORIZONS 


"THIS IS MY LOVE" (Sweeter 

1*1$. Smith) Audicon-Bt 

/''MAYBE YOU'LL BE 

■S (Gallop-Bloom) G 4 H-B 


Side B 

Than) — 


IIES FROM HEAVEN" 

(rkc-Jphntton) Joy—ASCAP 

LOVE IS A MANY SPLENDORED Tl 

(Fain.Wcb.tcr) Millet—ASCAP 

"PART OF OUR LOVE" 

(Apparition.) Quarimodo—BMI 

"DOWN ON MY KNEES" 

IKchantmenb) Snowflake Sound—BMI 

"HEY, HEY BABY" tajil 

(Rfck-Foa) Rlpling—BMI ! 

"DREAM WORLD" 

(Citadel.) Snowflake Sound-BMI 

"DON'T SAY WE'RE THROUGH" 


M PRODUCED IN ITS Eh 


DURHAMS 
QUOTATIONS 
CITADELS d&a a 

5* 
& 

— ENCHANTMENTS^ 

— ISLANDERS ^ 

— CITADELS., '. 

— DURHAMS^ 


— COUNT FIVE, 


— NICKY & NAKS - 

— APPARITIONS 


The COUNT FIVE hail from West Orange, N. J. They were dis¬ 
covered by Wayne Stierle while singing in front of the local Community- 
House. Personnel consists of: bass, Jim “Maynard” Krajewski, 17; 
1st tenor, Frank Baragona, 17; 2nd tenor, Tommy D’Aries, 15; lead, 
Jim Ciancio, 17; and baritone, Jack Bryndza, 17. 

The fantastic DURHAMS were smuggled out of Philadelphia, Pa. 
to record for us. They have appeared on the Jerry Blavat Shotv many 
times, and in fact introduced live Acappella to that area. They have 
also appeared at Wagners Ballroom, Chez Vous Ballroom and The 
Hotel Philadelphia, all in Philadelphia. Their new release "Sincerely" 
done in a modern fast style B/W “Seconds of Soul" are a gas. Second 
tenor is Tony Juliano, 18; first tenor is Philip Corey, 21; bass is Jim 
Salzmann,-18; lead is Walt Taylor, 19; baritone is Louis Ferri, 18. 

The ISLANDER S are from New Hyde Park and have appeared at 
various clubs in Manhattan and Long Beach, N. Y. Lead is Vic Todd, 
18; inverted baritone is Howie Maker, 17; Jim Ponticelli, 17, is 2nd 
tenor; Jimmy Hanley, 18, absent from picture, sings first tenor. 

Biographies of our other groups will be in future album releases. 

P.S. — 1. Don’t forget to purchase Vol. 1 and 2 of “The Best of 
Acappella". 

2. Write and let us know if you like the album. 

3. If you have a group that would like to record for us, 
let us know. 


RELIC RECORDS — 136 Main Street. Hackensack, N. J. 



























HIGH FIDELITY king 

827 

EARL BOSTIC phs BOSSA NOVA 


KING RECORDS 


CINCINNATI 7, OHIO 


uyj vv in r 


oossa iNova — and all that jazz”, 
ic fad is sweeping across the country, but just exactly “what 
- -Jems to be hard to define. Basically an import from Brazil, 
Bossa Nova is an expression meaning something new or different, a new 
wrinkle or variation, but most of all it’s a “new beat”. The various 
dance studios have all come up with versions of the Bossa Nova Dance 
step, which seems to be a modification and combination of the Twist 
Mambo, Samba, Conga, and Rhumba, but with much more grace and 
restraint. One thing is clear though, it is distinct to itself — has a 
strong beat — it’s good to dance to — lends itself to great variations 

and it is simple. Call it Jazz-call it Jazz Samba_call it Swing 

Samba .... this album by Earl Bostic fits them all. 

Bostic, for many years, has been one of our foremost alto saxophonist 
noted primarily for his driving lyrical style and his superb technique 
and range. His style, which is a commercial melodic type of Jazz, lends 
itself superbly to the Bossa Nova treatment since the melody line is so 
very important to this new music. No two Bossa Nova’s seem to be 
the same. They vary somewhat in tempo and type, but all have the 
common “beat”. The “beat” is the approach of this album. 

On this album, two drummers were used in an effort to better capture 
the interpretation of the Bossa Nova style with strong emphasis on the 
“sand”, which is an aluminum cylinder filled with a certain type of 
grainy sand which is shaken back and forth to get a definitive con¬ 
tinuous sound. This then, is Bossa Nova .... who can say for sure 
just what it is other than, first, it is superb dance music; second, it is 
a collection of some of the best songs ever written; third, it is Bossa 
Nova — but above all, it is Earl Bostic. 


Ml BoStIc 
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No Loofon’ Bad 
Bad Times 
(I'll Be Your) Angel 
By Heart 

Don’t Let Me Doum 


side two ; 

Sweet Freedom* 

Our Love (Theme from No Mercy ) 

(I Hang) On Your Every Word 
Any FooM Thing 
Lost In The Parade 

PRODUCED BY MICHAEL. MCDONALD 








YANKEE REBELS 

the corps from the Chesapeake bay 



HAMILTON POST No. 20 

THE AMERICAN LEGION 

BALTIMORE, MARYLAND 

ABOUT THE HAMILTON YANKEE REBELS 

In early 1936, Joe Sedlak formed the Hamilton Post 
#20 SAL Drum & Bugle Corps. Hamilton’s first Corps 
was comprised of boys mostly of the neighborhood 
area and the uniforms were of white and gold, which 
were to become the traditional colors of Hamilton: 
By early summer of ’36, Hamilton began marching. 
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W/UTDiSNEY ss 



From the 

Walt Disney Motion 
Picture Sound Track 

Narrated by 
PETER USTINOV 


A magnificent full-color 
ILLUSTRATED BOOK and 
long-playing record. 





y isncqland | 


WAUDiSNEY 

presents the story of 

el&KBEARDlS GHOHT 

from the Walt Disney Motion Picture Sound Track 



PETER USTINOV as Blackbeard 
DEAN JONES as Steve Walker 
SUZANNE PLESHETTE as Jo Anne Baker 


w, h dialogue from the original motion picture 
sound track, and a full-color illustrated book 
which tells the story of Blackboard’s Ghost, this 
album re-creates the fun and fancy of the rol¬ 
licking Walt Disney Production. Peter Ustinov is 
outstanding as the infamous Blackbeard, a rest¬ 
less ghost who can have no peace until he does 
one good deed to atone for all the misdeeds he 
committed in his lifetime as a blackguard. There 
are nice, old ladies, gangsters, and yo.ung lovers 
in this melange of mirth, which carries on in the 
best tradition of Walt Disney in providing whole¬ 
some family fun. 


This DISNEYLAND long-playing microgrc 
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(Come Round Here) I'M THE ONE YOU NEED * SAVE ME * OH BE MY LOVE * CAN YOU LOVE A 

BOY * BEAUTY IS ONLY SKIN DEEP * I JUST DON'T KNOW WHAT TO DO WITH MYSELF * BABY BAB 

WHOLE LOT OF SHARIN' IN MY HEART (Since, I Met You) * YOU DON'T HAVE TO SAY YOU LOVE I 

WALK ON BY * SWEPT FOR YOU BABY * JfORE, MORE, MORE OF YOUR LOVE 







































"The Sound of Young America"'" SIDE ONE 

Whole Lot Of Shakin' In My Heart (Since I Met You) 
You Don't Have To Say You Love Me 
de?i T gn G h A w€bbTr7e^dwa D rds GE (Come 'Round Here) I'm The One You Need 

Save Me 

ocopvright iMo Oh Be My Love 

motown record corporation Can You Love A Poor Boy 


TAMLA 


SIDE TWO 

Beauty Is Only Skin Deep 

I Just Don't Know What To Do With Myself 

Baby Baby 

Walk On By 

Swept For You Baby 

More, More, More Of Your Love 



























STEREO 

15201SD 




PRESENTS 

SELECTIONS FROM 12 BEST SELLING ALBUMS 

FROM 



ovmnmid 

records 
WORLD LEADER IN RECORDED SOUND 


DOWNTOWN ENOCH LIGHT & THE LIGHT BRIGADE 


FORGET DOMANI-ENOCH LIGHT & THE LIGHT BRIGADE 


LA PALOMA-CHARLES MAGNANTE 


CONSIDER YOURSELF-THE RAY CHARLES SINGERS 


THEME FROM “BLACK ORPHEUS”-DOC SEVERINSEN 


DISCOTHEQUE DOLL-DICK HYMAN 


BRASILIA-TONY MOTTOLA 


S’POSIN’ • DICK HYMAN 


SATIN DOLL LEE EVANS 


SONG OF THE JET-THE RAY CHARLES SINGERS 


THE PHANTOM TRUMPET - DOC SEVERINSEN 


NEOPOLITAN TARANTELLA • TONY MOTTOLA 


















STEREO 


( 0 ) PRESENTS 

SELECTIONS FROM 12 BEST SELLING ALBUMS 
FROM C(m wuwd 

records 


COMMAND RECORDS are the result of a concen¬ 
trated effort by a dedicated group of world re¬ 
nowned artists and sound scientists, an effort 
which represents years of painstaking research in 
all phases of the recording field. 

Recent developments in the area of multi-channel 
recording have made it possible to reproduce 
“true” sound with realistic depth and definition, 
setting new and more exacting standards of clarity 
and brilliance for the entire industry. 

In order to achieve this exciting goal of superlative 
quality and fidelity, each operation of the record¬ 
ing cycle must be supervised by qualified and 
dedicated personnel. COMMAND RECORDS guar¬ 
antee the participation of many of the world's 
finest musicians and technicians, the combina¬ 


tion of musical knowledge and engineering crafts¬ 
manship that insures the production of the finest 
quality of musical sound. 

Further, the producers of COMMAND RECORDS 
pledge that they will produce only recordings 
which will contribute to your musical enjoyment 
and successfully meetyour high quality standards. 

When you acquire a COMMAND recording you will 
have the pleasure of hearing the ultimate in true 
sound recording and you can feel assured that 
your record library has grown in musical stature. 

COMMAND, we believe, will become a name 
unique in the annals of recording because COM¬ 
MAND will put at your command only recordings 
which attain the world’s highest standards of Re¬ 
cording Perfection...the COMMAND STANDARD. 
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Singing francine 


Side One 

(1) The Wizard 

(2) Party Harty 



P.R.S. England 

(3) Harty D.J. Mix # 


Side Two 

(1) Calypso Censors 

(2) 20 Years of Music 

(3) Censors Party Jam 

Background Vocals: 

Glenda Ifill, George Victory 
Francine Edwards 

All Vocals by: Singing Francine Edwards 
All Songs Composed by: 

Francine Edwards - Singing Francine 
Lyricks, Melody by: 

Francine Edwards 
Photo by: Harold Belgrave 
Art Direction by: Dale Rose 


A Salute to Singing Francine 
On Her 20th Anniversary 

tallizing music, twenty years of promoting Caribbean 
art and culture. Few individuals have accomplished 
this feat. Francine Edwards internationally known at 
Singing Francine is one of them. 

Singing Francine is celebrating her 20th year as a 
professional calysponian and for those who know 
Singing Francine, and the barriers constantly face 
calypso artists, will appreciate her extraordinary 

Francine, Calypso/Soca fans around the world 
wish to say to you, “You have won our admiration 
and earner our respect. Congratulations on your 20th 
anniversary and may your beautiful voice give us 
another 20 years of your sweet music. ” 

What makes her music so remarkable is its 
character. Francine’s music has rhythmic excitement, 
harmonic surprise and melodic beauty. Yes, it is nice 
to have great tempo and sizzling rhythms but a 
positive message through superb lyrics is just as im¬ 
portant especially for the young people of today. 
And, for the last 20 years Singing Francine has 
uplifted our spirits with her positive message and 

calypso fans as well as by leaders and decision 
makers. She has triumphed on many occasions, 
awarded many titles and has been the recipient of 
many honours. In 1975 Francine was honoured by 
the government and peoples of Trinidad & Tobago 


(MOM), by the President of the Republic. In any 
country national honours are reserved for the very 
best who have excelled in their respective professions, 
contributed to their country’s development and con¬ 
sidered as role models. Francine Edwards is recog¬ 
nized as one of them. 

Her home, since 1960, is Trinidad & Tobago, but 
Francine is held in high esteem in the land of her 
birth, Barbados. Her success as a calypsonian has 
motivated many Barbadians to enter the calypso biz 
and today through the inspiration of Francine 
calypso is very popkular in Barbados. 

Runaway, Equal Rights, Mr. Carnival, and Debbie 
are some of the great hits Singing Francine rendered 
during her twenty years in calypso. We thank her for 
them. 

During 1990 wherever and whenever Francine per¬ 
forms, fans will congratulate her. She may not be 
able to thank each fan individually so she takes this 
opportunity to say, “THANK YOU for your en¬ 
couragement and support” as she celebrates 20 years 
of music. 



when she was presented one of the nation’s highest 
medals, The Medal of Merit. 


Music Arranged By: 

"THE MAESTRO" 

FRANKIE MclNTOSH 

Music Conducted By: 

■THE GENIUS OF THE MUSIC WORLD" 

FRANKIE MclNTOSH 

Music Played By: 

FRANKIE MclNTOSH & THE E0UITABLES 
“The Music Band Of The 80's" 

"The Godfather 01 Caribbean Music" 

GRANVILLE STRAKER FOR STRAKER’S 
RECORD WORLD LTD. 

242 Utica Ante., Brooklyn. NY U213 
Tel. 718-756 0040 


Rec. Rawlston Recording 
Rec. Eng. Randy, Junior 
Mixing Eng. Jon Evans & 

Granville Strakcr 

Manufactured & Distributed In The U.S.A. By 
STRAKER’S RECORD WORLD LTD. 

242 Utica Ave.. Brc*lyn, NY 11213 
Tel. 718-756-0040-773-9506 

ST. VINCENT LTD./TEL. 61549 

OTHER CARIBBEAN ISLANDS: 

WEST INDIAN RECORDS, BARBADOS LTD, 
45-50222-1-0 

Printed By Caribbean Graphics. Barbados 


Wfe are the Caribbean. 
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BLUE BOY 















GLUE IFIEVIEIR 


Side A Side B 

Blue Fever Jam City 

Roll de Batty Guderella 

Carnival Eruption The Pledge 


Arranger: Pelham Goddard 
Ter,or Sax: Dennis Wilkinson 
Trumpet: Fortunia Ruiz 
r runpet: Clyde Mitchell 
Druns: Vonrick Maynard 
Drums: Vernon Headley 
Trombone: Lambert Philip 
Percussion: Collin Stephen 


MUSICIANS 

Bass: Emanuel Ector 
Guitar: Junior Wharwood 
Guitar: Tony Voisin 

Background Vocals: Carl & Carol Jacobs 
Patsy Holder 
Panist: Ken “Professor” Philmore 
Keyboard: Pelham Goddard 
Synthesizer: Pelham Goddard 


Recording Engineer: Errol Sookradge 

Recorded and Mixed at Coral Studios [ 
Sea Lots, P.O.S. Trinidad W.I. 


Distributors: El-Bey Company 
#34 Lange Street 
Gonzales Place, P.O.S. 
Republic of Trinidad & Tobago 
\ Tel: 62-36629 

Executive Producer: Olive-El 
Producer: Austih “Blue Boy” Lyons 
Production Manager: Earl Patterson 


For the Mecca of Entertainment, visit Culture House ’86 
at S.W.W.T.U. Hall, Wrightson Road, P.O.S. 
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TROIS ETOILKS 


Deux grands nine's cl un cadet i> lour taillo, irois c'gnux majeurs suhordonnent lour ego nu •< nous >■ du irio pour 
relover le deli lance' II y a plus de (rente ans par un eolosse du saxophone. La tradition veut quo Ion vise haul, parcc 
que I'on respire mieux au sommet, il y a moins de monde. disait un general a deux c'toilcs. 

Erie Barret, jeune star du saxophone tenor, moins soucicux de hrillcr que d'e'elairer la culture de son instrument 
(eette Horn Culture eh6rc it Rollins). Henri Texier, le eontrebassiste elont la pulsion grave et joueuse anime on 
toutc eirconstance le jazz europe'en elepuis des lustres, Alelo Romano, le hatteur qui cascade sur ses peaux et scs 
evmbales avee la rigueur pre'eise de I'astrophysicien nmoureux, ils savent dvidemment qu'ils scront compare's ii 
Sonny. Wilbur (Ware). Elvin (Jones), le trio du village Vanguard 1957. 

, Tout rdeemment, c'dtait au tour de Joe Henderson, Ron Carter. Al Foster de payer (a la perfection) leur trihut ii 
eette formule spnrtiatc, noyau dur pour le jazz, formula una, le trio nu : tenor, basso, batteric, et le jazz, rien que 
le jazz. En France, Jeanneau, Texier (ddjit), Humair ont fait (et font encore) tournercc triangle cxigeant jusqu'au 
eerele immatdriel. 

Barret / Romano / Texier nc prdtendent pas, je crois, rcinventer la formule. ils la portent unc nouvelle fois it la 
perfection, ils en indiquent I'dtat present. Des morceaux courts, originaux. un standard cn hommage it Rollins via 
Ellington, parfois aussi I'csprit d'Ornettc Coleman, voici la galaxie du jazz enrichie d'un disque planetc qui meritc 
ses trois t'toiles ft tous les guides de ('excellence. 
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MICHEL CONTAT 




FACE A EACE B 


1. Antares 

E. Barret 

4’53 

4. Algol E. Barret 


5’02 

2. Persee 

E. Barret 

7’36 

5. In a sentimental mood 

D. Ellington 

6’19 
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PREFACE 


WITH THE single exception of “Washington the 
Great,” the songs on the A side of this record deal 
with the Civil War, and the rare and unique songs on 
the B side relate to the assassinations of McKinley, 
Garfield, and Lincoln. None of the songs dealing with 
the Civil War are sung by men who participated in the 
conflict, and the time has now passed when they can 
be so collected. This is greatly to be regretted, par¬ 
ticularly since few folksong collectors throughout the 
United States seem to have gathered-in recorded 
form-the historical songs of the war from the vet¬ 
erans themselves. There is still opportunity, however, 
to collect the songs from the immediate descendants 
of veterans, and it is to be hoped that a special effort 
may be made in this direction, in order that the tradi¬ 
tional, or folk, documentation of that period in our 
history may be more complete. 

The B side of this record, devoted to the songs and 
ballads of assassination, is most unusual. To the best 
of our knowledge at this time of writing, only one of 
them-“Charles Guiteau”-has appeared in scholarly 
folksong anthologies, a variant of “Zolgotz” has been 
collected only once. In addition to the general rarity 
of the group, it should also be noted that there is 
present here, in “Mr. Garfield,” an example of the 
cante-fable, a combined account in song and story. 
This is an extraordinarily unusual item in the field of 
American folksong, and perhaps not more than half a 
dozen have been collected in the United States. “Lit¬ 
tle Dickie Whigburn” is another example of the cante- 
fable in our collections, and this will be released in a 
future series. Worthy of note also is the use of the 
historical present tense in the account of “Booth 
Killed Lincoln,” a usage not common in the ballad. 
The contemporary nature of the song-“not many 
weeks ago”-is interesting, as is also the fact that the 
contemporary time reference has been retained in the 


passage of the song to us. Another song which the 
student may wish to hear, dealing not with assassina¬ 
tion but with the death of another President, is the 
lament over the death of “Franklin Delano Roose¬ 
velt” as sung by Timoteo Quinones in Puerto Rico in 
1946 (Library of Congress record AAFS 89). 

All of the songs of assassination are sung by Bas- 
com Lamar Lunsford of South Turkey Creek, Leices¬ 
ter, Buncombe County, N.C. Mr. Lunsford has, from 
his youth, been an avid amateur collector of the folk¬ 
songs of the North Carolina mountain area and of 
neighboring Kentucky. He at first, like his neighbors, 
merely acquired the songs in the virtually unselfcon¬ 
scious manner in which folklore passes from one per¬ 
son to another, but as collectors like R. W. Gordon 
began invading the hills, he recognized from them the 
deeper worth of the materials at hand and began him¬ 
self the systematic collection of local and traditional 
songs. Using the fiddle and banjo, which he had 
learned to play as a young man, he still continued to 
sing the songs in the traditional, untrained manner to 
which he was accustomed. Over a period of years, he 
has built up his own collection of folksongs gathered 
from friends and neighbors in North Carolina-none 
of them from print-and before 1949, he very kindly 
recorded a number of them for Columbia University 
(aluminum discs) and for the Library of Congress. In 
1949 it seemed desirable to rerecord those that he 
had done in the past as well as to add others not 
previously recorded. Upon our invitation he visited 
Washington for a week in March 1949 and recorded 
for the collections of the Library of Congress-and 
for the American people-over 350 traditional folk¬ 
songs and ballads. For his willing and selfless coopera¬ 
tion, as well as for his foresightedness in preserving 
the songs of his own region, we owe him a marked 
debt of gratitude. 


A1 Phil Sheridan |Sung by Judge Learned W. Hand 
at Washington. D.C., 1942. Recorded by Alan 
Lomax.] 

“Phil Sheridan.” as sung by Judge Learned W. Hand, 
is an excellent illustration from the folklorist’s point 
of view of the fact that traditional songs are trans¬ 
mitted in the folk manner on all levels of our society. 
Judge Hand acquired the song from the singing of Mr. 
Eliot and not from any printed text. The anonymity 
of origin or source for the song is also characteristic 
of folksong for the “folk.” who are not concerned 
with the ultimate origin of any song but rather only 
with the immediate transmitter of it. Judge Hand 
may have inquired about its origin, certainly, but by 
the very process of oral transmission that origin was 
lost as the song passed through other hands to reach 
Mr. Eliot. 

Historically, the Valley of Virginia, or the Shenan¬ 
doah Valley, was a natural, protected gateway for 
Southern troops moving north, or for Northern 
troops moving against the South. Several battles took 
place in it during the Civil War. and Winchester was a 
frequent battleground. In 1864 General Grant, who 
recognized the strategic value of this avenue of attack 
for the Confederacy, ordered General Sheridan to 
march, with heavy cavalry support, through it as part 
of the large movement against Southern forces and 
against Richmond. General Sheridan did and rendered 
it useless to the Confederacy, so useless that “a crow 
Hying through the Valley would have had to carry its 
own rations.” 

Phil Sheridan was an Irishman who rose to high degree. 
A-fighting Tor his counteree. as everyone can see; 
lie proved himself a gineral at the battle of Winchester, 
Another Irishman who rose, his name was Daniel Webster. 

“Be good, be good.” me father said. 

“Although the way be stormy. 

Some day you may be Priscydent 
Or a gineral in the army." 

It: “That song 1 first heard in the Harvard Law School some¬ 
time about 1895 or 6. It was then sung by a man named 
George B. Eliot, who was afterwards general counsel of 
the Atlantic Coast Line, and has since died. He was from 
North Carolina." 

L: “Is that all there was to the song?" 

II “That was all there was to the song, except he had a 
way ... he would sit and cross one leg over the other and 
keep time with the free leg. And then at the end, after he 
said 'general of the army.' he would say. ‘One, two, three, 
shift!' And when he shifted, he would cross the . . . take 
the free leg and put it down, and put the other leg over 
the free leg, and it was quite ... it had to be quite quick 


to do it and keep the time. But I know of no more of the 
song, never heard him sing any more of the song, nor 
have I any idea where it came from or where he got it. 

A2 and A3 

The following two songs-“The Iron Merrimac" and 
“The Cumberland's Crew”-recount, in different 
manners, the epic sea battle that changed the whole 
course of naval history, marking, as it did the advent 
of the ironclad gunboat and the immediate obsoles¬ 
cence of the old, towering, wooden ships of war. The 
Merrimac- originally a Union vessel burned by the 
retreating Northern forces at Gosport Navy Yard and 
reconditioned as the Virginia by the South-looked 
like “a terrapin with a smoke-stack on its back.” On 
March 8, 1862, this strange ironclad craft, with en¬ 
gines that could make no more than five knots and 
with a hull depth of 23 feet, slowly crept forward 
against the massed strength of the Union fleet in 
Hampton roads. Commodore Buchanan, commanding 
the Merrimac, first sighted the Congress, a 50-gun fri¬ 
gate and the Cumberland, with 30 guns. The Congress 
and Merrimac exchanged broadsides, the Congress 
receiving the full effect of the guns, while the shot 
bounced harmlessly off the Merrimac. Buchanan then 
turned to the Cumberland, rammed her, and cut a 
deep hole in her side. The Cumberland went down 
with guns firing to the last and the colors flying from 
her tall masts. Buchanan then turned slowly back to 
the Congress and inflicted terrible losses on her. The 
Congress finally struck her colors with the death of 
her commander. The Union Minnesota also was 
driven aground in the battle. 

The following day, the Merrimac returned to do 
more battle and damage, but as she moved against the 
Minnesota and the other great warships, confidently 
expecting to pick them off one by one, there ap¬ 
peared against her a craft as strange as herself-a ves¬ 
sel described as “a tin can on a shingle,” the Union 
Monitor, commanded by Lt. John L. Worden. The 
two pounded each other with shell to no avail what¬ 
soever. and the battle ended as a draw between them. 
Although it was a draw in terms of the actual sea 
contest between the two ships, the victory actually 
lay with the North, since the mere presence of the 
Monitor from this moment forward protected the 
great fleet of 400 transports and supply ships carrying 
McClellan’s forces along the coast against the South. 
[For further historical details on the battle, see 
Robert Selph Henry, The Story' of the Confederacy 
(Indianapolis. 1936. p. 107 ff), from which the fore¬ 
going note has been largely drawn.] 


A2 The Iron Merrimac [Sung by Judge Learned W. 
Hand at Washington, D.C., 1942. Recorded by Alan 
Lomax.] 

The iron Merrimac, with others at her back. 

Commanded by Buchanoy and the Grandee-O, 

From Norfolk started out for to put us all to route. 

And to capture little Yankee Doodle Dandy-O. 

The Cumberland went down, Minnesoty fast aground. 

Which made the Yankee cause look quite disastee-DO, 

When, hark, three hearty cheers, and the Monitor appears. 
And the music struck up Yankee Doodle Dandy-O. 

The rebel shot flew hot, but the Yankees answered not 
Till they got within a distance neat and handy-O, 

Then said Worden to his crew, “Boys, let’s see what we can 
do, 

Oh, we’ll fight for little Yankee Doodle Dandy-O!” 

H: “That song 1 learned about, I should suppose 60 years 
ago in Elizabethtown, which is a very small village in the 
Adirondack Mountains, Essex County, New York, about 
eight miles from Lake Champlain. It was then sung by 
boys of my own age, a few, and I know nothing more 
about it than that. I think possibly it was sung by my 
uncle’s hired man, who had been in the Civil War, but 
that I’m very uncertain of. I don’t know where we boys 
picked it up.” 


A3 The Cumberland’s Crew [Sung by Capt. Pearl R. 
Nye at Akron, Ohio, 1937. Recorded by Alan and 
Elizabeth Lomax.] 

“Oh .. ’The Cumberland's Crew’.. .” 

Oh, comrades, come listen and join in my ditty 
Of a terrible battle that happened of late, 

Makes Union tars shed a sad tear of pity 

When they think of the once gallant Cumberland's fate; 

For the eighth day of March told a terrible story. 

The most of our seamen to the swells bade adieu. 

Our flag it was wrapped in a mantle of glory 
By the heroic deeds of the Cumberland's crew. 

On the eighth day of March, about ten in the morning, 

The sky it was cloudless and bright shone the sun. 

When the drum of the Cumberland sounded the warning 
Which told every seaman to stand by his gun; 

When an ironclad came bearing down on us. 

And high in the air the rebel flag flew, 

The pennant of treason soon proudly was waving. 

Determined to conquer the Cumberland crew. 

Then up steps our captain with firm resolution, 

Saying, "Boys, by this monster we’ll ne’er be dismayed. 

Let us fight for the Union’s beloved Constitution, 

To die for the Union we are not afraid; 

Let us fight for the Union’s own cause, it is glorious, 

For the stars and the stripes we will always prove true, 

Let us die at our quarters or conquer victorious!" 

Was answered with cheers from the Cumberland's crew. 


When our port we flew open, and our guns we let thunder. 
Broadsides on the enemy like hail did pour. 

Our seamen they stood wrapped in great wonder 
When the shot struck her side and glanced harmlessly o’er. 
The pride of our navy could never be daunted. 

The dead and the dying our decks they did strew, 

And the Star-Spangled Banner so proudly kept waving. 

And stained by the blood of the Cumberland crew. 

When traitors found cannon no longer availed them 
For fighting those heroes with God on their side. 

The cause of secession no longer to quail them. 

The blood of our seamen it crimsoned the tide. 

She struck amidship, our planks did quiver. 

Her sharp iron prow pierced our noble ship through. 

And as we were sinking in the dark rolling river, 

“We’ll die at our guns,” said the Cumberland's crew. 

Slowly she sank in Virginia’s dark waters. 

Our voices on swell shall ne’er be heard more. 

May we (be] wept by Cumberland's brave sons and proud 
daughters. 

By the blood of the. . . avenged . . . Virginia’s shore; 

In the battle-stained river so silently sleeping. 

The most of our heroes and swells bade adieu. 

And the Star-Spangled Banner so proudly was waving. 

Was hailed by .. . nailed to the mast by the Cumberland's 
crew. 

Columbia, the gem of the brightest communion, 

No flag ever floated so proudly before, 

Now while those heroes who fought for the Union, 

Beneath those bright stars so exultingly soar. 

When any brave heroes in battle assemble, 

God bless that dear banner, the red, white, and blue, 

For beneath its proud folds we’ll cause tyrants to tremble. 

Or die at our guns like the Cumberland crew. 

A4 The Battle of Antietam Creek [Sung by Warde 
H. Ford at Central Valley, Calif., 1939. Recorded by 
Sidney Robertson.] 

“The Battle of Antietam Creek” recounts not any 
part of the battle itself but, rather, the aftermath of 
the battle and the tragedy of two brothers who par¬ 
ticipated in it on opposing sides. There were undeni¬ 
ably numerous families which split over the question 
of the war, some members serving with the Confed¬ 
eracy and others with the Union forces, but the num¬ 
ber of them has certainly been exaggerated in folk 
legend due to the dramatic impact of any single in¬ 
stance. The present personal ballad, literary in tone, is 
an example. For a somewhat similar Civil War ballad, 
heavy with tragic sentiment, the student may wish to 
hear "The Last Fierce Charge” or “The Battle of 
Fredericksburg.” 

“ The Battle of Antietam Creek’. . ." 

Twas on the field of Antietam where many’s the soldier fell. 

Is where occurred the story which now to you I’ll tell. 
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The dead lay all around me, we all together lay, 

For we had had a fearful fight upon the field that day. 

And as I lay there musing upon the damp, cold ground. 

My knapsack for a pillow, my blankets wrapped around. 

And as I lay there musing, I heard a bitter cry, 

It was, “Lord Jesus, save me, and take me home to die. 

“1 was the eldest brother, just three years ago 
I left my home and kindred for the State of Ohio, 

Not finding any other work to which 1 might apply, 

1 bound myself apprentice my fortune to try. 

“1 did not like my master, he did not use me well, 

So I fixed a resolution not long with him to dwell, 

And with this resolution from him I ran away, 

I started then for New Orlands, and cursed be the day. 

“ Twas there 1 was conscripted and sent into the field, 

Not having any other hope but I must die or yield. 

And so with many another boy I marched away that night. 
And this has been the tenth time that I have been in fights. 

“1 thought a boy who shot me had a familiar face, 

But in the battle’s fury, ’twas difficult to trace, 

1 thought it was my brother. Jay. if him I could but see, 

I’d kiss him and forgive him, and lay me down and die.” 

Oh, I quickly ran unto him and heard his story o’er. 

It was my long lost brother who lay weltering in his gore; 

As 1 spoke of our loved ones left behind, and soothed his 
levered brow. 

He whispered, “My dear brother, I can die happy now." 

Then quickly as a slumbering babe his fluttering eyelids 
closed, 

I saw him sink with shortening breath to death's long, last 
repose; 

And with many a tear and sad farewell, I scooped a narrow 
grave. 

And there he sleeps beneath the sod by Antietam’s rippling 


A5 The Southern Soldier |Sung by Mrs. Minta 
Morgan at Bells, Tex., 1937. Recorded by John A. 
Lomax.] 

“The Southern Soldier” is a song quite apparently 
contemporary with the Confederacy itself and re¬ 
flects the immediate bitterness of feeling of that 
period. With the passage of time and with wounds 
healed, we may look upon it with historic interest. 
For another song presenting the strong Southern 
point of view, the listener may wish to hear the post- 
bellum “Good Old Rebel,” Library of Congress rec¬ 
ord AAFS 97A2. 

I'll place my knapsack on my back, my rifle on my shoulder. 
I’ll march away to the firing line, and kill that Yankee 
soldier, 

And kill that Yankee soldier. 

I’ll march away to the firing line, and kill that Yankee 
soldier. 


I’ll bid farewell to my wife and child, farewell to my aged 
mother, 

And go and join in the bloody strife, till this cruel war is 
over, 

Till this cruel war is over, 

I’ll go and join in the bloody strife, till this cruel war is over. 

If I am shot on the battlefield, and I should not recover, 

Oh, who will protect my wife and child, and care for my aged 
mother. 

And care for my aged mother. 

Oh, who will protect my wife and child, and care for my aged 
mother. 

And if our Southern cause is lost, and Southern rights denied 
us, 

We’ll be ground beneath the tyrant’s heel for our demands of 
justice. 

For our demands of justice. 

We’ll be ground beneath the tyrant’s heel for our demands of 
justice. 

Before the South shall bow her head, before the tyrants harm 

I’ll give my all to the Southern cause, and die in the Southern 
army. 

And die in the Southern army, 

I’ll give my all to the Southern cause, and die in the Southern 
army. 

If I must die for my home and land, my spirit will not falter. 

Oh, here’s my heart and here’s my hand upon my country’s 
altar, 

Upon my country’s altar. 

Oh, here’s my heart and here’s my hand upon my country’s 
altar. 

Then Heaven be with us in the strife, be with the Southern 
soldier, 

We’ll drive the mercenary horde beyond our Sourthem border, 

Beyong our Southern border, 

We’ll drive the mercenary horde beyond our Southern border. 


A6 Washington the Great [Sung by Mrs. Minta 
Morgan at Bells, Tex., 1937. Recorded by John A. 
Lomax.] 

“Washington the Great” was, as Mrs. Morgan indi¬ 
cates, a grade-school song designed to inculcate the 
noble feelings of patriotism and ambition in young 
scholars, whose country itself was still young enough 
to remember vividly its immediate origins. Feeling 
against the British runs high in the song, reflecting its 
close origin to the Revolution and our own adoles¬ 
cent period of growth. Surprisingly, there is no cherry 
tree, although the silver dollar of Rappahannock fame 
becomes entrenched in American legend. 

1 suppose you’ve heard of Washington, of Washington the 
Great, 

Who fought the French and Indians upon the northern lakes. 
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And when King George of Engeland oppressed our lovely 
land. 

Our country fought for freedom under Washington’s com¬ 
mand. 

He captured British battleships, and tore their ensign down. 
And raised our banner in its place, our banner of renown. 

He drove the British from our shores, he whipped them good 
and strong. 

And sent them back to Engeland, the place where they be¬ 
longed. 

He was the first great President, the first to rule the land. 

And all the people honored him, down to a single man; 

He taught the people to be good, and love their country, too. 
And everybody sings his praise, as loudly as we do. 

He loved the little children, too, and took them out to ride, 
And he threw a silver dollar o’er bold Rappahannock’s tide; 
And when he died, they buried him beside Potomac’s waves. 
And raised a marble monument to mark a hero’s grave. 

If all the boys throughout the land his deeds would emulate. 
They’d grow to be like Washington, like Washington the 
Great. 

“Well, this song has been in our immediate family for 
a hundred years. My father was borned in 1824. He 
said he learned it when he was about 13 years old at a 
country ... at the school that he went to, Cogshill 
School in East Tennessee, MacMinn County.” 

B1 Zolgotz [Sung, with banjo, by Bascom Lamar 
Lunsford of South Turkey Creek, N.C., 1949. Re¬ 
corded at the Library of Congress by Duncan Emrich, 
George Steele, and Herman Norwood.] 

During the month of August, 1901, President William 
McKinley visited his home in Canton, Ohio, and fol¬ 
lowing this visit, went to the Pan-American Exposi¬ 
tion at Buffalo, N.Y., to deliver a major policy 
address favoring reciprocal trade agreements. This 
address was delivered on September 5. The following 
day, September 6, McKinley was feted at a great 
reception held for him in one of the public buildings 
on the exposition grounds. This reception was open 
to the public and gave Leon Czolgosz the opportunity 
to fire two shots from a revolver at the President. The 
shooting was done at close range, and one bullet pen¬ 
etrated McKinley’s abdomen. McKinley was immedi¬ 
ately given medical attention, and in the succeeding 
days, the world was assured that he would recover 
from the wound. On September 14, however, Mc¬ 
Kinley suffered a relapse and died. He was buried in 
Canton, Ohio, on September 19. 

Czolgosz, a young man of Polish descent, may have 
been induced to commit the act as the result of the 
intemperate attacks upon the President in the dema¬ 


gogic press. He professed, however, to belong to a 
group of anarchists believing in the assassination of all 
rulers and those holding major political offices. Fol¬ 
lowing the shooting, Czolgosz was immediately 
seized, tried, and convicted. He was executed by elec¬ 
trocution at Auburn, N.Y., October 29. [For a vari¬ 
ant of this song, see John A. and Alan Lomax, Our 
Singing Country (New York, 1941, p. 256), tran¬ 
scribed from Archive of American Folksong record 
1523.] 

“The title of this song is “Zolgotz.” It’s another assas¬ 
sination song. There are some variants to the song; 
sometimes it’s called the ‘White House Blues.' I heard 
Willard Randall sing it about 19 and 23.” 

Zolgotz, mean man. 

He shot McKinley with his handkerchief on his hand. 

In Buffalo, in Buffalo. 

Zolgotz, you done him wrong. 

You shot McKinley when he was walking along. 

In Buffalo, in Buffalo. 

The pistol fires, then McKinley falls. 

And the doctor says, “McKinley, cain’t find the ball," 

In Buffalo, in Buffalo. 

They sent for the doctor, the doctor come. 

He come in a trot, and he come in a run. 

To Buffalo, to Buffalo. 

He saddled his horse, and he swung on his mane. 

And he trotted the horse till he outrun the train 
To Buffalo, to Buffalo. 

Forty-four boxes all trimmed in braid, 

The sixteen-wheel driver, boys, they couldn’t make the grade 
To Buffalo, to Buffalo. 

Forty-four boxes trimmed in lace. 

Take him back to the baggage, boys, where we can’t see his 
face, 

In Buffalo, in Buffalo. 

Mrs. McKinley took a trip, and she took it out west. 

Where she couldn’t hear the people talk about McKinley’s 
death. 

In Buffalo, in Buffalo. 

The engine whistled down the line. 

Blowing every station, "McKinley was a-dying,” 

In Buffalo, in Buffalo. 

Seventeen coaches all trimmed in black 

Took McKinley to the graveyard, but never brought him back, 

To Buffalo, to Buffalo. 

Seventeen coaches all trimmed in black 
Took Roosevelt to the White House, but never brought him 
back. 

To Buffalo, to Buffalo. 

“That was Theodore Roosevelt...’’ 
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B2 Mr. Garfield |Sung, with banjo, by Bascom 
Lamar Lunsford of South Turkey Creek, N.C., 1949. 
Recorded at the Library of Congress by Duncan 
Emrich, George Steele, and Herman Norwood.] 

James A. Garfield was inaugurated as President in 
March 1881, and a few months later, he was shot in 
the Baltimore and Ohio railway station in Washing¬ 
ton, D.C., while on his way to attend the commence¬ 
ment ceremonies at Williams College. The shooting 
took place on July 2, but Garfield did not die until 
September 19, at Elberon, N.J., where he had been 
removed on September 6. The assassin was Charles J. 
Guiteau, a disappointed officeseeker, whose act was 
probably influenced by the abuse heaped upon the 
President by his opponents within the Republican 
Party. Guiteau had come to Washington from Chi¬ 
cago, hoping to receive the appointment as American 
consul at Marseille, and committed his crime after 
being rebuffed. His trial and appeal were unneces¬ 
sarily lengthy, and the sentence of death was not car¬ 
ried out until June 30, 1882. He was hanged at the 
District of Columbia jail. 

Professor Louise Pound suggests that “Charles 
Guiteau” may be an adaptation of the song “My 
Name Is John T. Williams,” which was quite popular 
in the years preceding Garfield’s assassination. 

“The title of this song is ‘Mr. Garfield.’ I first heard it 
about 19 and 03 when I visited the home of Mr. A. 
W. Williams, who lived on the edge of Henderson 
County, North Carolina, when I was selling nursery 
stock. And the boys played it there . . . Anderson 
Williams, a young man, picked it and played it on the 
banjo. First I’d heard it. Afterwards his sisters and 
Anderson visited our home in Rabbit Ham Creek sec¬ 
tion of Buncombe County on Hamlin Mountain, 
where I grew up. Then in 19 and 25, the eminent 
folksong collector. Dr. R. W. Gordon, came to the 
mountain country, and I travelled with him some. 
And I took him to the home of Anderson Williams, at 
that time a man of some age, and we went to his 
home one night, and Anderson picked and sang this 
song. Once after that I heard one stanza by another 
person. That’s the only two people I’ve ever heard 
sing the song, besides myself. I sing this and record it 
here March the 23d complimentary to Mrs. Emrich, 
who has been transcribing some of my records and 
who likes the song.” 

Going down to the station the other day, and I heard the 
report of a pistol. And I said to a friend of mine, I says, 


“What does that mean?” He looked rather excited like, and 
he give me something sort of like this: 

“Oh, they tell me Mr. Garfield is shot 
And a-laying mighty low, mighty low. 

They tell me Mr. Garfield is shot.” 

Well, 1 went on down the street. I saw a large crowd gathering 
up over there, many people around the house. I went on 
over, went in, and I saw Mr. Garfield laying there on the bed. 
I walked up. About that time, the doctor come. He walked 
in, set his saddle box down beside the bed, went over, and 
picked up his hand, felt his pulse, says, “How are you feeling 
Mr. Garfield?” He looked up kind of sad like, and give him 
something sort of like this: 

“Oh, I’m shot down very low down low. 

Oh, I’m shot down very low.” 

Doctor says, Mr. Garfield, you’re in pretty bad shape. Better 
send for a preacher. This is serious.” They sent for the 
preacher. The preacher come after a while, he walked in, 
stepped over to the bedside, said, “Mr. Garfield, how are you 
feeling?” Mr. Garfield looked up kind of sad like, give him 
something sort of like this: 

“Oh, I’m shot down very low down low, 

Oh, I’m shot down very low.” 

Preacher said to him, he says, “If you should die tonight,” 
says, “where do you think you’d spend eternity?" He looked 
up kind of sad like, and give him something sort of like this: 

“Oh, I’d make my home in hell, lord, lord, 

Oh, I’d make my home in hell.” 

Preacher said, “This’ll never do. You better get your heart 
right. Better pray." So he got down and prayed a long prayer, 
got up wiping the sweat off his face, says, “Now, Mr. Gar¬ 
field, if you should die, where do you think you’d spend 
eternity?” This time he looked up with a smile on his face, 
and he give him something sort of like this: 

“Oh, I’d make my home in heaven, lord, lord, 

Oh, I’d make my home in heaven.” 

Good many people there that day, and they all stayed for 
dinner. They called ’em on to eat. There was one town dude 
there. Asked him what he’d have. He leaned back, give 'em 
something sort of like this: 

“You can pass around your ham and your eggs, lord, lord. 
You can pass around your ham and your eggs.” 

Then there was a country fellow there. They asked him what 
he’d have. He leaned back and he says, “1 want something 
I’m usen to.” And he give 'em something sort of like this: 

"Oh, bring on your bacon and your beans, lord, lord, 

Oh, bring on your bacon and your beans." 

Well, after Mrs. Garfield got through washing the dishes, she 
come on in, sit down on the bedside where her husband was. 
She says, "Mr. Garfield, if the worst should come to the 
worst, and you shouldn’t get well, would you be willing for 
me to marry again?” He looked up, this time with a little 
smile on his face, and he give her something sort of like this: 
“Don’t you never let a chance go by, lord, lord, 

Don’t you never let a chance go by." 
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I was going down the street a couple of days after that. I saw 
a strange-looking fellow going down on one side of the street, 
and the sheriff going down on the other side. The sheriff 
hollered. “Hands up, over there!” The fellow stopped, turned 
around. Sheriff walked over and stuck a .44 in his face. Says, 
“Your name Guiteau?” He says, “Yes, pacifarm [pacifier; 
peace officer?]” Sheriff looked him right in the eye, and he 
gave him something sort of like this: 

“You’re the very man I want, Guiteau, 

You’re the very man I want.” 

Sheriff put the handcuffs on him, took him on down to jail. 
Of course, a big crowd followed along down there. I went on 
down, went on in, walked up to the cell, looked in through 
the bars, and saw Guiteau sitting there. 1 says, “Mr. Guiteau, 
how are you feeling?” He looked up to me kind of sad like, 
and he give me something sort of like this: 

“Going to hang on the 10th of June, lord, lord. 

Going to hang on the 10th of June.” 

Next day 1 was going down the street, and I saw Mrs. Garfield 
all dressed in black, tears in her eyes, carrying a large bunch 
of roses. I says, “Mrs. Garfield, what’re you going to do with 
those roses?” She looked up kind of sad like, and she give me 
something sort of like this: 

“Going to place them on my husband’s grave, lord, lord, 
Going to place them on my husband's grave.” 

I says, “Mrs. Garfield, where’re you going to bury him at?” 
She looked up, kind of with a smile on her face, and give me 
something sort of like this: 

“Going to bury him on that long Flowery Branch, lord, 
lord. 

Going to bury him on that long Flowery Branch.” 


B3 Charles Guiteau [Sung by Bascom Lamar Luns¬ 
ford of South Turkey Creek, N.C., 1949. Recorded at 
the Library of Congress by Duncan Emrich, George 
Steele, and Herman Norwood.] 

See B2 for the note. 

“This is another assassination song known as ‘Charles Gui¬ 
teau' ...” 

Come all ye Christian people, wherever you may be, 

Likewise pay attention to these few lines from me; 

On the 30th day of June, when I am condemned to die, 

For the murder of James A. Garfield, upon the scaffold high. 

Refrain: 

My name is Charles Guiteau, my name I’ll never deny. 

To leave my aged parents in sorrow for to die, 

But little did I think when in my youthful bloom 
That I’d be carried to the scaffold to meet my fatal doom. 

My sister came to see me, to bid me a last farewell. 

She threw her arms around me, and bitterly did dwell; 

She said, “Brother darling, [for this] you surely must die 
For the murder of James A. Garfield, upon the scaffold 
high.” 


They carried me to the depot, I thought I'd make my escape, 
But Providence was against me, and I found I was too late; 
They took me to a prison, all in my youthful bloom, 

They carried me to the scaffold to meet my fatal doom. 

Now, well, I’m on the scaffold, I bid you all adieu, 

The hangman is a-waiting for a quarter of an hour or two; 

The black cap’s o’er my forehead, I never more can see. 

But when I’m dead and buried, you’ll all remember me. 

My name is Charles Guiteau, my name I’ll never deny, 

For the killing of James A. Garfield, for that I’m doomed to 
die. 


B4 Booth Killed Lincoln [Sung by Bascom Lamar 
Lunsford of South Turkey Creek, N.C., 1949. Re¬ 
corded at the Library of Congress by Duncan Emrich, 
George Steele, and Herman Norwood.] 

On the evening of April 14, 1865, President Lincoln, 
with his family and friends, attended a play at Ford’s 
Theater in Washington. While Lincoln was absorbed 
with the play, John Wilkes Booth, who had conspired 
with others to assassinate the President, entered the 
narrow corridor leading to the upper stage box. He 
closed this corridor against further ingress by closing 
the door and dropping a wooden bar. Then stealthily 
entering the box, he discharged his pistol against Lin¬ 
coln’s head and, brandishing a large knife, leaped to 
the stage and escaped. The beloved President was car¬ 
ried to a house across the street, where he died the 
following morning. Booth was shot and killed by pur¬ 
suers 12 days later. 

“The title of this ballad is ‘Booth,’ or ‘Booth Killed Lincoln.’ 
It’s an old fiddle tune, and there are a few variants of the 
song. 

I heard my father hum it and sing a few of the stanzas when I 
was just a boy about six or ten years old." 

Wilkes Booth came to Washington, an actor great was he. 

He played at Ford’s Theater, and Lincoln went to see; 

It was early in April, not many weeks ago. 

The people of this fair city all gathered at the show. 

The war it is all over, the people happy now. 

And Abraham Lincoln arose to make his bow; 

The people cheer him wildly, arising to their feet. 

And Lincoln waving of his hand, he calmly takes his seat. 

And while he sees the play go on, his thoughts are running 
deep, 

His darling wife, close by his side, has fallen fast asleep; 

From the box there hangs a flag, it is not the Stars and Bars, 
The flag that holds within its folds bright gleaming Stripes 
and Stars. 

J. Wilkes Booth he moves down the aisle, he had measured 
once before, 

He passes Lincoln’s bodyguard a-nodding at the door; 
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He holds a danger in Iris right hand, a pistol in his left, 

He shoots poor Lincoln in the temple, and sends his soul to 
rest. 

The wife awakes from slumber, and screams in her rage. 

Booth jumps over the railing, and lands him on the stage; 

He’ll rue the day, he’ll rue the hour, as God him life shall 
give. 

When Booth stood in the center stage, crying, ’’Tyrants shall 
not live!" 

The people all excited then, cried everyone, "A hand!” 

Cried all the people near, ‘‘For God’s sake, save that man!” 

Then Booth ran back with boot and spur across the back 
stage floor, 

He mounts that trusty claybank mare, all saddled at the door. 


J. Wilkes Booth, in his last play, all dressed in broadcloth 
deep, 

He gallops down the alleyway, I hear those horses feet; 

Poor Lincoln then was heard to say, and all has gone to rest, 
“Of all the actors in this town, I loved Wilkes Booth the 
best.” 

B5 Booth Killed Lincoln [Played by Bascom Lamar 
Lunsford of South Turkey Creek, N.C., 1949. Re¬ 
corded at the Library of Congress by Duncan Emrich, 
George Steele, and Herman Norwood.] 

See B4 for the note. 

“Now the fiddle tune runs like this....” 
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JOHNSON “Fat Cat” McREE, JR.is.a man who is.a C. P. A.a singer 

.... Richmond.Roanoke.Manassas.jazz lover.Hampden-Sydney College 

and Lee University.PiKA.U. S. Army. sergeant.“Mother”."Fat Cat” 

Beach" . “Blues Alley”.Washington.New York.Paris.London.New 

• Davenport.Potomac River River Jazz Club . . . late hours.cocktails.expletives 

.... competent .... temper .... cussin’.Southern.conservative ... I’m hep’ 

.... a father of three daughters .... “a gig” .... a leader.golfer, tennis, and ping pong smasher 

and lastly but mostly ..a music lover !!!!!!!!!!!! 


a Virginian 
Washington 

.‘The 

Orleans .... 
. soft-hearted 
. a gentleman 


JOHNSON “FAT CAT” McREE, JR., V ocals, All Tracks 
SIDE ONE, Time: 22:42 

1. Doctor Jazz, 5:10. Wallace Davenport, tpt: Herb 
Hall, clt; Walter “Slide” Harris, tbn; John Eaton, 
pno: Van Perry, bass: Freddie Moore, drums. 
12-6-71. 

2. Small Fry. 4:47. “Wild” Bill Davison, cnt: John 
Eaton, pno: Steve Jordan, gtr and vcl: Jack Les- 
berg, bass; Cliff Leeman, drums. 4-11-71. 

3. “I’ll Be a Friend With Pleasure, 4:46. Tony New- 
stead, cnt; Charlie Brown, clt; Alan Webber, tbn; 

Tom Niemann, pno; Marty Erickson, bass: Johnny 
Roulette, drums. 3-21-71. 

4. Pennies From Heaven. 3:06. Steve Jordan, gtr and 
vcl; Billy Goodall, bass. 5-14-72. 

5. Bill Bailey, 4:53. “Wild” Bill Davison, cnt: Tommy 
Gwaltney, clt: Herb Gardner, tbn; John Eaton, pno: 
Steve Jordan, gtr; Billy Goodall, bass: Jack Con¬ 
nor, drums. 10-29-67. 


' ^ * 


Other Credits 


SIDE TWO, Time: 22:43 

1. Careless Love, 7:13. Tony Newstead, cnt; Mason 
"Country” Thomas, clt: Hal Farmer, tbn: Tom 
Niemann, pno: Billy Goodall. bass: Skip Tomlin¬ 
son, drums. 8-8-71. 

2. Margie. 3:59. Tony Newstead, cnt: Tommy 
Gwaltney, clt: Willie "The Lion" Smith, pno: 
Van Perry, bass; Skip Tomlinson, drums. 2-20-71. 

3. Hard-Hearted Hannah. 6:18. Tony Newstead, cnt: 
Mason "Country” Thomas, clt: Bill Hershey. tbn: 
Tom Niemann, pno; Stan Booth, bass: Johnny 
Roulette, drums. 7-10-72. 

4. Tishomingo Blues. 5:13. Ernie Carson, tpt: Char¬ 
lie Romero, clt; Walter “Slide" Harris, tbn: Bob 
Greene, pno: George “Butch" Hall, gtr: 

Perry, bass; Cliff Leeman, drums. 12-6-70. 
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'Sat ACAPPELLA 


Side A 


1. CHESSMEN 

— 

I Want To Dance 

2. DELSTARS 

— 

Your Way 

3. VELVET ANGELS 

— 

Lola 

4. CITADELS 

— 

New Love Tomorrow 

5. VELVET ANGELS 

— 

Johnny Johnny 

6. CHESSMEN 

— 

Lei Me Come Back 

7. CHESSMEN 

— 

A Teardrop 

8. CITADELS 

— 

When I Woke Up This Morning 

9. HOLIDAYS 

— 

Chant Oi The Isles 

10. CITADELS 

- 

When I Fall In Love 


Side B 

1. CHESSMEN 

_ 

Sentimental Reasons 

2. HOLIDAYS 

_ 

Adios 

3. HOLIDAYS 

— 

My Baby Loves Me 

4. YOUNGONES 

— 

Maryann 

5. HOLIDAYS 

— 

It Happened Today 

6. YOUNGONES 

— 

Shining Star 

7. HOLIDAYS 

— 

Time Alter Time 

8. YOUNGONES 

— 

To Make A Long Story Short 

9. CHESSMEN 

— 

Is Everybody Happy? 

10. SHADOWS 

— 

10 Commandments Oi Love 


THIS ALMUM PRODUCED AT VARIETY SOUND STUDIOS, NEW TORK CITT 


Look out! Here we are again. Because of the fantastic response 
to our first album (Best of Acappella ), we are proud to present our 
latest effort, The Best Of Acapella Vol. 2. Again we are giving you 
twenty great Acappella sounds in one album and hear this, none of 
these were ever released before. Yes, 20 never heard before sounds 
sung in that distinct style that associates Acappella with every group 
that has ever sung together on a street corner or in a friend’s cellar 
without the benefit of music, electronics OR multi-million dollar sessions. 
It is this sound that has made Acappella the biggest thing on the 
east coast today. 

Because of the many requests for more information concerning our 
Acappella groups we have gathered the following information con¬ 
cerning the featured groups on this album: 

The CHESSMEN are from Manhattan and have appeared at the 
Apollo theatre a number of times. They have also appeared in Hacken¬ 
sack and Lodi, N. J. James Myers, age 17, is lead; first tenor is William 
Ramirez, age 16; second tenor is Ted Ziffer, age 18; baritone is Tommy 
Reyes, age 18, and the bass is Arthur Crank, age 19. 

The CITADELS consist of Dennis Ostrom, 18, of Orangeburg, N. Y.; 
Steve Paglierani, 18, of Tappan, N. Y.; Peter Cacciamani, 19, of 
Nyack, N. Y.; and Jane, did 1 say Jane? . . . yes, 1 did. The first girl 
to record an Acappella record, Jane Eckerson, 16, of Nanuet, N. Y. 
Steve wrote “New Love Tomorrow" and all the sides were cut three 
weeks after the group was formed. 

The HOLIDAYS have been singing since the summer of 1964, 
meeting accidentally on the boardwalk in Rockaway Beach. They have 
sung at the Malibu Beach Club and the El Patio, both in Long Beach, 
N. Y. The lead singer is Mike Wendroff, the bass is Dave Rossman. 
Dennis Spinelli is the first tenor, Steve Baron is second tenor and 
Larry Sarica is baritone. All members of this group live in Rockaway. 

The YOUNGONES are from Brooklyn, N. Y. The lead is Eddie 
Naverez, 18, and the first tenor is Steve Barrientas, 18. Second tenor 
is Edgar Hernandez, 20, and the baritone is Joe Leone, 18. They have 
recorded for the Yussels label and the Times Square label with and 
without music. 

In conclusion, let us say that Acappella is still steadily growing 
into the biggest sound on the east coast. Jerry Blavat of WHAT in 
Philadelphia as well as George Tucker of WDEE in New Haven have 
already jumped on the Acappella bandwagon. Unfortunately New 
York is starving for group sounds due to the mass brainwashing of 
the public with imported English garbage. On FM radio, Joe and Tom 
play the sounds on Thursday nights at 10 P. M. on WFUV. Our own 
show is on WHBI, 105.9 every Friday night at midnight until 2. 
Acappella is growing because it is the true group sound that is based 
on harmony and the ability to improvise on standard songs as well as 
create new ones. Without a doubt you will dig this album. 

Thanks again for your great response . . . 

. . . Eddie Gries 


RECORDS — 136 Main Street, Hackensack, N. J. 
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40 MELODIAS FAVORITAS LATINO AMERICANAS 

40 FAVORITE LATIN AMERICAN MELODIES 


Side 1 Time: 24:20 

PERFIDIA (TO YOU) — BEAUTIFUL MARIA — GOOD BYE MY 
PRAIRIE — O JALISCO — LITTLE JUG -- BABALU (JUNGLE 
DREAMS) — THE CUMPARSITA — YOU'RE THE MOMENT OF A 
LIFETIME — THE RASPA — MY RANCH — MEXICAN HAT 
DANCE — IN THE TWILIGHT — MAGIC IS THE MOONLIGHT — 
FRENESI (PLEASE LOVE ME) — GOOD BYE, MY FRIENDS — 
MY BEAUTIFUL HEAVEN — THE LAST NIGHT — TROPICAL 
TRUMPETS — THE ENTRERRIANO — THE BAMBA FROM VERA 
CRUZ. 


Lado 1 Tiempo: 24:20 

PERFIDIA — MARIA BONITA — ADIOS, PAMPA MIA — AY, 
JALISCO NO TE RAJES — LA MUCURA — BABALU — LA CUM¬ 
PARSITA — FLORES NEGRAS — LA RASPA — ALLA EN EL 
RANCHO GRANDE — JARABE TAPATIO — A MEDIA LUZ — 
TE QUIERO, DIJISTE — FRENESI — ADIOS MUCHACHOS — 
CIELITO LINDO — LA ULTIMA NOCHE — TROMPETAS TRO- 
PICALES — EL ENTRERRIANO — LA BAMBA DE VERA CRUZ. 


Side 2 Time: 24:00 

THE MAMBO JAMBO — THE CHOCLO — LA CUCARACHA — 
MARIA ELENA — LOVE, LOVE, LOVE — BRAZIL — GREEN EYES 

— LOVE ME WITH ALL YOUR HEART — LITTLE CARNIVAL — 
COME TO THE MARDI GRAS — YOU BELONG TO MY HEART 

— SWEET AND GENTLE — WITHOUT YOU — TICO, TICO — 
KISS ME MUCH — PERHAPS, PERHAPS, PERHAPS — BAIA — 
COME CLOSER TO ME — ONE MORE KISS — THE CUMBAN- 
CHFPn 


Lado 2 Tiempo: 24:00 

MAMBO JAMBO — EL CHOCLO — LA CUCARACHA — MARIA 
ELENA — AMOR, AMOR, AMOR — AQUARELA DO BRASIL — 
AQUELLOS OJOS VERDES — CUANDO CALIENTA EL SOL — 
CARNAVALITO — NAO TENHO LACRIMAS — SOLAMENTE UNA 
VEZ — ME LO DIJO ADELA — TRES PALABRAS — TICO, TICO 
NO FUBA — BESAME MUCHO — QUIZAS, QUIZAS, QUIZAS — 
BAIA — ACERCATE MAS — UNO — EL CUMBANCHERO. 
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A COLLECTION OF FRANK’S FAVORITES 

ARRANGED AND CONDUCTED E AcJSQU 

YOUNG AT HEART NANCY 
WITCHCRAFT ALL THE WAY 
HOW LITTLE WE KNOW 
POCKETFUL OF MIRACLES 
THE SECOND TIME AROUND 
CALL ME IRRESPONSIBLE 
OH, WHAT IT SEEMED TO BE 
I’VE GOT YOU UNDER MY SKIN 
PUT YOUR DREAMS AWAY 
IN THE WEE SMALL HOURS 
a* OF THE MORNING 

141 


reprise 




NEWLY RECORDED 


ARRANGED AND CONDUCTED BY 


A COLLECTION OF FRANK’S FAVORITES 


I’VE GOT YOU UNDER MY SKIN 
IN THE WEE SMALL HOURS 
OF THE MORNING 
THE SECOND TIME AROUND 
NANCY 
WITCHCRAFT 
YOUNG AT HEART 


ALL THE WAY 
HOW LITTLE WE KNOW 
POCKETFUL OF MIRACLES 
OH, WHAT IT SEEMED TO BE 
CALL ME IRRESPONSIBLE 
PUT YOUR DREAMS AWAY 


R-1010 
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IPPERS BALL • SING SING SING • ONE O’CLOCK JUMP • STRICTLY INSTRUMENTAL 














THE SWINGIN'ERA 

THE TOMMY DORSEY ORCHESTRA STARRING WARREN COVINGTON 
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THIS IS A TRUE HI-FI STEREOPHONIC RECORD! 




















Maple Leaf Rag (1899) 


Elite Syncopations (1902) 

The Entertainer—A Rag Time Two-Step (1902) 
Bethena—A Concert Waltz (1905) 

Eugenia (1905) 

Leola—Two-Step (1905) 

The Ragtime Dance (1906) 

Gladiolus Rag (1907) 

Rose Leaf Rag-A Rag Time Two-Step (1907) 

Fig Leaf Rag (1908) 

Pine Apple Rag (1908) 

Euphonic Sounds—A Syncopated Novelty (1909) 

Paragon Rag (1909) 

Solace—A Mexican Serenade (1909) 

Scott Joplin’s New Rag (1912) 

Magnetic Rag—Syncopations classiques (1914) 

The two records of this set are also available individually: 
Nonesuch H-71248 (Piano Rags by Scott Joplin) and 
Nonesuch H-71264 (Piano Rags by Scott Joplin, Volume II) 


L_ 


HB-73026 (Stereo) 

nonesuch 



It used to be called “honky-tonk,” and 
what it evoked most of all was visions of 
ancient pianos (preferably out-of-tune), 
prodigious amounts of beer, and waiters 
in skimmers and red-and-white-striped 
jackets. Ragtime hasn’t exactly been "re¬ 
discovered” in the past few years; it has 
always been around in one form or an¬ 
other. Currently, it is around in vast quan¬ 
tities as part of the tidal wave of nostalgia 
that has engulfed the country. 

But one thing has been rediscovered: 
that the great, original ragtime creations 
were works of genius. Ragtime’s greatest 
exponent, Scott Joplin, took his music very 
seriously; his piano rags were his own way 
of creating an elegant American keyboard 
repertory with folk roots—as Gottschalk 
had previously done ill this country, as 
Brahms, Grieg, and Dvorak had done in 


Europe. The expanse, the depth, the inven¬ 
tive richness of Joplin’s music entitle him 
to be spoken of in the same breath as the 
great composers of concert music any¬ 
where in the world. It was only proper, 
therefore, that the new awareness of Scott 
Joplin’s music began with the work of “seri¬ 
ous” musicians, and was spurred largely 
by the Nonesuch recordings of scholar and 
conductor Joshua Rifkin. 

Without denying the fun of hearing Jop¬ 
lin’s music at the movies, or on out-of-tune 
pianos in beer joints, the qualities in the 
music itself shine their brightest when it 
is played with affection and dignity. Here, 
in these performances, is the proof. It’s 
what Scott Joplin himself dreamed would 

h3 PP en - ALAN RICH 

Music Critic, New York Magazine 
April 22,1974 
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"BOSGA BANKS HAS PRODUCED WHAT CAN ONLY BE 
DESCRIBED AS THE RECORD OF THE YEAR” 
.AFRICA OMOSUN 




Together 


Dance Mix) 


Distributed by 

!Z7/i£ ( ~WoiCd famous. 

AFRICAN RECORD CENTRE STORES, LTD, 
World’s Largest Selection ot Authentic African Records 


Photos Andra Nelki 
Sleeve design Jeanna Fox 








i^TINA AND THE MACCO MAN 













Side 1 


Side 2 


MACCO MAN 

E. THOMPSON ■ F. WALKER 
(Tommy T) 

MACCO MIX 

E. THOMPSON & F. WALKER 

Macco Man was written & composed by 
E. Thompson & F. Walker 


TINA 

E THOMPSON ■ F. WALKER - N. ELLIS 

TINA MIX 

Tina was written and composed by E. Thompson 
F. Walker & Nelson Ellis (Otherwise known as Charlie) 


MUSICIANS 

Keyboards: FRANKIE McINTOSH 

Guitar: MILES McINTOSH 

Bass: MARCELL1NO 

Arranger: FRANKIE McINTOSH 

Background Vocals 

GLENDA IFILL 

CAULDRIC FORBES 

Drums Overdrums: CAULDRIC FORBES 

Drum Machine: TONY McINTOSH 

Congas: PASSO 

Percussion: RON POMPEY PASSO 



with us, so I decided to sing it. 

| Walter Porter was' one L 
I our leading calypsonianfc, * 

] many of his tunes made thp 
top ten here ii^New York, and I 
in England. | . 

He started his 1 own label I 
called PTani Records,which' f 
will be remembered for such | 
albums as “Simply Chilling” 
and “Party People”. Where- 
ever he may be,may God bless 
his soul and may he rest in 


Many Thanks To Poddick and Friends 
Also Thanks to Fitzroy Walker and Nelson Ellis. 

Distributed For 

E. Thompson 

By 

W.B. RECORDS 
1455 Fulton Street 
Brooklyn, N.Y. 

Phone: (718) 773-5077 

For Bookings in England 

Please Contact 

Shiela Billingy in High Wycombe 
at Phone # 0494 31004 


Recorded a ?L\TINUM FACTORY 
1368 c jlton Street, Brooklyn, N.Y. 11216 
Engineer: KEVIN ANTHONY (Chic) 


DOMESTIC ANL COMMERCE L SERVICE 


SQUARE DEAL SHIPPERS & MOVERS INC. 

925 Utica Avenue, Brooklyn, N.Y. 11203 

(7$8) 498-1444 


When You Are In London Please Listen To 
KEN YOUNGBLOOD On RADIO JBC 104.3 FM 
From 10 P.M. To 1:00 AM EVERY FRIDAY & SATURDAY 
KEN YOUNG BLOOD THE ESSENCE OF SOCA 
Or Speak to KEN Personally at 
01459-8517 or 8518 Tommy T 
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More High-Balling 
Hits By The 
Tbp Stars of 
Trucking Music 

C. W. McCall 
Dave Dudley 
Freddie Hart 
Del Reeves 
Dick Curless 
Dave Dudley 
Red Simpson 
Diana Williams 
Brush Arbor 
Glen Campbell 
























MONAURAL 


StELLA MUSIC CO. INC., P.O. BOX 84, HILLSIDE, NJ. 

FIGURE DANCES 

by Bernie Witkowski & his Orch. 



12 Figure Dances By 
Bernie Witkowski’s Orch. 
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J Aland ^>ound rolka LP73 ° 
with JOHNNY PRYTKO 



featuring guest vocalist 
Eddie Kosak 


Bean 

Simon Says Polka 


By The Soa Polka (Vocal) 

Evening In May (Vocal) 
loro'i Thamo from " Doctor Zivago" 
Hendrick The Hippie Polko (Vocal) 
High Tide Oborok 
Limerick Polko (Vocal) 


Arrangomonlf by J.Prylfco 



^Catalogs ot tapes, cassetts and albums are available on request, RECORDS ' The ,ollowin 8 albums a,a available in 8 track cartridge tapes 

Write for our free catalog. 3 GRANV ille st. — holyoke. mass, okmo ,or car or 1,01,16 use ' 



























Solti Chicago Showcase 
The Chicago Symphony Orchestra 
Georg Solti 




R. Strauss • Don Juan Wagner • Die Meistersinger Overture 
Rossini • The Barber of Seville Overture Beethoven • Egmont and Leonore No. 3 Overtures 






Solti Chicago Showcase 
The Chicago Symphony Orchestra 
Georg Solti 















RHUMBA 

RHYTHMS & DANCES 
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M-693 



LET'S RHUMBA 
BESOS ARDIENTE 
RHUMBA RHAPSODY 
RHUMBA SERENADE 
CHIRACHA 
AY-AY-AY 
EL CHEMBERE 



LET’S RHUMBA 
FALSE LOVE 
CIELITO UNDO 
BONGO MAN 
LA PALOMA 
MI PASSION 
BLUE RHUMBA 




BROADWAY SHOWS AND 
MOTION PICTURE FAVORITES 


South Pacific, M-607 

Gigi, M-609 

Broadway Hits, M-615 

Show Time, M-620 

My Fair Lcdy, M-637 

Exodus and Movie Themes, M-654 

Oklahoma and Merry Widow M-659 

Music Man and Mikado, M-660 


DANCE MUSIC 


Viennese Waltzes, M-604 
I Let’s Cha-Cha, M-606 

Dance Party, M-616 
| Peppy Dance Polkas, M-618 

: Tangos, M-619 

I In Polka Time, M-626 

I Dance Band Cha-Cha, M-631 

: Cha-Cha Fiesta, M-645 

Perez Prado Cha-Cha Festival, M-647 
Latin Dance Party, M-650 
: Let’s Dance, M-652 

Havana-? AM, M-657 
Charanga, M-661 

Percussion in Cha-Cha Time, M-664 


POPULAR FAVORITES 


Stereo Sampler, M-600 

Honky Tonkin’, M-617 

A Tribute to Glenn Miller, M-621 

The Roaring ’20’s, M-622 

All-American Mnrches, M-625 

Oldies But Goodes, M-628 

Riverboat Memories, M-630 

Sing Along With The Hometowners, M-633 

Sing Along With The Gondoliers, M-634 

Voodoo!, M-636 

A Tribute to Hank Williams, M-642 
Dixieland, M-644 

Sing Along All-Time Favorites, M-649 
The Brave Toreros, M-655 
Barbershop Melodies, M-656 
Tales of Fairyland, M-662 
Honky Tonk Piano, M-663 


MOOD MUSIC 


Harmonica Moods, M-602 
Romantic Organ Moods, M-611 
Rendezvous In Paris, M-612 
Hawaiian Romance, M-613 


Memories Are Made Of These, M-614 
Continental Gems, M-623 
Magical Pipe Organ, M-627 
The Magic of Stephen Foster, M-629 
The Magic of Paris, M-632 
The Magic of Hawaii, M-643 
Organ Wedding Music, M-646 
Continental Cocktail, M-648 
Treasured Favorites, M-651 
The Gay '90’s, M-653 
Yvonne de Carlo Sings, M-658 
Echoes of Spain, PST-666 


BEST LOVED CLASSICS 


Romeo and Juliet Overture, and 
Peer Gynt Suite #1, M-601 
Tchaikovsky Piano Concerto #1, M-603 
Tchaikovsky Pathetique Symphony, M-605 j 
1812 Festival Overture, and j 

Swan Lake Ballet Suite, M-608 : 

Peer Gynt Suite #2, and 

Liszt Piano Concerto #1, M-610 g 

Tchaikovsky Violin Concerto, M-624 g 

Brahms First Symphony, M-635 |j 

Dvorak New World Symphony, M-640 g 

mmmmmmmmmmmmmmm 
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Lee Collins — Ralph Sutton-s Jazzola Six. 


Vol I 



On LP For The Very First Time ! 


Rarities no 31 






Lee Collins- 

Ralph Sutton’s Jazzola Six 


Side 


One 


LEE COLLINS (Trumpet) PUD BROWN (Clarinet, soprano & 
tenorsax) BURT JOHNSON (Trombone) RALPH SUTTON (Piano) 
DALE 'DEACON' JONES (Bass) SMOKEY STOVER (Drums). 

Plus solo piano by JOE SULLIVAN. 

1. DO YOU KNOW WHAT IT MEANS 

2. PANAMA 

3. AFTER YOU'VE GONE 

4. LITTLE ROCK GETAWAY (Piano Solo - Joe Sullivan) 

5. WEST END BLUES 

6. INDIANA 


Side Two: 


1. DO YOU KNOW WHAT IT MEANS 

2. DOWN IN JUNGLE TOWN 

3. ST. JAMES INFIRMARY 

4. HONEYSUCKLE ROSE (piano Solo - Joe Sullivan) 

5. JOHNSON RAG 

6. SUNNY SIDE OF THE STREET 

7. HINDUSTAN 


Recording dates: Side One 
Side Two 


Hangover Club, San Francisco 1st Aug. 1953. 
Hangover Club, San Francisco 8th Aug. 1953. 


Rarities no 31 



“Inescapably touching.' 


-Chapman, N.Y. Daily News 


“Mr. Skulnik: 


THEODORE MANN and DORE SCHARY 


DAN JACOBSON 


SARAH CUNNINGHAM JOHN PLESHETTE PHILIP VANDERVORT 


cal Direction & 


Settings and Lighting by 
-WILLIAM and JEAN ECKART 


FRANK THOMPSON MEYER KUPFERMAN 


DORE SCHARY 


Ossie Davis 


LOUIS GOSSETT 


JOE SILVER 


—Kerr, N.Y. Herald Tribune 


Menasha Skulnik 


KM 

w znsua 

A Play with Music by 

HOWARD Da SILVA and FELIX LEON 


HAROLD ROME 



Stereo 
KOS 2880 
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Fourteen Great Country Stars Live From Nashville/Your Host: Carl Smith 


Let’s Live a Little: carl smith /N ight Train to Memphis: “LITTLE” JIMMY dickens /T errible Tangled wen: Papa Joe's: del wood 

Slipping Around: GEORGE MORGAN AND MARION WORTH/Ribhon of Darkness: MARTY RORRINS/Poor Red Georgia Dirt: inewall JACKSON 
A Man Gotta Do What a Man Gotta Do: tommy collins/ L oving Arms: carl butler and PEARL/were You There: the carter family, johnny cash 
T he Race is On: THE HARDEN TRio/Woiverton Mountain: iLAUDE KiNG/wahash cannonball: flatt & scrugi; /This Cold war With you: ray PRICE 











Produced by Don Law 
and Frank Jones 


welcome To 


Stereo—CS 9390 
Mono—CL 2590 



Proudly—and deservedly—Nashville, Tennessee, 
proclaims itself “Music City U.S.A.” Today it is the 
center of just about all recording activities in the fast¬ 
growing Country music field. Not so very long ago, 
Nashville’s chief claim to musical fame was the Grand 
Ole Opry, a showcase for Country artists. Fans packed 
Ryman Auditorium by the thousands every Saturday 
night to enjoy the Opry in person, while many more 
thousands of radio listeners heard the show as it was 
broadcast directly from the stage. And they still do! 
The forty-one-year-old tradition has changed only to 
the extent that the number of fans has enormously 
increased. 

Now, Nashville is the mecca for myriad perform¬ 
ing artists who flock to its sleek, modern recording 
studios in order to keep pace with an ever-increasing 
demand for great Country tunes, sensitively and en¬ 
thusiastically interpreted. The wonderful music in 
WELCOME TO MUSIC CITY U.S.A. is an exhilarating 
collection of many of Country music's greatest expo¬ 


nents singing and playing some of their biggest hits. 
If you’re already one of the nation’s millions of Country 
music fans, this album is a “must." Some of the selec¬ 
tions you'll hear have never before been released, 
others have never been included in albums! 

Your host for the program, recorded live in Nash¬ 
ville, is one of the biggest and most beloved of all 
Country performers, CARL SMITH. Some of the world- 
famous artists you'll meet in this unique collection are, 
in addition to Carl, "LITTLE” JIMMY DICKENS, LES¬ 
TER FLATT & EARL SCRUGGS, GEORGE MORGAN 
AND MARION WORTH, MARTY ROBBINS, STONE¬ 
WALL JACKSON, CLAUDE KING, CARL BUTLER 
AND PEARL, THE CARTER FAMILY WITH JOHNNY 
CASH, RAY PRICE—and more. They’re all singing 
songs they made famous, and that helped bring them 

The red carpet is rolled out—WELCOME TO 
MUSIC CITY U.S.A.! 


WELCOME TO 
MUSIC CITY U.S.A. 
eat Country Stars Live Froi 
Your Host: Carl Smith 
Side 1 
LET'S LIVE A LITTLE 


NIGHT TRAIN TO MEMPHIS 
"Little" Jimmy Dickens 
TERRIBLE TANGLED WEB 


WABASH CANNONBALL 


SLIPPING AROUND 


THE RACE IS <DN 

WOLVERTON MOUNTAIN 
Claude King 

N GOTTA DO WHAT A MAN GOTTA DO 
Tommy Collins 
LOVING ARMS 
Carl Butler and Pearl 

YOU THERE (When They Crucified My Lord) 
The Carter Family / Johnny Cash 
THIS COLD WAR WITH YOU 
Ray Price 



CL 2509/CS 9309* 


CL 2415/CS 9215* 


CL 2510/CS 9310* 



















































Alarma 

Dance tracks 


A look into the minds of Nuel & Midi 


A breif interview with up & coming production 
and DJ team Nuel Mora & Midi Mark... 


Where are you guy's from? 

Los Angeles, California (USA). 

What are your nationality's? 

Nuel: Mexican American, born and raised in 
the U.S. And my parent’s are from Mexico. 

Midi: I was also born and raised in the U.S. 
but my parent’s are from Germany. 

How did Nuel Mora and Midi Mark come 
together? 

We met in a recording studio we were both 
working on separate projects. 

How would you describe your style of music? 

Hard house with a touch of hard soul. 

Do you have any release out side the U.S.? 

Yes. We have records out in Spain, 
Germany, Mexico and South Africa. 

Was it easy or difficult to get your music 
noticed? 

Difficult, you really got to shove it in peoples 
faces at first. 

You guy's mention you’re also DJ’ing. Have 
you always been a DJ? 

Midi: I would not say I was always a DJ, but, 
I've messed around with turntables since I 


was 13 and seriously only for a couple of 
years. 

Nuel: I first started out as a producer and 
later got into DJ’ing. 

Tells us about your new release? 

It rocks! 

What are your favorite labels and producers? 

Basement Jax, Klub Heads, Aphex Twin, 

Daft Punk, Marco V and many others. As far 
as labels go, we like many lables such as 
Dinky, Insolent, Tidy Trax and Contrasena. 

Do you have any pets? 

Nuel: No. 

Midi: Yes, 3 dogs and 2 cats. 

Where do you see yourself in 5 years? 

Midi: Ruler of the Universe, or atleast my 
domain. 

Nuel: Owning my own record label and 
working at a radio station. 

What's up next for Nuel & Midi? 

Nuel: New releases, a mix cd and doing more 
remixes 

Midi: Movies, Tours and Bitches. Ooops, 
scratch the last one. I’m married. 

www.alarmadance.com/interview.htm 


Permission to reprint this interview is granted world wide to any publications interested in doing so. 
To get in contact with Nuel or Midi please email: mail@alarmadance.com 
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Dance tracks 


NEW RELEASE AUGUST 


“THE DJ TOOK MY LIFE” 

NUEL MORA & MIDI MARK 

“The DJ Took My Life,” is the title of the new project from the 
DJ and producing team of Nuel Mora and Midi Mark 
who have produced numerous hard klubbing tracks. 

The single is being released on the new Los Angeles label ALARMA. 

The first track is the ‘hard style mix’ with lots of energy, hard beats, 
fierce basslines and a breath taking break down that only 
Nuel and Midi can create. 

The second track is a remix by New York's Chris "The Greek." 

He delivers a catchy and very danceable remix with sweet 
progressive beats and synth sounds making it an irresistible track 
to move your body. 

On the flip side, the original track is a 
hybrid mix of 4/4 rhythms and hard percussive beats. 

It features the perfect sound that caters to all dance floors world wide. 


LABEL: ALARMA 
NO: AD-2023 

TITLE: THE DJ TOOK MY LIFE 
ARTIST: NUEL MORA & MIDI MARK 
REMIX: CHRIS “THE GREEK” 
RELEASE: AUGUST 


ALARMA DANCE TRACKS - 7402 E. FLORENCE AVE. DOWNEY. CA 90241 U.S.A. 
PH: (213) 359-3900 FAX: (562) 927-7550 www.alarmadancc.com info@alarmadance.com 
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PROMOTIONAL COPY - The DJ Took My Life 


Artist 

Nuel Mora & Midi Mark _ 

Record Title 

The DJ Took My Life_ 

Side A 

Hard Style Mix 

Chris "The Greek" Remix_ 

SideB 

Original Mix 

Product No. 

_AD2023 1 _ 

DJ Opinion 

_excellent __ very good _good _average —poor 

Floor Response 

_excellent _very good _good _average —poor 

Rotation 

_immediately _working it in _possible _not in format 


Will You Chan ii? _yes _no 


Preferred Mix 


Comments 



For Our Files: 

Your Name 


Club. Station. Mix Show (include air time)_ 

Mailing Address _ 

Email Address _ 

Phone _ Fax 


www.alarmadance.com 

If you would like to receive more promos please fax this sheet back to AJarma Dance 
Tracks fax (562) 927-7550 or email DjkickI@aol.com PG9<i5 
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LUDWIG VAN BEETHOVEN 


3 ^7 h 


Piano Sonatas in A major, Op. 101, in F sharp major, Op. 78, 
in E major, Op. 109, in G minor, Op. 49 No. 1 

Andor Foldes, Piano 
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ART PEPPER birthed a sound that can’t be taught 
or learned. It has to be an “experience,” a happening 
within one’s self. The musician with a Bachelor’s Degree 
in Musical Science couldn’t reproduce his kind of Jazz, 
nor does there exist a book offering the know-how of his 
technique. 

He was destined to be a part of the Jazz Empire and 
today, the Art Pepper name has etched its’ place, honor¬ 
ably in the drama of Jazz history. 

In his late teens, ART hooked up with the Stan 
Kenton Band. The relationship lasted until 1944, when 
Uncle Sam requested his presence for 2 years. After his 
discharge, he returned to the Kenton Band and remained 
there until 1951. The rest is history. 

ART PEPPER gave us a unique-individual style of 
music. He played with enormous emotion — channeling 
strength and tenderness into his melodious sound. Up 
or down tempo, he never sacrificed tone, quality or con¬ 
tinuity. He performed with more self-free expression 
than most musicians, particularly during the early Jazz 
era, opening new avenues for musical interpretation. 

If you truly enjoy listening to the magic of one who 
soars the heights of musical expression and you possess 
the ability to understand the true depths of musical 
genius.... 

Listen and enjoy. . . . here is ART PEPPER. 

SHELBY MEADOWS ASHFORD 



SIDE1 

ARTS OPUS (Art Pepper) 

I SURRENDER DEAR (Barris-Clifford) 
DIANE (Art Pepper) 


SIDE 2 

PEPPER POT (Art Pepper) 

BESAME MUCIIO (Yalazaquez-Skylar) 
BLUES AT TWILIGHT ( Art Pepper) 
VAL’S PAL (Art Pepper) 


Art Pepper —Alto Sax 
Russ Freeman — Piano 
Ben Tucker—Bass 
Gary Frommcr - Drums 
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Stereo 


DULAI 309 


5Veo) Orleans ^Dixieland Jazz 

SACicky s CDixieland Jazz dBand 
all nite album 
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PERSONNEL 

NICK GAGLIARDI—Leader 
MALCOM BRIS JONES 
ANTHONY "TONY" DALMADO 
AL LOBRE 

WILLIAM "BILL" S. LEE 
MANUEL "MOOSE" ZANCO 
JOE CLARK 
BOB CASEY 


(T rombone) 
(Clarinet) 
(Trumpet) 
(Bass) 
(Soprano Sax) 
(Cornet) 
(Drums) 
(Piano) 


★ ★ 


SOUTH RAMPART ST. PARADE 
SOMEDAY SWEETHEART 
ROYAL GARDEN BLUES 
HAVE YOU EVER BEEN LONELY 
SIDEWALKS OF NEW YORK 
(Vocal Gagliardi) 

HARRY'S LAMENT 


Ray Bauduc - Bob Haggart 
John C. Spikes & Benjamin Spikes 
Clarence Williams & Pencer Williams 
George Brown & Peter De Rose 
Charles Lawler & James W. Blake 

.Nick Gagliardi 


SIDE 2 


LOUISIANA (Chorus Traditional, Verse Nick 
GOODNITE PAUL 

THE SHEIK OF ARABY (Vocal Al Lobre) 
WASHINGTON LEE SWING 
PANAMA . 


Gagliardi) Chorus Traditional 
Nick Gagliardi 
Smith, Wheeler & Snyder 
Robbins, Allen & Sheafe 
William H. Tyers & Carl Sigman 


Shalon 


s, 4343 Chef 


a. 70126 
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SWEET POTATOES 














































































THE:KB^S!^OTHERS 

TODAY’S YESTERDAYS Vol. 1 


Side One 

1. THE JORDAN. THEME 

2. SEND ME YOUR PICTURE 

3. GIMME SOME LOVIN 

4. NEVER NEVER 

5. IT’S A SHAME 

6. WHISPERING WIND 

7. WHAT’S WRONG WITH 
YOU BABY 


Side Two 

1. THE ONE THAT GOT 
AWAY 

2. GOOETLOVE GOES BAD 

3. BREAK DOWN AND CRY 

4. HEART 

5. GEE WHIZ 

6. LOVES MADE A POOL 
OF YOU 

7. GOOD TIMES 


Because of the overwhelming popularity and demand for nostalgic recordings, this album was 
destined to he released. Some selections date back to 1959 and into the 60's. This was a time when 
recording studios with eight track equipment were practically non-existent. In order to bring you 
the sound and nostalgic quality of that era, our original recordings heard in this volume have not 
been re-done. This is our first album and hopefully others will follow. 

Our happy memories in this volume are limitless, expecially of the thousands of people we met 
when playing for the dances at various places such as The Spot, The Globe. Willow Lake, 
Renninger s Market, Lakewood, 83 Rolorama and Lakeside. The patronage and support we received 
was welcome and appreciated. 

To dedicate this album to a particular person we felt was impossible since there are a count¬ 
less number of friends who were responsible for creating and guiding our group into what it is 
today. However, there are two people who deserve special mention because of their love, devotion 
patience and faith in their sons. To them we say, THANKS, VERY MUCH, MOM AND DAD. 

Heartfelt thanks go out to the following for their encouragement and help in launching our 
career: Mr. and Mrs. Tom Smith, Len Graham, Walter Jones, Ed Romance, Jim Thompson, Dick 
Clark, Ed Hurst, Jerry Blavitt, Hi Lit, Joe Niaggara, Harold Finfer and Harold Lipshus. In addition, 
recognition is given to Mort Garson and Earl Schuman for their producing/writing work. 

We hope you enjoy this album. 


THE JORDAN BROTHERS 


Simulated for stereo: ATLANTIC SOUND PRODUCTIONS, Marietta, PA 

Engineer: DAVID KALMBACH 

Design: FRANK and LEW JORDAN 

Cover Photo: PHOTO-GRAPHICS 

Backliner Photo: ERNIE'S STUDIO 


JOE: Vocals — Keyboard 

Chordovox - Piano and Organ 


FRANK: Vocals-Tenor Sax 
and Bass Guitar 




BOB: Drums - Percussion 
LEW: Lead Guitar and Vocals 

ANGELO: Bass Fiddle, for selection 
“Send Me Your Picture" 
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I have read that Jesus was a man who was easy to 
love yet hated by many. He was tall and well built, yet 
meek and not easily driven to anger. He was nice looking 
yet never concerned with trying to impress people. 


Jesus was one who looked at a man from the inside 


out. not from the outside in. He represented God before 
men and he represented man before God. He was the very 
example that God gave us to follow. 


If man will follow this example and remember what 
Jesus said concerning His coming again. He will not 
h ive to worry about death or anything with which this wor d 
can burden him. 


If you will listen carefully to the words of each 
song on this great album, you too will be encouraged to 
realize along with the Chords that IT WONT BE LONG. 


1. IT WON'T BE LONG 

2. THAT DAY IS ALMOST HERE 

3. THE KING IS COMING 

4. FIRST DAY IN HEAVEN 

5. ON THE OTHER SIDE 

6. TEARS ARE A LANGUAGE 

7. PUT YOUR HAND IN THE HAND 


SIDE 2 

1. HE TOUCHED ME 

2. REDEMPTION DRAWETH NIGH 

3. SOMETHING ABOUT THAT NAME 

4. COMING OF THE LORD 

5. ONE MORE DAY 

6. JESUS WALKED ALL THE WAY 

7. SWEET SWEET SPIRIT 


.eneineerv: eaup Roamp. musicians: chords Band: scene BippLe, aian hoppman. noRin smich. 
.uecoPineD ac peppeuminc pRonucctons. pounescoim ooio. 

.chores necorvD co.. p. o. boi 4044. pounescoim Ohio 4451s 
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Manufactured by: DISCOS CBS INTERNATIONAL 
MIAMI FLORIDA 

CBS and ilg are trademarks of CBS Inc. Marcas Reg. 
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RUFUSIZED ■ RUFUS FEATURING CHAKA KHAN 



ONCE YOU GET STARTED • SOMEBODY'S WATCHING YOU • PACK'D MY BAGS • YOUR SMILE • RUFUSIZED 
(INSTRUMENTAL) • I'M A WOMAN • RIGHT IS RIGHT • HALF MOON • PLEASE PARDON ME • STOP ON BY 
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Oh La La La 





82124- 


(O/XTfS 


Music & lyrics by Ricco/Brunetti/Crotti 
Produced by Team 33 
Track 6 remixed by 

Mirko von Schlieffen & Stefan Grunwald 


Sequenced by R.Versace & P. Baggio 
Mixed by L.Ricco 

Mixed & mastered at Studio 33, Hamburg 
. Published by LR/Warner Chappell 


DE A 

Radio Mix 


3:35 

El Cool Summer Mix 


B Extended Version 


S/M In Motion Remix 





































SIDE ONE 

1. SOLDIER BOY 2:39 

2. DEDICATED TO THE ONE I LOVE 203 

3. FOOLISH LITTLE GIRL 2:14 

4. WHAT A SWEET THING THAT WAS 2:27 

5. EVERYBODY LOVES A LOVER 2:40 

6. DON’T SAY GOODNIGHT AND MEAN GOODBYE 2:36 


7. BIG JOHN 2:19 

8. BABY ITS YOU 2:35 

9. ITS LOVE THAT REALLY COUNTS 2:11 

10. STOP THE MUSIC 208 


One of the all time best selling 
female groups, the Shirelles had 
their initial chart success in 
1958 with their hit recording of 
“I Met Him On A Sunday”. They 
continued pouring out hits well 
into the 1960’s, many of their 
recordings becoming Rock ’N 
Roll standards. 

The Shirelles, all bom In New 
Jersey, comprise Addie Harris, 
Shirley Owens, Doris Kenner, 
and Beverly Lee. They began 
singing together at their high 
school in Passaic, New Jersey, 
and were discovered in 1957 
while performing in a talent 



show at the school. They made 
quite an impression on the 
music industry people who were 
present and soon received a 
recording contract with Decca 
Records. 

Their career really took off in 
the 1960’s when they changed to 
the Scepter label and had 
immediate smash hits with 
“Dedicated To The One I Love”, 
and ‘Tonight’s The Night”. Then 
in 1961 the successful song 
writing team of Carole King and 
Gerry Goffin wrote the smash hit 
song for the Shirelles, “Will You 


®e0MI AudMVkMy EnnpriM (UK) IK 


1. WILL YOU LOVE ME TOMORROW 2 3! 

2. MAMA SAID 2:04 

3. I MET HIM ON A SUNDAY 200 

4. BOYS 208 

5. A THING OF THE PAST 2:36 

6. THANK YOU BABY 2:35 

7. WELCOME HOME BABY 2:29 

8. TONIGHTS THE NIGHT 1:52 

9. BLUE HOLIDAY 3:18 

10. THE THINGS I WANT TO HEAR 2:42 


Love Me Tomorrow”. All these 
records sold in excess of a 
million copies worldwide. 

In 1962, the Shirelles scored 
with their all time best seller, 
achieving a gold record in the 
United States with “Soldier Boy”. 

These songs plus many other 
of their best-sellers comprise 
this exciting greatest hit package. 
While listening to these classics 
you can float back to the 1960’s 
and recapture all the magical 
moments we experienced while 
listening to one of the favorite 
groups of all time, the Shirelles. 
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Las Grabaciones contenidas en este disco son joyas del 
extenso archivo de Industria Electro Sonora S. A. “SONOLUX” 
constantemente solicitadas por los discoyentes de todo el 
mundo, y seleccionadas por Hernan Restrepo Duque. 

Se han sometido a un cuidadoso proceso tecnico para 
que den el mejor sonido en aparatos modernos, lo mismo 
Monaurales que Estereofonicos y conforman la mas impor- 
tante serie de documentacion fonografica que se produce 
actualmente en Colombia. 


LSI 173-030 


LADO 1 

1. LA QUIERO PORQUE LA QUIERO 
(Gutierrez - Enrique Figueroa) 
VICTOR HUGO AYALA 

2. BONITA 
(Jose Macias) 

LUCHO RAMIREZ 

3. TE FUI QUERIENDO 
(Guillermo G. - Fabio Ospina) 
LUCHO GARCIA 

4. E L B O G A 

(Nicanor Velasquez-Alejandro Wills) 
MILVIA ROSA 

5. TIPLECITO BAMBUQUERO 
(H. Restrepo - E. Arias) 

LEO BOLIVAR 


LADO 2 


1. DESTINO LA CIUDAD 
(Harold Orozco) 

HAROLD 

2. EL PA&UELITO 
(Julio Erazo) 

JULIO ERAZO Y LAS TERESITAS 

3. Ml BAMBUQUITO TORERO 
(Eladio Pizarro) 

VICTOR H. AYALA Y LUCHO RAMIREZ 

4. NOCHEBUENA 

(Luis Carlos Gonzalez) 

CHUCHO VARGAS 

5. COMO YO TE BUSCABA 
(Jose MuHoz) 

LUCHO RAMIREZ 


Fotocolor: Pablo Guerrero 

ssss >co Sonelux h»&u: 












nth LORD CODY 
nd the CORALITES 


Around 


Bahama Islands on theTROPJ 







This is the most welcome long play album on the Bahamas musical scene, because 
Alvin Sweeting (Lord Cody) and his Coralites are the originators of the "hully 
gully" beat which transformed Bahamian music in the past decade. This popular 
all-Bahamian team of musicians started their career as a group in 1959 and they 
were the first ever to play music with an off-beat, frequently called bastard calpyso. 
This album is entirely representative of the original, authentic, and real interpretat¬ 
ion of Bahamian music as played by the master musicians, the Coralites, who as 
musical ambassadors of the Bahamas have performed in such faraway places as "The 
Hawaiian Village, "Hilton Hotel, Honolulu Hawaiin 1962”; "The Cruiser Club", 
Hampton Bays, New York, 1964; and numerous private parties and club dates in 
Florida. 


Lord Cody and his Coralites have been attracting record crowds at the Ba H/la, in 
the heart of downtonw, historic, and quaint-Nassau since December 1966, and the 
selections on this album are those which have been most frequently requested at 
the Ba Ma. David Smith (Kasavubu), 28 years old is at the peak of his 10 year pro¬ 
fessional career as maraccas artist and lead singer for the Coralites. It is his show 
manship, agility, and joviality which makes him excellent on vocals such as"Jamaica 
Farewell", "Mary Ann", "Island in the Sun'V'Yellow Bird","Papa Jack", and 
"Wedding Bells". He composed "Wedding Bells". Wendell Higgs, (Valiant Wendell), 
26 plays a distinctive and delightful lead guitar. He sings "Uncle Joe", and solos 
in "Apache" and throughout the album. Osmond Roach, (Ossie) 22 is a keen bass 
guitarist whose ambition is to become the best and most versatile in his field. 



Alvin Sweeting, (Lord Cody) 27 is widely known as king of The Congo Drums. 
You'll enjoy his vocal renditions as well as his congos drumming in "Anoche", 


Basil Cooper, Nassau Bahamas 1967 


; fast as Elite can | 












































(REMASTERED For STEREO From MONO ORIGINALS) 


Jazz Pioneers 


COLEMAN HAWKINS and MARY LOU WILLIAMS 

Henry "Red" Allen, J. C. Higginbotham, John Kirby, 


Buck Washington, Ben Thigpen and others. 












































THE DEBUT OF A SENSATIONAL 

JAZZ ORGANIST 

EDDIE 

BACCUS 

FEEL REAL 

OUT OF NOWHERE * PHOEBE 
STRANGER ON THE SHORE 
BLUES AT DAWN-FLIGHT 464 

A BREATH IN THE WIND 

IN A MINOR GROOVE 


SSMASH 



MONAURAL MGS 27029 








OSMflSH 

MGS 27029 


EDDIE 

J. In yie wcjifds^ofy ^Q^ert Buries,_ “Mar)y a rose was bom to bloom, untouched by the 
morning sun.’Tn the worraoT im&teT?ftre are countless numbers of exciting musicians 
waiting and hoping for the lucky break, which will release them from obscurity. This 
is particularly true in the jazz field where there seems to be more musicians than gigs, 
and where the life span of the jazz club is often brief. 

Eddie Baccus, the young organist presented here making his record debut, has been 
playing in the Cleveland area for the past few years. Organ groups are vastly popular 
in Ohio. The fact that he has worked one club date for the past year attests to his 
tremendous audience appeal. 

BACCUS 

Bom in November, 1936, in Lawndale, N.C., Eddie is one of 10 children. Five of 
his family including himself are blind. His sight faded gradually after birth. At the 
beginning of his third school term he was enrolled in the School for Blind Children at 
Raleigh, N.C. He says that he started “messing around with the piano” when he was 

10. Two years later he began taking lessons. There was always music at home. His 
youngest sister plays drams and the other three are pianists. At present Eddie is the 
family's only professional musician. His parents moved to Dayton, Ohio just before 
his freshman year and he began high school at The School for the Blind at Columbus, 
Ohio. Art Tatum was one of the famous students of this school. 

FEEL REAL 

after his junior year and joined Roland’s group. Due to parental influence he returned 
to school. During this period, he started organ lessons. 

After graduation he rejoined Kirk in Cleveland, where they had a successful 
nine-month engagement at the “100-Club.” Jam sessions were held at the club twice 
each week and these sessions helped Eddie broaden his musical scope. Charles Crosby, 
the drummer who appears on this date, was the third member of the trio. Crosby is 
one of the “Young Men of Memphis” whose home town contemporaries include 
Phineas Newborn and George Coleman. 

FEEL REAL 

OUT OF NOWHERE 

STRANGER ON THE SHORE 

Roland left for New York to join Charlie Mingus. Eddie and Crosby remained at 
the 100-Club for a few months, then moved to the Esquire Club as a duo. It was 
here thgt Eddie formed his present trio with drummer George Cook and guitarist 
Mose Spwler. 

Roland began talking .to Smash recording director Jack Tracy about this excitingly 
creative organist, and Tracy decided to record him. 

Eddie is usually shy among strangers, but when he warms up, he is extremely 
loquacious. He has a disarming sense of humor. He recently took his first plane ride. 

BLUES AT DAWN 

A BREATH IN THE WIND 

FLIGHT 464 

Due to a time change, the plane left Cleveland at 1 p.m. and arrived in Chicago at 

1:05. Eddie said “Man, it’s o.k. to go fast, but that was just too much!” 

When asked what style he played, he said—he really doesn’t know—only that he 
hopes it is original. And it is just that. The listener will probably notice that his runs 
are of a rare clarity. He does not fall victim to the funky cliches, histrionics, or chomp¬ 
ing sounds which have been run into the well-known ground by many organists. Perhaps 

His aspirations are to form a quartet by adding a horn player or vibist to the present 
group. The trio has a fine sense of communication and complement each other beauti¬ 
fully from the intro number to coda. Edith D. Kirk 

PHOEBE 

IN A MINOR GROOVE 

Recorded October, 1962, at Universal Recording Studiosfehicago. Engineer: Bruce Swedien. 
Personnel: Eddie Baccus, organ: Mose Fowler, guitar; George Cook or Charles Crosby, 
drums. The flutist on A Breath In The Wind is Theoshis Tannis. Produced by Jack Tracy 


HI-FI MONAURAL 


IN STEREO SRS 67029 





















EX-213 



Be§t of 

c Kitty c Well$ 


IT WASN'T GOD WHO MADE HONKY TONK ANGELS 
MOMMY FOR A DAY • LEFT TO RIGHT • HEARTBREAK U.S.A. 
MAKING BELIEVE • PASSWORD • UNLOVED,UNWANTED 
PA YING FOR A BACK STREET AFFAIR 
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c Th(e Be§t of 

c Kitty c Wells 

Tonk Angels. Killy Wells Paying For A Back Street Affair 
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EX-213 
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WHITE DAW(> 

rfArm/vq we smash h/ts 

SITTIN 'm 22'S AND TRUST ME 

GURANTEED TO GET THE CLUB KRUNK!!! 
WWW.Ml»3.C0MyWHITEPAWC 

WHITE DAWG' 


N. JOHN YOUNG PARKWAY 

































SIDE 2 


DOG BEANS Days Into Nights 


Arm In Arm / Cino/Foy) 

Drive Me To Drink ( Cino / 
YOU Women /Cino/Hiatt) 


Jim Dunn 

Drums 


Rich Foy 

\ \ Bass, Synth., BVoc. 

yif'"*' 

Percussion: Anthony Giambrone 
Saxophones: Don Landolph 
Back Vocals: Mary Mulligan 


Frank Cino Joe Hurowitz 

Vocals, Keyboards Lead Guitar 


Robert Hiatt 

Guitar, Synth. 


Engineer: Bob Szczepkowski 
Assistants: Mark Hafer 

Ron DAmiami 
Recorded: Spectrum Studios 

Mastered and Pressed by: Diskmakers 

Special Thanks: Tammy, Billy G., Trish, 
Marci, The McCurdy's, Dan D., Jimbo 
Frank-P., Donna, Ruth & Joe, RC, 

Mitch, Dr. Bob & Bill (for artificial Intelligence), 
Derek, Off-Sides, Ezra, Nigel, Tony 'Q.M.\ 
Tom Sparo, Petrina, Anthony J. 

Lyrix Enclosed 


Executive Producer: Bill Gallagher 
Produced By: Frank Cino 
Cover Concept: Frank Cino 
Cover Art: Donna Baumgardner 
Type: Tamatha Zulli 
Back Design: Frank Cino 

* Produced by Bob Szczepkowski and Frank Cino 


MDOD SURPRISE 


7051 Paschall Ave, / Phlla., PA 

























IN CELEBRATION of MOTOWN’S 25th ANNIVERSARY 
and the EMMY-AWARD winning NBC Television Special, 
"MOTOWN 25: YESTERDAY,TODAY, FOREVER" 


MOTOWN PRESENTS WAMWMMMWVWWW 

THE BATTLEoftheChaMPIONS 




"BATTLE 

OF THE 


UNBEATEN 


i nt 


THE 


TEMPT- FOUR 
ATIONS TOPS 


IN ASSOCIATION WITH THE PRODUCTION SKILLS OF THE LEGENDARY 

NORMAN . fC HOLLAND- 
WHITFIELD Vd ' DOZIER-HOLLAND 







YOU SCORE THE BATTLE-YOU PICK THE WINNER 

THE THE 

TEMPT- FOUR 
ATIONS TOPS 

PUT YOUR y IN THE WINNING BOX 


"TUir K2ATTI r (featuring both the tempt- 

I nL Dn I I OUflVI ations and the four tops 

CHALLENGING EACH OTHER IN A HEAVYWEIGHT PRELIMINARY CEREMONY OF SONG) 


□ "MISS BUSY BODY' 


□ "MAKE YOURSELF RIGHTATHONIE" 




□ "ISNT THE NIGHT FANTASTIC" □ "I IUST CANT WALK AWAY" 

□ OUTLAW".——— 

: 'SAiL AWAY r : "BACK WHERE I BELONG" 


□total □ total 

PROMOTION ONLY. NOT FOR 

HOME OF THE HEAVYWEIGHTS 


..... § 
SUPER 3 PRODUCTIONS 
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MUSIC FROM THE WARNER 



BROS. PICTURE 


“THE PAJAMA GAME” 


THE HOLLYWOOD TRANSCRIPTION ORCHESTRA • JACK HANSEN, CONDUCTOR 
(Instrumental Version) 


A frolicking labor-management dispute in a pajama factory is the tune filled-frame for one of the 
* most delightful musical scores of this decade. 

■p The first major work of the young composers, Richard Adler and Jerry Ross, the score is 

£ imaginative, zestful and charmingly romantic*in turn. The artful tunesmiths even included such 
3 old favorites as a soft-shoe number and a polka to round out the new brightness of their own 
^ inventive work. 

g Based on Richard BisselPs book "lVi Cents,” the Broadway production of-THE PAJAMA 

T GAME was put together by Mr. Bissell and George Abbott with Richard Adler and Jerry Ross. 
This show ran in New York for 1,063 consecutive performances and a second company toured for 
two years. Shortly before the release of the Warner Bros, movie, the show enjoyed a most success¬ 
ful Broadway revival. Most of the original cast appears in the movie of THE PAJAMA GAME which 
retains the effervescence of the Broadway production with the added sparkle of the very talented 
Doris Day. 

The original musical score was not tampered with in the movie nor songs of other composers 
added - the wonderful sound of THE PAJAMA GAME is still new. 

This fresh and sparkling instrumental version of the music from THE PAJAMA GAME 
will bring delight and joy to your listening. The breathless “Racing With the Clock," the musical 
fun of "I’m Not at All in Love” and ‘Til Never Be Jealous Again” are'made even more exciting by 
the haunting love ballad "Hey, There” and the paptivatingly beautiful "Small Talk." Then to tickle 
your fancy are the mysterious “Hernando’s Hideaway,” lusty “Steam Heat" and the rollicking 
“There Once Was a Man." The title tune,, "The Pajama Game," is a frothy number that bubbles 
along gayly... the carefree abandon of. “Once-A-Year Day” is sheer delight. The unrestrained joy 
of the entire musical score reaches its climax in the romping "lVt Cents.” 

Have fun! 


SELECTIONS 

SIDE 1 

Overture 

Racing With the Clock 


WARNER BROS. PICTURES 

“THE PAJAMA GAME” 

A GEORGE ABBOTT AND STANLEY DONEN PRODUCTION 

Hey, There 



SIDE 2 


DAY RAITT HANEY FOY, JR. 

The Paiama Game 

There Once Was a Man 



Hernando's Hideavray 

7V, I Cents 


Produc^'pllTbilo^lbttttdiry'Lnen 




LIST PRICE... $3.98 
















A GOSPEL STAR AT HIS BEST 
REV. ORIS MAYS 


STEREO 


L 


0099 


SL 2467 


‘ 1 


1. THANK GOD, I'M SATISFIED 5:00 
Su-Ma (BMI) 

2. FOLLOW THE LAMB 3:20 
Su-Ma (BMI) 

3. IF I COULD HEAR MY MOTHER 2:45 
PRAY AGAIN 


Su-Ma (BMI) 
PAYDAY 2:40 
Su-Ma (BMI) 
LONG JOURNEY 
Su-Ma (BMI) 


4:00 


© 1974 Jewel Record Corp. 
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NO DAKOTA 


the bicycle ride 5.55 
the bicycle ride 3.45 
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Who The Qirl£)em Want 

1. Club 

2. Instrumental 

(c) 2004 Lock'em Down Records 
(314) 422-5403 
(618) 482-2560 

WWW.LOCKEMDOWNRECORDS.COM 







.Borderline 


RECORDS 


33% 

LONG PLAYING 
(High Fidelity) 


O' 


VOL. 3 
SIDE 1 


1. A DAY AT THE RACES 

2. RADIO ROUND UP 

3. MY FRIEND LUIGI 


Nipsey Russell 




RECORDS 


33% VOL 3 

LONG PLAYING . 

(High Fidelity) ^ SIDE 2 

V ■ 

1. TALL IN THE SADDLE 

2. SCHOOL DAYS 

3. HONEYMOON HOTEL 


Nipsey Russell 
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STEL LA MUSIC CO. INC., P.O. BOX 84, HILLSIDE, N.J. 

STELLA COMPATIBLE FIDELITY 

Bernie Wyte Orchestra 

(Witkowski) 

S-LP 925 
Side A 


1. IRENE'S POLKA 

(B. Wyte) 

2u MATHEW'S OBEREK 

(B. Wyte) 

3. REGINA'S POLKA 

(B. Wyte) 

4. PAUL'S OBEREK 

(B. Wyte) 

5. BEVERLY'S POLKA 

(B. Wyte) 

6. ANTHONY'S OBEREK 

(B. Wyte) 

Plays Stereo or Monophonic 










STELLA MUSIC CO. INC., P.O. BOX 84, HILLSID^NJ. 


STELLA COMPATIBLE FIDELITY 


Bernie Wyte Orchestra 

(Witkowski) 


S-LP 925 
Side B 


33 Vs R.P.M. 


7. ELEANOR'S POLKA 

(B. Wyte) 

8. JOHN'S OBEREK 

(B. Wyte) 

9. DIANE'S POLKA 

(B, Wyte) 

10. JIMMY'S OBEREK 

(B. Wyte) 

11. WANDA'S POLKA 

(B, Wytet 

12. BOBBY'S OBEREK 

(B. Wyte) 


Plays Stereo or Monophonic 
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MARY GRIFFIN 

"WITHOUT YOU” 

JAZZ-N-GROOVE 

& 

PETE LORIMER MIXES 

PR 510149 

^ 
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CURBD 1749 
(510149) 
ASIDE 
STEREO 
33 1/3 RPM 



Classic Jazz-N-Groove Club Mix 7:34 
Classic Jazz-N-Groove Dub 7:ii 


WITHOUT YOU 

Written by Sam Watters (EMI April Music Inc. / Breakthrough Creations (ASCAP); 

Louis Biancaniello (S.M.Y. Publishing, Sony/ATV Music Publishing); and Mando Stamatopoulou 
(Adamantia Music Publishing) ASCAP. 

Produced by Louis Biancaniello and Sam Watters for Breakthrough Entertainment. 
Guitar by Vernon Black. All keyboards and programming by Louis Biancaniello. 

Background vocals by Mary Griffin and Sam Watters. 

Recorded at Homesite 13 Recording Studio. Engineered by Louis Biancaniello. 
Mixed by David Frazier and Louis Biancaniello at Homesite 13. 

Remixed by Jazz-N-Groove. 


PROMO ONLY 
NOT FOT SALE 




® 2003 Curt) Racords. Inc 






FIEBRE DE AMOR 
Luis Miguel 

1 FIEBRE DE AMOR 
(Luisito Rey) 3:39 

2 ACAPULCO AMOR 
(Luisito Rey) 3:50 


Lado A 
Stereo 

IL7-7474-A 


3 POR Tl (Honorio Herrero) 3:43 

4 TODO EL AMOR DEL MUNDO 

(Luisito Rey) 2:34 
5 ESTE AMOR 
(Luisito Rey) 3:12 


TM(s)® RCA CORP—MADE IN U.S.A. 
© 1985 EMI CAPITOL DE MEXICO 

























Each selection is played with piano, 
v then repeated, minus piano. > 


MUSIC 


MINUS 


ONt 


MISTY 

POP’ PIANO PLAY-ALONG 

The Vinson Hill Sextet 
Music Minus One Piano 


MMO 1078-A 
STEREO 


1078 


Raindrops Keep Failin' On My Head 
Come Saturday Morning 
Meditation 

I Will Wait For You 
Close To You 


1st version: Vinson Hill - Piano 
2nd version: YOU PLAY 









MUSIC MINUS ONE 
MISTY 

POP’ PIANO PLAY-ALONG 

The Vinson Hill Sextet 
Music Minus One Piano 





MMO 1078-6 
STEREO 










All Rights of the 


V T l/6cctfu& 

MADE UNDER LICENCE FROM 

METRO-GOLDWYN-MAYER INC., OWNERS OF THE TRADE MARK ‘VERVE’ 


33V3 r.p.m. 


FLIP PHILLIPS 


1. CAKE (McGee) 
2. ZNARG BLUES (Phillips) 
3. MY OLD FLAME 
(Johnston/Coslow) 


POLYDOR 

RECORDS 

LTD. 


2317092 


4. COOL (McGee) 

5. SWINGING FOR JULIA AND 
BROWNIE (Phillips) 

6. LAZY RIVER (Carmichael/ 
Arodin) 

7. THIS CAN’T BE LOVE 

(Rodgers/Hart) 

8. COOKIE (Phillips) 

MCPS 

1,4. Belwin Mills M. Ltd. 

2, 5, 8. J.A.T.A.P. ^ 

3. Fam. Chappell Ltd. ^ 

6. Southern M. Pub. c v 

Co. Ltd. vV * 

7. Chappell & ^ 

CO. Ltd. . 


r/! fS.f«VfO ■ UNAUTH0 R ' sl ° 


0f THIS record PR0H\ft' n ° 


AiL Rights of the 




0ft h\s record 


ConMactiw/ 


Side A 

Times Like Stay the Course Carmac Angel Defeat Me 





1. THE QUOTATIONS — I WONDER WHY 

. NICKY & NAKS—LOVELY WAY TO SPEND AN EVENING 

3. THE COUNT FIVE—I DO BELIEVE / 

4. THE ISLANDERS—MY TRUE STORY 1 * 3 4 * 6 7 8 9 10 

\ 5. THE CITADELS—TONITE I FELL IN LOVE 

6. THE DURHAMS—MAUREEN 

7. V ?HE QUOTATIONS—I'VE SEEN EVERYTHING 

8. THE COUNT FIVE—BELLS OF LOVE 

9. THE ENCHANTMENTS—ROCK N' ROLL CHA-CHA 

10. ~YHE HORIZONS— 

WHY DID YOU MAKE ME CRY 






1. THE DURHAMS—THIS IS MY LOVE 

2. THE QUOTATIONS—MAYBE YOU'LL BE THERE 

3. THE CITADELS—PENNIES FROM HEAVEN 

4. NICKY & NAKS—LOVE IS A MANY SPLENDORED THING 

5. THE APPARITIONS—PART OF OUR LOVE 

6. THE ENCHANTMENTS—DOWN ON MY KNEES 

7. THE ISLANDERS—HEY, HEY BABY 

8. THE CITADELS — DREAM WORLD 

9. THE DURHAMS—DON'T SAY WE'RE THROUGH 

10. THE COUNT FIVE— 

THERE WAS A TIME 




EARL BOSTIC PLAYS BOSSA NOVA 
Earl Bostic 


HI-FI 


1. LA BOSSA 

(Earl Bostic) (Earl's Music-BMl) 2 <20 

2. EL CHOCLO BOSSA NOVA 

(Angel Yilloldo) (P.D.) 2:32 

3. BOSSALINO 
(Earl Bostic) (Armo-BMl) 2<20 

4. MY REVERIE (BOSSA NOVA) 
(Clinton) (Robbins Music-ASCAP) 2:13 
5, THAT OLD BLACK MAGIC 
lArlen-Mexcer) (Famous-ASCAP) 2:47 
6. LA CUCARACHA (BOSSA NOVA) 
(Mexican Folk Song) (P.D.) 2:12 


* 0*0 








EARL BOSTIC PLAYS BOSSA NOVA 
Earl Bostic 


827 
Side B 
K-827-12-B 


I • HI-FI 

1. TIME ON MY HANDS 

(Youmans-Adamson-Gordon) (Miller Music-ASCAP) 2:45 

2. CHA BOSSA 

(Fletcher Smith) (Earl's Music-BMI) 2:20 

3. AUTUMN SERENADE 

(DeRose-Gallop) (Robbins Music-ASCAP) 2:15 

4. SOFTLY AS IN A MORNING SUNRISE 

(Romberg-Hammerstein II) (Harms, Inc.-ASCAP) 2:40 

5. CANADIAN SUNSET 

(Gimbel-Heywood) (Merldian-BMI) 2:27 

6. BE MY LOVE 

(Cahn-Brodszky) (Miller Music-ASCAP) 2:30 



l OhtG 




NO LOOKIN’ BACK 

(Michael McDonald/Kenny Loggins/Ed Sanford) Genevieve 
Music/Milk Money Music/Edspose Songs ASCAP 

BAD TIMES 

(Michael McDonald) Genevieve Music ASCAP 
(I’LL BE YOUR) ANGEL 
(Michael McDonald/Chuck Sabatino) Genevieve 
Music/CHASBA Music ASCAP 

BY HEART 

(Michael McDonald/Chuck Sabatino/David Pack) 
Genevieve Music/CHASBA Music ASCAP/Art Street Music 

BMI 

DON’T LET ME DOWN 

(Michael McDonald/Randy Goodrum) Genevieve 
Music/California Phase Music ASCAP 

© 1985 Warner Bros. Records Inc. 


© 1985,1986 Wsmor Bros. Records Inc. 



SWEET FREEDOM* 

(Rod Temperton) Rodsongs/April Music, Inc./MGM/ 

UA Music, Inc. adm. by Almo Music Corp. ASCAP 

OUR LOVE (THEME FROM NO MERCY) 

(Michael McDonald/David Pack) Genevieve Music 
ASCAP/Art Street Music BMI 
(I HANG) ON YOUR EVERY WORD 
(Michael McDonald/Amy Holland) Genevieve Music/ 

Dutch Girl Music ASCAP 

ANY FOOLISH THING 

(Michael McDonald/Chuck Sabatino) Genevieve 

Music/CHASBA Music ASCAP 

LOST IN THE PARADE 

(Michael McDonald/Grady Walker) Genevieve 

Music/McWalker Music ASCAP 

© 1835 Warner Bros. Records Inc. ©1833,1986 Warner Bros. Records Inc. 
©1986 MCA Records, Inc. 




THE YANKEE REBELS 

THE HAMILTON POST #20 - YANKEE REBELS 
Baltimore, Maryland 
1962 

Curtain Time - If 1 Should Lose You - Baffle Hymn of the 
Republic - Till There Was You - You Came Out of a Dream 
The Stripper - Dixie Stinger * Return To Me - March Grandioso 
The Party's Over 

Part two of this side contains the Yankee Rebels 1962 
Field repertoire recorded in competition at the Cavalcade 
of Champions Contest in Lewisburg, Pennsylvania 
Recorded under studio conditions in 
Memorial Stadium - Baltimore, Maiyland 
t and under competition conditions in 

& Bucknell Stadium,-Lewisburg, Pa V 


C °*DING, \ H C 




FSLP-2080 

NO8Y-1022 


o 


SIDE TWO 


THE YANKES^REBELS 

THE HAMILTON ROST #20 ^YANKEE REBELS 
3 1961 

Fools Rushln - I Ain't Down Yet * Thot Old Feeling 
God Bless America * One O'Clock Jump * Dixie Stinger 
March Grandioso - Return To Me - The Party's Over 

PASS IN REVIEW 

Review of the 1961 March of Champions held in 
Memorial Swdium - Baltimore, Maryland and 
sponrared by the Yankee Rebels. 

Recorded in Memorial Stadium 
Baltimore, Maryland 


: O R D | N G , • 




Narrated by PETER USTINOV 

with dialogue from the 
Motion Picture Sound Trade 

PETER USTINOV as Captain Blackboard 
DEAN JONES as Steve Walker 


} LONG 33V& PLAY 

By Walt disne* 


cO 




STr3978 ^ \ Side I! 


Narrated by PETER USTINOV 

with dialogue from the 
Motion Picture Sound Track 

PETER USTINOV as Captain Blackbeard 
DEAN JONES as Steve Walker 
SUZANNE PLESHETTE as JoAnne Baker 




°0 i 


LONG 


33 Vb PLAY 




5 vC 


BY WALT DISN&V 





305.620.0001 / Fx: 305.620.005q. 




txecutive producer: 

Jeff “BiG CuZ” Johnson 

All Songs Published by: 
Innovative Jammers Music (BMI) 

R & M at: 

Soundmixers Recording • Hlwd., FL. 
R & M by: 

Mac “M.J.” Jones 

Beats produced by: Gorilla Tek 
for Drum Majorz Productions 
Email: ijrecords@bellsouth.net 
www.ijrecords.com 
www.humblethugs.com 


SIDE A 

33 1/3 RPM 


Gangsta Gangsta 

p Q. Beauchamp • R. Washington • 8. Adams • D. Gabriel • C. Trahan 

lio 4:40 2. Ip 4:40 3. inst 3: 


FOR PROMOTIONAL USE ONLY 
NOT FOR SALE 



305.620 00017 Fx: 305 . 620 . 00 50 . 




Jeff “BiG CuZ” Johnson 

All Songs Published by:. 

Innovative Jammers Music (BMI) 

R & M at: 

Soundmixers Recording • Hlwd., FL 
R & M by: 

“M.J.” Jones 

ts produced by: Gorilla Tek 
Drum Majorz Productions 
[mail: ijrecords@bellsouth.net 
www.ijrecords.com 
'ww.humblethugs.com 

Sh*t 

Q. Beauchamp • R. Washington • 8. Adams • D. Gabriel • J. 

1. radio 3:35 2. Ip 3:35 
\ 3. Gangst a Gangsta 

X radio accap. 4:04 

^ r, €f)n F0R PROMOTIONAL use 
NOT FOR SALE 

y © 


Executive Producer: 


Side 1 


“AWAY WE A GO GO” 
THE MIRACLES 


TS- 271 



HS-1420 

TR4S-6853 

STEREO 


A Trademark Of 
Motown Record 
Corp. © 1966 


1. WHOLE LOT OF SHARIN' IN MY HEART 

(SINCE I MET YOU (F. Wilson) 2:46 

2. YOU DON'T HAVE TO SAY YOU LOVE ME 

(P. Donaggio, V. Pallavicini, V. Wickham, 
S. Napier-Bell) 2:56 

3. (COME 'ROUND HERE) I'M THE ONE YOU 

NEED (Holland, Dozier, Holland) 2:27 

4. SAVE ME (Wm. Robinson, W. Moore, R. 

Rogers) 2:21 

5. OH BE MY LOVE (Wm, Robinson, W* Moore) 


2:51 


6. CAN YOU LOVE A POOR BOY (I. Hunter 
S, Wonder) 3:14 



Side 2 


TS-271 


A Trademark Of 
Motown Record 
Corp, © 1966 


HS-1421 

TR4S-6854 

STEREO 


1. BEAUTY IS ONLY SKIN DEEP 

(N. Whitfield, E. Holland) 2:17 

2. I JUST DON’T KNOW WHAT TO DO WITH 

MYSELF (H. David, B, Bacharach) 2:26 

3, BABY, BABY (K. Lewis, H. Lewis) 3:06 

4, WALK ON BY (B. Bacharach, H. David) 2:45 
So SWEPT FOR YOU BABY (Wm. Robinson) 2*55 
6. MORE, MORE, MORE OF YOUR LOVE 

(Wm. Robinson) 2:32 ^ 






GRAND 






\V 




THE 

GREATEST ADVANCE 
IN ^OUND_.. 

Since Hi-Fidelity was invented 


ommcmd 


OD 


33Va flPM 


STEREO 


SEARS SILVERTONE 

Presents 

Selections From 12 Best 

Albums From COMMAND 


I520I-S.D. - Side I 



lA DOWNTOWN (T. Hatch) (2:43) 

ENOCH LIGHT & THE LIGHT BRIGADE 

2. FORGET DOMANI (Forget Tomorrow) 

(N. Newell-R. Ortolani) (2:23) 

ENOCH LIGHT & THE LIGHT BRIGADE 

3. LA PALOMA (3:00) CHARLES MAGNANTE 
CONSIDER YOURSELF (L. Bart) (2:19) 

THE RAY CHARLES SINGERS 

THEME FROM "BLACK ORPHEUS" (Manha De Carnaval) 
(A. Maria-L. Bonfa) (3:40) DOC SEVERINSEN 
DISCOTHEQUE DOLL (D. Hyman) (2:30) 

DICK HYMAN 


Total Time Side I: 16:55 


n ^ 

WORDS, INC. 


vV. 




THE 

GREATEST ADVANCE 
IN SOUND... 

Since Hi-Fidelity teas invented 


ammaMd’ 

STEREO _ 


33V3 RPM 


I520I-S.D. - Side II 


SEARS SILVERTONE 

Presents 
Selections From 12 Best 
Selling Albums From COMMAND 

1. BRASILIA (J. Wechter) (2:43) TONY MOTTOLA 

2. S'POSIN' (A. Razaf-P. Denniker) (2:32) DICK HYMAN 

3. SATIN DOLL (B. Strayhorn-J. Mercer-D. Ellington) (2:56) 
LEE EVANS 

4. SONG OF THE JET (Samba Do Aviao) 

(G. Lees-A. C. Jobim) (3:16) 

THE RAY CHARLES SINGERS 

5. THE PHANTOM TRUMPET (L. Davies-C. Severinsen) (2:22) 
DOC SEVERINSEN 

6. NEOPOLITAN TARANTELLA (2:07) 

TONY MOTTOLA _ 

Total Time Side II: 16:11 


% 




Records, inc. he* ^ 























SPRO 81271-SIDE G 

EXECUTIVE PRODUCER 

MASTER P 


2. I'M A BALLER - Gambino Family 4:33 

From the album "Ghetto Organized" 

3 . WATCH ME-Kane & Abel 409 

From the album "dm I IHy Brother’s Keeper" 


,cf wed and Distributed by W** 1 


« E C O I 

FOR PROMO USE ONLY. 
NOT FOR SALE. 


i HOT BOYS AND GIRLS - Master P 5 23 

From the album "Da last Don" 









SPRO 81271- SIDE H 

EXECUTIVE PRODUCER: 

MASTER P 


FOR PROMO USE ONLY. 
NOT FOR SALE. 


1 . MAKIN MOVES -C-Murder 2:45 

From the album "Life Or Death” 

i PASS DA GREEN- Master P m 

From the album "Ghetto D" 

3. HEAD & SHOULDERS- Mr. Serv-On 4:44 

From the album “Life Insurance” 

4. IT AIN’T MY FAULT- 
\ >if Silkk the Shocker 3:18 

ec °*f s M From the album "Charge It 2 Da Game” 

„„„ Diltnbutci » 








SPRO 81271 - SIDE I 
EXECUTIVE PRODUCER: 

MASTER P 








From the album "Shell Shocked' 


4. BIG TIMER-Fiend 3:03 


From the album “There’s One In every Family" 


s. THUG GIRL -Master P *b 


\f From the album “Da last Don" , 

and Distributed by 


SPRO 81271- SIDE J 

EXECUTIVE PRODUCER: 

MASTER P 


\ Y FOR PROMO USE ONLY. 

NOT FOR SALE. 

i. MONEY DON'T MAKE ME - Magic 3:25 

From the album “Sky’s The Limit” 


i MURDA.MURDA, KILL, KILL-MAC 2:27 

From the album "Shell Shocked” 










VISIT ONLINE m WWW STRIZZO.COM 
FROM THE STRIZZO ALBUM 
THE BODY ROCKA: F’LATINUM EDITION 
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Soca 33 r.p.m. 

SINGING FRANCINE 
20 Years Of Music 


Produced by: 

Granville Straker for 
Straker’s Record World Ltd. 




SIDE ONE 
STEREO 

Rec. Rawlston Recording 
Eng. Randy Phipps & Junor Noel 
Mixing Eng. Jon Evans 
& Granville Straker 


(1) THE WIZARD C.O.T.T. 1989 
(Francine B. Edwards P.R.S.) 

(2) PARTY HARTY C.O.T.T. 1989 
(Francine B. Edwards) 

(3) PARTY HARTY MIX 
(Francine B. Edwards) 

Arr. & Conducted by.* Frankie McIntosh 
Music by: The Equitables 
Mfg. & Dist. by: Straker’s Record World Ltd. 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 - 773-9506 
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Soca 33 r.p.m. 

SINGING FRANCINE 
20 Years Of Music G s; 

SIDE 


Produced by: 

Granville Strakerfor 
Straker's Record World Ltd. 


(1) 



Rec. Rawlston Recording 
Eng. Randy Phipps & Junor Noel 
Mixing Eng. Jon Evans 
& Granville Straker 


CALYPSO CENSORS C.O.T.T. 1989 
(Francine B. Edwards) 

(2) 20 YEARS OF MUSIC C.O.T.T. 1989 
(Francine B. Edwards) 

(3) CENSORS PARTY MIX C.O.T.T. 1989 
(Francine B. Edwards) 

Arr. & Conducted by: Frankie McIntosh 
Music by: The Equitables 
Mfg. & Dist. by: Straker’s Record World Ltd. 

242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 - 773-9506 



<^AKfy» r 

RECORDS * Oj 


SOCA 33^ R.P.M. 

Prod, by Austin Lyons GS-CHOOl A 

Exec. Prod.: Olive-El For SIDE ONE 

STRAKER RECORD WORLD, LTD. Rec. at CORAL STUDIO 

Eng. Errol Sookradge 
/ All Songs Composed By 

Q M _ AUSTIN LYONS 


(P) 1986 


r 


BLUE FEVER 
BLUE BOY / 

(1) BLUE FEVER 5:10 ^ 

(2) ROV DE BATTY 4:54 

(3) CARNIVAL ERUPTION 6:50 

Mfg. & Dist. By: STRAKER'S RECORD WORLD, LTD. 
242 Utica Ave., Brooklyn, N.Y. 11213 
Phone: (718) 756-0040 — 773-9506 




A GOSPEL STAR AT HIS BEST 
REV. ORIS MAYS 


Lf’S 0099 
Side 1 


STEREO 
SL 2467 


1. THANK GOD, I'M SATISFIED 5:00 
Su-Ma (BMI) 

2. FOLLOW THE LAMB 3:20 
Su-Ma (BMI) 

3. IF I COULD HEAR MY MOTHER 2:45 
PRAY AGAIN 

Su-Ma (BMI) 

4. PAYDAY 2:40 
Su-Ma (BMI) 

5. LONG JOURNEY 4:00 
Su-Ma (BMI) 


© 1974 Jewel Record Corp 


fC O*0j - 






LPS 0099 
Side 2 


STEREO 
SL 2468 


1. RELIGION AIN'T WHAT IT USED TO BE 2:25 
Su-Ma (BMI) 

2. SATISFIED WITH HIM 1:55 
Su-Ma (BMI) 

3. CAMPANIONS IN SORROW 6:40 
Su-Ma (BMI) 

4. TAKE A WALK WITH ME 3:35 
Su-Ma (BMI) 

5. I'M SAVED AND SATISFIED 3:40 
Su-Ma (BMI) 

© 1974 Jewel Record Corp. 


* fC O*0S - 




,ClOO*<l 


RIVERA 



RIVERA RECORDS 
PO. BOX ISAB 
ORANGE. LA 

®® WO RIVERA RECORO^ 


RECORDS 

BAND 


Of &oe ONE 

/" / 

INTRO By JOMM "JUKE*LOGAN 0:52V 
1. BY-YOURSELF DANCE * lcePlCI0*OG MOSic.BMl C62Z) 

L JAMES HARMmM) 

Z. BLUES WALKED IN-ICEPlCK/feuG MUSIC. BM1 CQ-Zti) 

L JAMES HARMAN) 

5. YOU'RE GONE - iceP\ OC/&OG MUSIC., BMI ( B.5S) 

■(JAMES R ASWAN) ^ 


* Lic able 


RIVERA 



/ft -TWO 

1 THAtJS NDT YOUR BA&Y- lCEPKLK/felXar MOSlC, BMl (5’.C>S) 
(JAMES HARMAN) 

2. L€GtS(LET TftE LITTLE GIRL DAnICE) 

KCPICk/boG M0Sie,RMI^36) 

(JAMES HARMANl) 

S.GoATMAN HOLLER-IdEPICK INT6RNC& BIGNEV.BM1 CL- 33) 
£j. HARMAN D.RAMOS W. CAMPBELL 5.HCfcGES) ^ 

A. CORN BREAD - ICEPICK B 06 MUSIC. BMX C3.04) ^ 

tJAMES MARMAN) 0 * 


RIVERA RECORD! 
POBOX 1 S 4 S 
ORANGE. LA <12660 

®®W0 RIVERA *ec°*° s 


’ Lica *le laws. 



CAR 013 


33 T Digital 


FACE A 


4 53 


1. Antares 


E. Barret 


7’36 


E. Barret 


2. Persee 


3. Another for H.T. A. Romano 9 37 


© CARLYNE 


















NO DAKOTA 


the bicycle ride 5.55 
the bicycle ride 3.45 

taylor 


©90 

NOH 

118 BPM 


promo 


NOHRaonb 

PO Box 104 
Cambridge 
CB1 2SG 
Tel: 0223 67310 
Fox: 022366274 




NO DAKOTA 


the bicycle ride 5.55 
the bicycle ride 3.45 






CRISD538 

Side A 


stereo 

Raoul Pleskow 
Epitaph and Caprice 

Epitaph (5'18") 

Caprice (4'29") 



B 1986 Composers Recordings Inc. 







Stefan Wolpe 
Battle Piece (23'12") 

David Holzman, piano 

r 1986 Composers Recordings Inc 




SONGS AND BALLADS 
OF AMERICAN HISTORY 
Edited by DUNCAN EMRICH 


% 


A1. PHIL SHERIDAN 
A2. THE IRON MERRIMAC 
A3. THE CUMBERLAND'S CREW 


LC 1896 


r> afsl29a 


A4. THE BATTLE OF ANTIETAM CREEK j 

A5. THE SOUTHERN SOLDIER 
A6. WASHINGTON THE GREAT 


From the 

\ ARCHIVE OF FOLK SONG 

dN 

*©V • V 

MlCP - 0 


AUOlVti 0< * 



THE LIBff' 




X 
Q: 
^r 


y SONGS AND BALLADS OF THE X 
ASSASSINATION OF PRESIDENTS 
Edited by DUNCAN EMRICH 


B1, ZOLGOTZ 
B2. MR. GARFIELD 




FAT CAT WAILS 
JOHNSON "FAT CAT" McREE, JR. 

1. Doctor Jazz (W. Davenport) 

2. Small Fry (Davison fir Jordan) 

3. HI Be A Friend With Pleasure 
(Alexandria’s Ragtime Band) 

4. Pennies From Heaven (Jordan) 

5. Bill Bailey (Davison fir Cwaltney) 



FAT CAT WAILS 
JOHNSON "FAT CAT" McREE, JR. 


1. Careless Love (T. Newstead) 

2. Margie (Willie “The Lion** Smith) 

3. Hard-Hearted Hannah 
(Mason Thomas) 

Tishomingo Blues (E. Carson) 

FCJ 125 A 

Side Two 
STEREO 



1. THE CHESSMEN—I WANT TO DANCE 

2. THE DELSTARS — YOUR WAY 

3. THE VELVET ANGELS — LOLA 

4. THE CITADELS — NEW LOVE TOMORROW 

5. THE VELVET ANGELS—JOHNNY JOHINNY 

6. THE CHESSMEN—LET ME COME BACK 

7. THE CHESSMEN—A TEARDROP 

8. THE CITADELS—WHEN I WOKE UP 
THIS MORNING 

9. THE HOLIDAYS— CHANT OF THE ISLES 
10. THE CITADELS—WHEN I FALL 
IN LOVE 




1. THE CHESSMEN — SENTIMENTAL REASONS 

2. THE HOLIDAYS — ADIOS 

3. THE HOLIDAYS — MY BABY LOVES ME 

4. THE YOUNGONES — MARY ANN 

5. THE HOLIDAYS—IT HAPPENED TODAY 

6. THE YOUNGONES — SHINING STAR 

7. THE HOLIDAYS—TIME AFTER TIME 

8. THE YOUNGONES—TO MAKE A LONG STORY SHORT 

9. THE CHESSMEN—SS EVERYBODY HAPPY? 

10. THE SHADOWS—THE 10 COM¬ 
MANDMENTS OF LOVE 



TRec*>uU 


40 MELODIAS FAVORITAS 
LATINO AMERICANAS 

(Arr.: John Peters) 


IRLP 10105 

INon-Breakable 

side l 


* Peer Int. Corp. (BMI) 
** Southern Music Publ. 
J Co. (ASCAP) 

*** Kelton Inc. (ASCAP) 
All Others: Pleasant 
Music Publ. Corp. (ASCAP) 


PERFIDSA (*) - MARIA BONITA (*) - ADIOS, PAMPA 
MIA (**) - AY, JALISCO NO TE RAJES (*) - LA 
7 MUCURA (*) - BABALU (*) - LA CUMPARSITA - 

FLORES NEGRAS (*) - LA RASPA - ALLA EN EL > 
O RANCHO GRANDE - JARABE TAPATIO - A 
^ MEDIA LUZ - TE QUIERO, DIJISTE (**) - ^ 

O FRENESI (*) - ADIOS MUCHACHOS - CIELITO A* 

<$>. LINDO - LA ULTIMA NOCHE (**) » 
/O.TROMPETAS TROPICALES - EL ENT- 
^PRERRIANO - LA BAMBA DE VERA*V v 
CRUZ (***). 

^COrqs. INC., 



RecmU 


40 MELODIAS FAVORITAS 
LATINO AMERICANAS 

(Arr.: John Peters) 


* Peer Int. Corp. (BMI) 
** Southern Music Publ. 

Co. (ASCAP) 
All Others: Pleasant 
Music Publ. Corp. (ASCAP) 


RLP 10105 

Non-Breakable 

SIDE 2 


MAMBO JAMBO (*) - EL CHOCLO - LA CUCARACHA - 
MARIA ELENA (*) - AMOR, AMOR, AMOR (**) - 
AQUARELA DO BRASIL (*) - AQUELLOS OJOS VER- 
r\ DES (*) - CUANDO CAL1ENTA EL SOL (*) - CAR- 
O NAVALITO - NAO TENHO LACRIMAS (*) - 
^ SOLAMENTE UNA VEZ (*) - ME LO DIJO ^ 
X> ADELA (*) - IRES PALABRAS (*) - TICO, -V 


v$>.QUIZAS, QUIZAS, QUIZAS ( 

^ . .. - . --- 


*) - BAIA 


p /,*) - ACERCATE MAS (*) - UNO (*)*> 
EL CUMBANCHERO (*). 0 C^ 

^^ C Of?DS. INC., 



Side n CUJR-015 






















FRANK SINATRA 


SINATRA'S SINATRA 

Arranged and Conducted by 
NELSON RIDDLE 


1. I'VE GOT YOU UNDER MY SKIN (Porter) 

Chappell & Co., Inc. ASCAP 

2. IN THE WEE SMALL HOURS OF THE MORNING (Mann-Hilliard) 
Redd Evans Music Co. ASCAP 

3. THE SECOND TIME AROUND (Van Heusen-Cahn) 

Miller Music Corp. ASCAP 

4. NANCY (Van Heusen-Silvers) 

Barton Music Corp. ASCAP 

5. WITCHCRAFT (Leigh-Coleman) E. H. Mbrris 
& Co., Inc. ASCAP 

6. YOUNG AT HEART (Leigh-Richards) 
k Sunbeam Music Corp. BM1 

Manufactured for A 

Bristol Productions c 




FRANK SINATRA 


SINATRA'S SINATRA 

Arranued and Conducted by 
NELSON RIDDLE 


1. ALL THE WAY (Van Heusen-Cahn) 

Maraville Music Corp. ASCAP 

2. HOW LITTLE WE KNOW <Springer-Leigh) 
Melrose Music Corp. ASCAP 

3. POCKETFUL OF MIRACLES (Van Heusen-Cahn) 
Maraville Music Corp. ASCAP 

4. OH. WHAT IT SEEMED TO BE (Benjamin-Weiss-Carle) 
Joy Music. Inc. ASCAP 

5. CALL ME IRRESPONSIBLE (Van Heusen-Cahn) 

Paramount Music Corp. ASCAP 

6 . PUT YOUR DREAMS AWAY (Mann-Weiss Lowe) 

Barton Music Corp. ASCAP 
. Manufactured for 

Bristol Productions 


^-WARNER W** 0 * 




p THE < 

SWINGING ERA 

THE TOMMY DORSEY ORCHESTRA 
STARRING WARREN COVINGTON 


DL 78914 

7-7124 


1. LITTLE BROWN JUG (Arr: Billy Finegan) 

2. I'VE GOT MY LOVE TO KEEP ME WARM (Irving Berlin) 

3. POMPTON TURNPIKE (Dick Rogers-Will Osborne) 

4. WOODCHOPPER'S BALL (Joe Bishop-Woody Herman) 

5. CARAVAN (Juan Tizol-Duke Ellington) 

6. SING SING SING (With A Swing) 

(Louis Prima) 





!OTD 2YXCCS, 


l' THE ^ 

SWINGIN' ERA 

THE TOMMY DORSEY ORCHESTRA 
STARRING WARREN COVINGTON 


DL 78914 

7-7125© 


1. ONE O'CLOCK JUMP (Count Basie) 

2. STRICTLY INSTRUMENTAL 
(Seiler-Benjamin-Marcus-Battle) 

3. AMAPOLA (Pretty Little Poppy) 
(Joseph M. Lacalle-Albert Gamse) 

4. FLYING HOME (L. Hampton-B. Goodman) 

5. SOUTH RAMPART STREET PARADE 
(Ray Dauduc-Bob Haggart-Steve Allen) 

6. TRAFFIC JAM (Artie Shaw- 
Teddy McCrae) 




NONESUCH 


Hi 


RECORDS 




SCOTT JOPtlN 

(1868-1917) 


STEREO 

H-71248-A 


1 


STEREO 

SIDE ONE (16:01) 





SCOTT JOPLIN 




SCOTT JOPLIN 

(1868-1917) 





STEREO 

H-71264-A 


STEREO 

SIDE ONE (15:21) 


Piano Rags 
Volume II 


1. Elite Syncopations (2:56) 

2. Eugenia (4:15) 

3. Leola (4:04) 

4. Rose Leaf Rag (3:56) 
JOSHUA RIFKiN, piano 

® 1972 by Nonesuch Records 


^ue, New York, New'* 0 ** 





SCOTT JOPLIN 

(1868-1917) 







SIDE ONE 



(WE'LL BE) 

TOGETHER 

Produced and Arranged by Bosca Banks 
Exec. Prod. Coordinator: R. Francis 
Licensed from Oval Records 
(g) 1985 Makossa International Records, Inc. 
® 1985 Makossa Ltd. Publishing Co. 

All Rights Reserved - Exclusive Distribution 
African Record Centre Dists. Ltd. 

1194 Nostrand Ave, Brooklyn, N.Y. 

718-493-4500 


MAKOSSA 

33 1/3 RPM 
STEREO 
MD 9092 





«*^s** s 


SIDE TWO 


TOGETHER 

(EXTENDED DANCE MIX) 

■Produced and Arranged by Bosca Banks 
lExec. Prod. Coordinator: R. Francis 
1 Licensed from Oval Records 
[(c) 1985 Makossa International Records, Inc, 
1985 Makossa Ltd. Publishing Co. 

I All Rights Reserved - Exclusive Distribution 
African Record Centre Dists. Ltd. 

11194 Nostrand Ave, Brooklyn, N.Y. 

718-493-4500 


MAKOSSA 

33 1/3 RPM 
STEREO 
MD 9092 


RECORDS 



1988 All Rights Reserved 
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Xpress BAND 
Vocal Pat Edwards 


XCR 403/A 
1988 

Kirn MUSIC 
33‘/a RPM 
EAST SIDE / 


Produced & Arranged by 
AL BAPTISTE 
v Xpress BANp 


^1 V 'SIT;|>0WN:TOS|E; ; 
(A. Baptiste O. Baptiste) 






Xpress BAND 
Vocal Carol Hodge 


Produced & Arranged*!)}' 
AL BAPTISTE it 
Xpress BAND ' f-'v 


•33 1/3 I^PM 
WEST SIDE 


iS BACK AG 













'CR 0-029 


m$m 


Cooper) 


COOPER 


Dint, by J.W. Ph 
(718) 297-7954 


755 rochdM-^ 





pRoiiweiiifMfe: 








led at* Sunset Studio 


JWCR 0-029 


liiM 


COOPER 


5 ROCHD^^ 


Dist. by J.W. Productions 
(718) 297-7954 


















PRODUCTIONS 


SIDE ONE 
Stereo 33 
Ex.ic. Prod.: 
Julian Williams 
J. W.-SHA-024 


PRODUCTION 


SHAK:)M:';lr 


Lead Vocal: RONNIE MclNTOSH 


Distributed By 
J. W. Productions 
(718)297-7954 


OCHDAi-t 











1. Take An Ugly Girl 4:08 

2. Takin It (Club Mix) 5:oi 

No. 1 Lead Vocals: Peter C. Lewis 
No. 1 Composer/Arranger/Producer: Emanuel Ector 
Adaptation from "Ugly Woman" 
by Raphael De Leon, Pub. by Peer Music Espaftola SA 
Recording/Mix Engineer: Eric Michaud 
Executive Producer: 

Massive Chandelier Ltd. 

# 1 B Saddle Road 
Upper Santa Cruz, Trinidad. 

Tel: 1-809-628-4296 
Fax: 1-809-676-7150 


NIGEL LEWIS 


Produced & Arranged by 
Ossie Gurley, 

Nigel Lewis 


Executive Producer: 
Earl Crosby 
Songs Written by 
Nigel Lewis 




NIGEL LEWIS 


Produced & Arranged by 
Ossie Gurley, 

Nigel Lewis 


Executive Producer: 
Earl Crosby 
Songs Written by 
Nigel Lewis 










TSCXJ 9405B 

SIDE TWO 

(P) {C)1994 


Produced by 
LG. Lovinde * For 
Prolific Productions. 
Published b* 
Lovestone Music 
SOCAN 


MURDERERS 


LIST 


(L.G 


Lcvindeer) 


LOVINDIER 
















*+1. WOLF CREEK PASS - C.W. McCall 
**+2. SIX DAYS ON THE ROAD - Dave Dudley 
++3. NEW YORK JOE 

AND RED NECK TENNESSEE - Freddie Hart 
**4. LOOKING AT THE WORLD 
THROUGH A WINDSHIELD - Del Reeves 
5. DRAG 'EM OFF THE INTERSTATE, 
SOCK IT TO 'EM, J.P. BLUES - Dick Curless 

♦Under License from Polydor Incorporated 
♦♦Courtesy of Liberty/United Records. Inc. 

+ ©1974, ++©1976, 

©1979 Capitol Records, Inc. 

©1979 Capitol Records, Inc. 






/Nc. ; 



KEEP ON TRUCKIN 


*++1. ME AND OLE C.B. - Davs Dudley 
2. DIESEL SMOKE, DANGEROUS CURVES - Red Simpson 
+++3. TEDDY BEAR'S LAST RIDE - Diana Williams 
+4. THE TRUCKER AND THE U.F.O. - Brush Arbor 
5. TRUCK DRIViN' MAN - Glen Campbell 
♦Courtesy of Liberty/United Records, Inc. 


©1973, ++©1975, + + +©1976 
©1 979 Capitol Records, Inc. 
©1979 Capitol Records, Inc. 


Capitol 











STELLA MUSIC CO. INC. 

P. O. Box 84 
Hillside, N. J. 07205 


FIGURE DANCES 

BY BERNIE WITKOWSKI AND HIS ORCHESTRA 


S-LP 938 
Side 1 


33 j /3 R.P.M 


1. THE POLKA BUNNY HOP 

(B. Witkowski) 

2. SIDE BY SIDE POLKA 

(B. Witkowski) 

3. SWING & SWAY POLKA 

(B. Wyte) 

4. FINGER POLKA 

(B. Wyte) 

5. SILVER SLIPPER POLKA 

(B. Wyte) 

6. POLKA CHA CHA CHA 

(3. Witkowski) 





C °RD DISTRIBUTORS, ^ c ’ 



los. 

VC Cl 11 OS 

“FLYING SOLO 


STEREO *331/3 RPM 
© © 1991 VQ Productions, 
LOS VECINOS, PTR. 
WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 


1 PA L CARNAVAL - Milly & Jocelyn 
(Poldo Castro / E. Mercado) 

2 BUSCO UN PAREJO- Jocelyn 

(M. Ibarra) 

3 LA FAMOSA PRUEBA - Jocelyn 

(Marizal De Albarici) 

4 NO ME DEJES NUNCA- Milly 
(M. Ibarra) 


os ptr., (20^ 




los. 

vcciuos 

“FLYING SOLO 


STEREO *331/3 RPM 
1 ©©1991 VQ Productions, 
LOS VECINOS, PTR. 
WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 


Jocelyn 


OTRA VEZ D.J.! 

(Polo Tovar) 

TENGO UNA DEBILIDAD - 

(Don Fabian) 

3 AMOR BORRACHO - Milly 
(Victor Victor) 

4 COSAS DEL AMOR - Milly y Jocelyn 
(Roberto Livi / Rudy Perez) 


^546, Fax 


V ECINq S PTR.. 



JOHNNY PRYTKG 
AND ORCHESTRA 



LP - 730 


SIDE 2 


1. BY THE SEA POlKA (English Vocal) 

2. EVENING IN MAY WAIT! 

(Vocal: Eddie Kosak) 

3. "LAURA'S THEME" POLKA 

4. HENDRICK THE HIPPIE POLKA 

(English Vocal) 

5. HIGH TIDE OBEREK 
6 LIMERICK POLKA 


/ 


//! 
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Trademarks Ref. U S. Pat. Off. 
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1 Cpiypox 


Vffm, 


\ 
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FUll FPfOl/fPCY PAA/Gf PfCOPO/A/G 

^ MADE IN ENGLAND 


THE OECCA RECORD CO. LTD. & 


STEREOPHONIC 


tit 


SPEED 33-i 


Side 


g) 1073 The Decca 
Record Co. Ltd. 
ZAL 11739 

CS 6800 


1. R. STRAUSS: TONE POEM ~~ DON JUAN (17.25) 

2. WAGNER : DIE MEISTERSINGER VON NORNBERG 
— Prelude (9.40) 

Georg Solti 

conducting the 

CHICAGO SYMPHONY ORCHESTRA 



fUll fPfOUfA/CY PAAfGf PECOPD/NG 

MADE IN ENGLAND THE DECCA RECORD CO. LTD. 


SPEED 33-1 


Side 


P 1973 The Decca 
Record Co. Ltd. 
ZAL 11740 

CS 6800 


J. ROSSINI: THE BARBER OF SEVILLE — Overture (7.00) 
2. BEETHOVEN: EGMONT — Overture (8.45) 

3. BEETHOVEN: LEONORA No. 3 OVERTURE (13.55) 

Georg Solti 

conducting the 

CHICAGO SYMPHONY ORCHESTRA 


















public pertorrnarj ce ana 
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Theodore Mann 
and Dore Schary present 
MENASHA SKULNIK in 

THE ZULU AND THE ZAYDA 

A Play with Music by 
HOWARD Da SILVA and FELIX LEON 
Music and Lyrics by HAROLD ROME 
OSSIE DAVIS, LOUIS GOSSETT, Orig. B’way Cast 
Mus. Dir. and Orchestrations by MEYER KUPFERMAN 
Directed by DORE SCHARY 




KOS 2880 
KONBREAKABLE 


SIDE 1 

XSM I I 1638 


1. PRELUDE (Orch.) TKAMBUZA (Davis) 

2. IT’S GOOD TO BE ALIVE (Skulnik, Gossett) 

3. CROCODILE WIFE (Davis) 

4. RIVERS OF TEARS (Skulnik) 

5. THE WATER WEARS DOWN THE STONE (Davis) 

6. LIKE THE BREEZE BLOWS 

(DeAnda, Spencer, Ensemble) 

7. OISGETZAICHNET (Out Of This World) 
(Skulnik, Ensemble) 


[»T] 







Theodore Mann 
and Dore Schary present 
MENASHA SKULNIK in 

THE ZULU AND THE ZAYDA 

A Play with Music by 
HOWARD Da SILVA and FELIX LEON 
Music and Lyrics by HAROLD ROME 
OSSIE DAVIS, LOUIS GOSSETT, Orig. B’way Cast 
Mus. Dir. and Orchestrations by MEYER KUPFERMAN 
Directed by DORE SCHARY 


1. ENTR’ACTE (Orch.) 

2. SOME THINGS (Ensemble) 

3. ZULU LOVE SONG (Gossett) 

4. MAY YOUR HEART STAY YOUNG 

(Skulnik, Ensemble) 

5. HOW COLD, COLD, COLD (Davis) 

6. EAGLE SOLILOQUY (Gossett) 

7. FINALE (Skulnik, Cast) 





















Serie SUPER LUJO 


MONO/ESTEREO 
COMPATIBLE 
33 1/3 R P M 

LADO 1 


AADI-CAPIF 

SADAIC-BIEM 

ATC-L01 


SUSANA RINALDI 


1. SUR (A. Troilo-H. Manzi) (4:35) - 2. MALENA (L. .Demare 
H. Manzi) (3:04) 3. EL ULTIMO ORGANITO (A. Manzi- 

H. Manzi) (3:00) - 4. CAMBALACHE (E. Santos 

Discepolo) (2:54) 5. LOS MAREADOS (Cobian- 

Cadicamo) (4:36) - 6. BUENOS AIRES (AZUL 
NOCHE) (Jorge Luis Borges-O. Piro) (1:46) 

Del Repertorio P.M.A. S.A. j 

% ® 1980 sW 







Serie SUPER LUJO 


AADI-CAPIF 

SADAIC-BIEM 

ATC-L01 


MONO/ESTEREO 
COMPATIBLE 
33 1/3 R P M 
LADO 2 


ASTOR PIAZZOLLA 


ADIOS NONINO (A. P'ia«ztflla) (8:04) - 2. FUGA Y 
MISTERIO (A. Piazzolla) (3:11) - 3. MICHELANGELO 
70 (A. Piazzolla) (3:20) 4. OTONO PORTENO 

(A. Piazzolla) (5:10) 

Del Repertorlo TROVA IND. MUS. S.A. 

® 1980 


















Made in Los An ge , t 


vvoo o' applicable laws. c 0 n 


Nuel Mara & Midi Mark 


The DJ Took My Life 


Side B 

To be added to our promo list send your info to 
promo@alarmadance.com 


' &C * s ^02 e . F|orenceAv e.00^ eS ' 


£13) 359-3900 



EVERGREEN RECORDS 

“Walk Around The Heaven" 


Vocals By: COOKY 


EV-001 


MIXED AND PRODUCED BY: 

Stephon Johnson 





Za PRESSING Wo ' 



1400 E LACKAWANNA AVE. 
OLYPHANT, PA 18447 


12" 33 1/3 RPM 
DATE 


PHONE (717) 383 3291 
TWX 510 671 4580 


ACCT 



TITLE filofc Soot CMS hcJLK 

artist_ D- _ 


. NC&fi)m <eS3,t<e /np - Wi 

. NO Dm 19^7/ lEe&iS. 


/ 









12” 33 1/3 RPM 

DATE _ 

ACC'T. 


33E 


TITLE U^iLjsions JM J i L>f 

ARTIST_ ft ^fn£,jLuA.Ae> - _ 

MTX. No SrKVn L&2J1J N /o~ / 

REC. NO. ftnaO 79 ^9^9 












^wjmmxrphcn 

GesvUschaft 


Lr /VI Ludwig van Beethoven 1 O 64j A 

Klaviersonate Nr. 28 A-dur op. 101 

1. Satz: Etwas lebhaft und mit der innigsten Empfindung 
(Allegretto, ma non troppo) 

2. Satz: Lebhaft • Marschmafjig (Vivace alia Marcia) 

3. Satz: Langsam und sehnsuchtsvoll 
(Adagio, ma non troppo, con affetto) 
attacca 4. Satz: Geschwinde, doch nicht zu sehr 

und mit Entschlossenheit (Allegro) 0 

r? Klaviersonate Nr. 24 Fis-dur op. 78 

i 1. Satz: Adagio cantabile - a , 

PS Allegro ma non troppo ^ 

2. Satz: Allegro vivace 

Andor Foldes, Klavier v* 

^ '9 N 0“l 


^** 3 8 3 ^ 0 ^ 





ViO RUNOFUN/c Sf 



2. Satz: Rondo: Allegro 

Andor Foldes, Klavier 


Deutsche # 
\jnam mop h en 
QcscUschaft 


LPM 


18 643 B 


Ludwig van Beethoven 

Klaviersonate Nr. 30 E-dur op. 109 

1. Satz: Vivace, ma non troppo 
2. Satz: Prestissimo 

3. Satz: Gesangvoll, mit innigster Empfindung 
(Andante molto cantabile ed espressivo) 

Klaviersonate Nr. 19 g-moll op. 49 Nr. 1 

1. Satz: Andante 







ARCHIVES 

ART PEPPER 

ART PEPPER, Alto Sax; BEN TUCKER, Bass; 
RUSS FREEMAN, Piano; GARY FROMMER, Drums 


Manufactured 4 
Distributed b> 

ALA RECORDS 
4218 W. Jefferson Blvd. 
L.A., CA. 90016 



STEREO 

A-622 

SIDE1 

S-9812 


ART'S OPUS 
(Art Pepper) 

I SURRENDER DEAR 
(Barris-Clifford) 


ARCHIVES 

ART PEPPER 


ART PEPPER, Alto Sax; BEN TUCKER, Bass; 
RUSS FREEMAN, Piano; GARY FROMMER, Drums 


9 


STEREO 
A-622 
SIDE 2 


Manufactured & 
Distributed by 

ALA RECORDS 
4218 W. Jefferson Blvd. 
L.A., CA. 90016 


S-9813 


PEPPER POT 
(Art Pepper) 

BESAME MUCHO 
(Velazquez-Skyler) 

BLUES AT TWLIGHT 
(Art Pepper) 




NICKY'S 


JAZZ BAND > 

shale* records 


309 

STEREO 

(PRP 12131) 


SOUTH RAMPART ST. PARADE 
SOMEDAY SWEETHEART 
ROYAL GARDEN 
HAVE YOU EVER BEEN LONELY 
SIDEWALKS OF NEW YORK 
HARRY'S LAMENT 

NICK GAGLIARDI > 

MENT. HWY - N.0-' 





JAZZ BAND 


r NICKY'S 

sNalon records 


SIDE TWO 
33 Vj RPM 


309 

STEREO 

(PRP 12132) 


LOUISIANA 
GOODNITE PAUL 
THE SHIEK OF ARABY 
WASHINGTON LEE SWING 
PANAMA 

nick gagliardi ^ 

Aie NT . hwy., ho > l >/ 




FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N. Y. C. 

Long Playing Non-Breakable Micro Groove 33 Vk RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 Sf., NYC, USA 

YOU CAN SING IT YOURSELF, VOL. 2 

sung by Robin Christenson 

Notes & musical transcriptions by Alan Buechner, 

Asst. Professor of Music Education, Harvard University 


SIDE I ( J FC7625 A 


CLASSROOM SONGS 
Band 1: SKIN AND BONES 
Band 2: OH, JOHN THE RABBIT 
Band 3: A SNAKE BAKED A HOECAKE 
Band 4: THE NOBLE DUKE OF YORK 
Band 5: BINGO Band 6: THIS TRAIN 
Band 7: THE CARRION CROW 
Band 8: DARK AS A DUNGEON 
Band 9: HURRY, WORRY SONG 
ASSEMBLY SONGS 
Band 10: POOR OLD HOWARD 
Band 11: DONEY GAL Band 12: OLD TEXAS 
Band 13: AUNT RHODY 
Band 14: CLOCK MAKER'S SONG 



FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 

Long Playing Non-Breakable Micro Groove 33 V 3 RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St,, NYC, USA 

YOU CAN SING IT YOURSELF, VOL. 2 

sung by Robin Christenson 

Notes & musical transcriptions by Alan Buechner, 

Asst. Professor of Music Education, Harvard University 


SIDE II 


FC7625 Bl 


CLASSROOM SONGS 
Band 1: THIS OLD MAN 
Band 2: GOOD OLD COLONY DAYS 
Band 3: DOWN THE RIVER 
Band 4: NOW LET ME FLY 
Band 5: MY SARO JANE 
Band 6: OX DRIVER'S SONG 
Band 7: OH, SHE'S GONE 
Band 8: CINDY 
Band 9: KEMO-KIMO 
Band 10: JOHN GILBERT 
Band 11: SWEET POTATOES , 




PROHIBIDA LA REPRODUCCION, EJECUCION 


33 r.p.a. 

17.1534/9 

Oepdsito Legal! 
M. 31625-1979 
S.6.A.E 


"NUESTRA MEMORIZE 

FRANCISCO ALEGRE 5'15 (Quintero-LeorKtiuiroga) - EL EMIGRANTS 
4'20 (Valderrama-Pitto-Serrapi) - EL CORDON DE MI CORPINO 2'17 
(Guerreo-Castellanos) - A LA LIMA Y AL LIMON 3'37 (Leon- 
Quiroga) - YO QUIERO SER MATAOR 2'02 (Perello-Gordillo) 

, LA PEQUENA COMPANlA 

Ilk Sonido: Alvaro Corsanego (Torres Sonido) Jm 

Arr. y dir. musical: E. Guerin y Claudio Villa ^ 

HHAl \ Produccion: Julio Seijas <§> 

Es una produccion Moviepiay ^ 

EN ESPA&A POR “IBEROFON, S. A.’’. PMS. 











PROHIBIDA LA REPRODUCCION. EJECUCION 


33 r.p.M. 

17.1534/9 

® 1979 
MOVIEPLAY 

Made In Spain 

S.6.A.E. 


"ftIUESTRA MEMORIA 

CAPOTE DE GRANA Y ORO 3'38 (Quiritero-Ledn-Quiroga) * SOY 
MINERO 4*07 (Perelld-Montoriol^TTYT^T^ENA PENITA 3'22 (Quintero 
Leon-Quiroga) - LA ZARZAMORA 4'14 (Quintero-Ledn- 
Quiroga) - ADIOS A ESPAfiA 2'28 (Perelld-Montorio) 

LA PEQUENA COMPANIA 

Sonido: Alvaro Corsanego (Torres Sonido) A 

Arr. y dir. musical: E. Guerin y Claudio Villa jSBk 


Produccion: Julio Seijas 
Es una produccion Movieplay ^ 
EN ESPAfiA POR “IBEROFON. S. A. ’. PMS. . 








PEPPERMILL 

JAZZBAND 


12-BD-259-A \ STEREO 

SIDE 1 \ w i W 

1. DOIN' OUR THING (MEDLEY), 6:03 

2. BIG BUTTER AND EGG MAN, 3:20 

3. CARELESS LOVE, 7:26 

4. AS LONG AS I LIVE, 4:09 

^°^33VsP 1 ^ 



PEPPERMILL 

JAZZBAND 



12-BD-259-B 
SIDE 2 


STEREO 


1. THE WORLD'S WAITING FOR THE SUNRISE, 3:48 

2. LONESOME ROAD, 4:50 

3. OH BABY, 3:05 

4. JELLY ROLL, 3:41 

5. MOONLIGHT IN VERMONT, 4:45 

^ 0// g 33 + 13 ?^ 



JBP 

JORDAN BROTHERS PRODUCTIONS 

RECORDS 


TODAY'S YESTERDAYS 
Volume I 


THE JORDAN BROTHERS 


Stereo / 

Simulated / / V ^T 

331/3 rpm f A ft 

1. THE JORDAM THEME 

(Jordan Bros.KBMt* 

2. SEND ME YOUR PICTURE 

(Jordan Bros. - Jordan) / 

3. GIMME SOME LOVlft' 

(Steve Winwood - Island Music) 

4. NEVER NEVER 

(Don Rollins - Jamie Music) 

5. IT'S A SHAME 

(Frank Jordan - Giordano Music)-BMI 

6. WHISPERING WIND 


Side One 
ASM-416 

2:33 

2:18 

2:42 

2:04 

2:20 

2:10 


(prank & Joe Jordan-Jamie-Jordan)-BMI 
7. WHAT'S WRONG WITH YOU BABY 2:20 

(T. Daryll & A. Kornfeld - Seven Music CorpJ-BMI 



JORDAN BROTHERS PRODUCTIONS 

RECORDS • 

TODAY'S YESTERDAYS 
Volume i 

THE JQRO^N BROTHERS 


1. THE ONE THAT GOT AWAY 

(Brian & Renzerti/Lantern Music-Renzy Music)-BMI 


2. GOOD LOVE GOES BAD ' 2:25 

(Frank Jordan) : 1HM! 

3. BREAK DOWN Afcl^GRY 2:23 

(Frank Jordanl-BMI 

4. HEART 2:43 

(Unknown) 

5. GEE WHIZ 2:27 

(Thomas Vikki - Recordo Pub. Co.)-BMI 
g. LOVES MADE A FOOL OF YOU 2:20 

(Buddy Holly-Nor-Va-Jak)-BMI 
7. GOOD TIMES 2:08 

(Mike LeanderChas, Mills/ 

Miller Music Corp.)-ASCAP 


Side Two 
ASM-416 


Stereo 

Simulated 
33 1/3 rpm 



























« MANOELIA TORRES 


LADO-A 

© 1983 


DML-20677 
STEREO 
33 1/3 RPM 


8USCA TU GAVIOTA -Ranohera- 2:36 
(Jose Amado M£ndez-R.) 

TE AMARE VIDA MIA -Ranchera-3;20 
(Cuco Sanchez) 

TU TE LO PIERDES -Bolero- 2:53 
(Concha Valdez Miranda) 

CUATRO PRIMAVERAS -Ranchera-2:59 
(Jose Alfredo Jimenez) 

SOV MAGDALENA -Ranchera- 2:17 
(Ray Romano) ' 

Arreglo; Pedro Ramirez. 


,Wf 4cturea t>y 0 ' sC ° S 




MANOELLA TORRES 


DML-20677 
STEREO 
33 1/3 RPM 


LADO-B 

© 1983 

CBS, Inc 


GORRION 
(Tirzo Pal?,) 

NO ME DEJES L LOR ANDO—Ranehera— 2:20 
(Manolo Marroqui-R.) ^ 

ADIOS CARING —Ranchera— 2:49 
(Joan Sebastian) 

VENDRAN PALOMAS NEGRAS -Ranchera -2:12 
(Paco Michel) 2:12 

LOCURAS TENGO C0NT»GO-Rumfcm-2:48 
(Pedro Villar) £ 

ArreQlo. Pedro Ramirez) 


Ranchera— 2:52 


r *ctured by 




@Kccoixls 


-RUFUSIZED" 
featuring Chaka Khan 


RUFUS 


AB -83 7 

(AB-837-4) 


1 ONCE YOU GET STARTED (G. Christopher) Mocrisp Music 
Millionfish Music (ASCAP) 4:29 

2„ SOMEBODY’S WATCHING YOU <T. Maidon / C. Khan / B. Watse 
American Broadcasting Music, Inc. (ASCAP) 3:14 

3. PACK’D MY BAGS (T. Maiden C. Khan) 

American Broadcasting Music, Inc. (ASCAP) 5:05 

4. YOUR SMILE (L. Washburn) Sufur Music (ASCAP) 3:23 

5. RUFUSIZED (C. Khan T. Maiden B. Watson K. Murphy 
A. Fischer) American Broadcasting Music, Inc. (ASCAP) 3 :16 | 

PRODUCED BY BOB MONACO 

® 1974, ABC Records, Inc. 








“RUFUSIZED” 
RUFUS featuring Chaka 


Khan 


SIDE B 
STEREO 


2. RIGHT IS RIGHT (T. Maiden K. Murphy C. Khan) 

American Broadcasting Music, Inc. (ASCAP) 3:16 / 

3. HALF MOON (J. Hall) Open End Publishing (BMI) 3:7.4 

4. PLEASE PARDON ME (You Remind Me Of A Friend) 
(B. Gordon B. Russell) Kengorus / Palladium f 
Mtteic (ASCAP) 3:02 

5. STOP ON BY (B. Womack / T. Thomas) 

Unart Musk ! B. Womack Pub. (BMI) 4:52 


PRODUCED BY BOB MONACO 

® 1974, ABC Records, Inc. 
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Radio Mix 


B Cool Summer Mix 


9 Extended Version 


2 EIVISSA 

Oh La La La 
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1 Eivissa'97 Club Mix 


S/M In Motion Remix 
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SIDE B 


1. Charlie Baltimore 

2. Been Around The World (Remix) 

3. They Talk About It When We Live It 

4. "Bout It, Bout It" 





R.P.M. 

MAF 9129 

STEREO 

SPA 
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WHAT A SWEET THING THAT WAS (Card Kll 
f /; 

OC;t: - - ■ ■> ij • ■ 

y BABY IT’S YOU (8 Bacharach-David <\ 
%,IVS LOVE THAT ft 

STOP THE Ml. 

Oistributcao: 

MOVIEPLAY PORTUGUESA 







R.P.M. 

MAF 9129 
STEREO 

SPA 


WIU YOU COVE ME TOMORROW {C 

MAMA SAID IDenson-DIwn) 

I MET HIM ON A SUNDAY. 40 Coley Owens •• Harris 
BOYS (Dixon-Farrell) 

A THING Of THE PAST (B 

THANK YOU BABY (Beyerly tee! 
WELCOME HOME BABY <L Dixon) 
TONIGHT'S THE NIGHT (Dixon Owens! 

BLUE HOLIDAY (L. Dixon Denson; 

. THE THINGS I WANT TO HEAR (Denson/ Anis Bill 


DlstrlbulcSo: 

MOVIEPLAY POfiTUGUESA 






LAS GRANDES VOCES 
Y LAS CANCIONES LINDAS 
DE COLOMBIA 

1: VICTOR HUGO AYALA - 5: UICHO RAMIREZ 

3: LUCHO G*RCIA_^ 4: MILVIA ROSA 
5: LtO BOLIVAR 

01(1^32)00030 Ladt 


1 LA\QU!ERO porque la quiero 
(G utierrez - Enrique Fiouerop) 


2 BONITA (Jos6 Mocfas) 


3 TE FUI QUERIENDO 

(Guillermo G. Fabio Osolna) 


4 E L B O G A (Nlconor VeldSQuez 
Aleiandro Wills) 


5 TIPLECITO BAMBUQUERO 
(H. Restrepo - E. Alios) 
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GAL A WATCH YOU 

(Johnny P.) 
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All Songs Written 
& Produced by: 
Midnight Black And Meat 

1. Codes (Radio) 

3:26 

2, Codes (Club) 

3:27 

\ 3, Codes (Instr) 

3:26 

4. In Da' Hood (Radio) 

3:53 / 

/ 
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One 


P.O.Box 5376 
NASSAU, N.P. 

BAHAMAS 

LORD CODY 

and 

THE CORALITES 

/fe* OES 19 l 

V U4RS-8732 I 

STEREOPHONI^ 


ANGELINA (Voc. Lord Cody) 1:47 
JAMAICA FAIR WELL (Kasavabu) 3:08 
ANOCHEY (Kasavabu) 2:15 
YELLOW BIRD (Kasavabu) 4:25 
MARY ANN (Kasavubu) 2:12 
UNCLE JOE (Valaint Vendel) 2:32 



e Two 



P.O.Box 5376 
NASSAU, N.P. 
BAHAMAS 


LORD CODY 

and 

THE CORALITES 

\ 

#ft 0ES 19 ' 

Ww U4RS-8733 

STEREOPHONIC 


WEDDING BELL (Kasavubu) 2:45 
PAPA JACK (Kasavubu) 3:43 
CHINA GATE (Lord Cody) 3:14 
DON’T WANT TO BE HURT ANY 
MORE (Lord Cody) 1:57 
PACHE (Valiant Vendal) 2:30 
ISLAND IN THE SUN (Kasavubu) 3:38 
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COLEMAN HAWKINS & MARYLOU WILLIAMS 
JAZZ PIONEERS 

1. JAMAICA SHOUT (Henderson-Hawkins) 2:58 
American Academy of Music-ASCAP 


P-7647 


SIDE 1 


2. THE DAY YOU CAME ALONG 3:37 

(Johnston-Coslow) Famous Music-ASCAP 

3. HEARTBREAK BLUES (Hawkins) B.I.E.M. 3:26 

4. I AIN’T GOT NOBODY (Graham-Williams) 3:18 
Mayfair Music Corp./Jerry Vogel Music-ASCAP 

5. IT SENDS ME (Hawkins) B.I.E.M. 3:14 

6. ON THE SUNNY SIDE OF THE STREET 3:26 

(McHugh-Fields) Shapiro, Bernstein & Co.-ASCAP 

7. LADY BE GOOD (Gershwin) 2:45 

New World Music-ASCAP 

8. LULLABY (Black) Publisher unknown 2:57 


% 


'G. 


Prestige Records 
(P-7647-A) 
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COLEMAN HAWKINS & MARYLOU WILLIAMS 
JAZZ PIONEERS 

1. HONEYSUCKLE ROSE (Waller-Razaf) 3:01 

Anne-Rachel Music-ASCAP 

2. LOST IN A FOG (McHugh-Fields) 3:03 

Robbins Music Corp.-ASCAP 


647 

SIDE 2 

3. CORNY RHYTHM (Williams) 

Cecilia Music Publ.-ASCAP 

2:42 

4. CLEAN PICKIN’ (Williams) 

Cecilia Music Publ.-ASCAP 

2:48 

5. OVERHAND (Williams) 

Cecilia Music Publ.-ASCAP 

2:47 

6. ISABELLE (Williams) 

Cecilia Music Publ.-ASCAP 

2:56 

7. SWINGIN’ FOR JOY (Williams) 

Cecilia Music Publ.-ASCAP 

2:33 

8. MARY’S SPECIAL (Williams) Unpublished 

2:46 
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Prestige Records 
(P-7647-B) 
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SMASH 
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FEEL REAL 
EDDIE BACCUS 










A DIVISION OF 2001 RECORDS, Ltd 
NEW YORK, N.Y. 10113-0705 


JACK WILKINS 
CAPTAIN BLUED 


1 CAPTAIN BLUED 4:48 

Jack Wilkins/Jack Wilkins Music Inc./Char-Liz Music Inc. 

2 MEXICO 6:49 

Harvie Swartz/Ondine Music ASCAP 

3 FUNNY BLUES 6:27 

Jack Wilkins/Jack Wilkins Music Inc./Char-Liz Music Inc. 

® ® 1984 2001 Records, Ltd. 

Produced by Creed Taylor 

Unauthorized duplication 
is a violation of 

applicable laws ^ 




A DIVISION OF 2001 RECORDS. Lid 
NEW YORK. N.Y. 10113-0705 


JACK WILKINS 
CAPTAIN BLUED 

1 DAILY DOUBLE-~6:13 
Albert Dailey/Dana Hria BMI 

2 CHOPIN ETUDE 6:35 

Frederic Chopin arranged by Jack Wilkins 
Jack Wilkins Music Inc./Char-Liz Music Inc. 

3 SOME TIME AGO 6:01 

Sergio Mihanovich/Kayak Music BMI 

® © 1984 2001 Records, Ltd. 

Produced by Creed Taylor 

Unauthorized duplication 
is a violation of 
applicable laws 
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® © 2002 Dirty Down Records. 
Manufactured and Distributed by Warlock Records, Inc. 
133 West 25th Street, New York, NY 10001. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 
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DSD 

(The Dirty South Divas) featuring Khia 

Play Wit It 


1. Play Wit It - (Radio Edijj) 3:52 

2. Play Wit It - (Club Edit); 3:52 

3. Play Wit It - (Extended Mix) 54:16 

4. Play Wit It - (Instrumental) 3:51 

5. Play Wit it - (Acapelia) 3:52 1 2 3 4 5 


Written by: 

Taja Parker, Elsie Pacheco 
anp Michael "Taz” Williams. 
Produced by: 

Michael 'Taz" Williams and 
Platinum House 

Published by: Ty-Joyce Music (BMI) 
and R & Bling Music (Ascap) 







(The Dirty South Divas) featuring Khia 


Tata Parker, Elsie Pacheco 
and Michael "Taz" Williams. 
Produced by: 

Michael "Taz" Williams and 
Platinum House 
Published by: 

Ty-Joyce Music (BMI) 
and R & Bling Music (Ascap) 


1. Yo Baby Daddy - (Radio Edit) 4:33 

2. Yo Baby Daddy - (Club Edit) 4:33 

3. Yo Baby Daddy - (instrumental) 4:32 

4. Yo Baby Daddy - (Acapelia) 4:09 
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WHITE DAWG 


Side A 

GAME RUNNERZ 
ENTERTAINMENT 

Produced By WHITE DAWG 
Game Runnerz Productions. 



Trust Me 

(Featuring MZ THANG & PUPP) 

1. Radio Edit 

2. Instrumental 

3. Acappella 

Artist Management: 

Heavy Hitters, Inc. 
(321)663 - 3450 





WHITE DAW 


SideB 

GAME RUNNERZ 
ENTERTAINMENT 

Produced By WHITE DAWG 
Game Runnerz Productions. 



Sittin On 22s 

(Featuring MZ THANG & PUPP) 

1. Radio Edit 

2. Instrumental 

3. Acappella 


Artist Management: 
Heavy Hitters, Inc. 
(321)663 -3450 



















PR-134 
Side One 


PR-134A 


Exec. Prodt Berry Gordy 
A SUPER 3 PRODUCTION 
THE TEMPTATIONS 

. THE BATTLE SONG (I'M THE ONE) - The Temptations with the 
Four Tops (W. Hutch, B. Gordy) 5:20 *2. MISS BUSY BODY (GET 

YOUR BODY BUSY) (N. A. Whitfield, A. Bond) 4:56 **3. ISN'T 

THE NIGHT FANTASTIC (D. Edwards, D. English, G. Leonard, R. 
Street, O. Williams) 4:58 *4. OUTLAW (N. A. Whitfield, A. 

Bond) 4:24 *5. SAIL AWAY (N. A. Whitfield, A. Bond) 5:24 

PRODUCED BY WILLIE HUTCH, * NORMAN 
WHITFIELD, * * BERRY GORDY & ANGELO BOND 
All Selections in album, "BACK TO BASICS" 6085GL 

©1983 Motown Record Corp. 

Distributed in the United States by MCA 
Distributing, Inc. 


















WHAM RAP 
BAD BOYS 
CLUB TROPICANA 
WAKE ME UP BEFORE YOU GO-GO 
CARELESS WHISPER 
LAST CHRISTMAS 
EVERYTHING SHE WANTS 


Photography: Tony McGee 

Copyright © 1985 CBS Inc. ALL RIGHTS RESERVED. 


Mono Compatible. 


Except in Canada CBS' is a trademark ol CBS Inc used under license 
In Canada CBS' is a trademark ot CBS Records Canada Ltd used under license 
FOX' is a trademark ol Twentieth Century-Fox Film Corporation used under license 

© 1985 CBS/FOX Company 
All Rights Reserved. 

CBS/FOX VIDEO MUSIC 

Industrial Park Drive 
Farmington Hills, Michigan 48024 


Only factory sealed packages 
POX contain this mark on wrapper. 


[77n WARNING: Federal law provides severe civil 
11 ( 11 and criminal penalties for the unauthorized repro- 
duction, distribution or exhibition of copyrighted 
motion pictures, video tapes or video discs. 
Criminal copyright infringement is investigated 
by the FBI and may constitute a felony with a maxi¬ 
mum penalty of up to five years in prison and/or 
a $250,000 fine. printed in u s a 
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"Son of Fun" 








about NIPSEY RUSSELL 

HARLEMS SON OF FUN 


NIPSEY RUSSELL is, by all odds, the most perceptive, bril¬ 
liant and flexible of the current crop of young comedians. His 
keen wit is so readily adaptable to all situations and types of 
"Material'' that he has been able to vary his efforts to every¬ 
thing from: — Injecting bright sage humor into RELIGIOUS 
CONCERTS to — Touring as Comic M.C. with star-studded 
Jazz Variety Shows (BILLY ECKSTINE'S GREAT SHOW OF 
'54) to — Guest performances on CBS-TV (The ROBERT Q. 
LEWIS Show) to — Legitimate Drama (Summer Stock lead in 
"CABIN IN THE SKY" Seacliff Theater) to — dispensing the ac¬ 
cepted brand of Commercial Comedy in plush Supper Clubs 
(The ELEGANTE in B'klyn and the CORDILLION ROOM of the 
CONCORD HOTEL). He projects so easily in each medium 
and with such warmth and affability that he is completely 
captivating to most audiences. 

NIPSEY was born in Atlanta, Georgia and danced profession¬ 
ally from the age of nine. He received his early training in 


showmanship and stagecraft from two entertainment "Greats", 
EDDY HEYWOOD Senior and ANDY FAIRCHILD. College 
trained in Liberal Arts and Business, Nipsey served overseas 
in World War II as Army Lieutenant in the Medical Adminis¬ 
trative Corps. 

NIPSEY RUSSELL wrote, directed and emceed his own Radio 
Variety Show (STATION WLIB-N. Y.) for more than 17 months; 
played a featured part in the Negro National Network's RUBY 
VALENTINE SHOW Starring Juanita Hall . . . and was top 
comic in the STUDIO FILM "Rhythm" SERIES. Nipsey is a 
great favorite at the Famous APOLLO theater and his 10 year 
record run at Harlem's CLUB BABY GRAND is still unsurpassed. 
IN THESE ALBUMS — Nipsey demonstrates his mastery of 
the "Double Entendre" Quips & Quotes and his hilarious in¬ 
terpretations of the raucous and bawdy routines he laughing¬ 
ly calls — 


"DIALOGUE THEY DARE YOU TO DO!" 


Bot/Winf, RmokIa 
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CONTIENELOSEXITOS 
"FOR TI," 

"FIEBRE DE AMOR" Y 

MUCHACHOS DE HOY 

(EXITO FESTIVAL SAM REMO '85) 















FIEBRE DE AMOR 

Rey 

nan 

ACAPULCO AMOR 

Luisito Rey 


TODO EL AMOR DEL 
MUNDO 

(Luis Miguel y Lucerito) 

Luisito Rey 


ESTE AMOR 

Luisito Rey 


FIEBRE DE AMOR 

(Versidn Instrumental) 

Luisito Rey 

SIEMPRE ME 
SIEMPRE ME 


SUENOS 

Luisito Rey 


SIEMPRE TE SEGUIRE 

(Canto Lucerito) 

Luisito Rey 

LOS MUCHACHOS DE HOY 

-Noi ragazzi di oggi- 

MinellonolCutugno 


UNA PRODUCCION REALIZADA Y DIRIGIDA POR LUISITO REY. 













Your favorite songs minus the piano. 


The Vinson Hill Sextet 


Misty 
Phoenix 
Meditation 
Love Story 
Close To You 
A Time For Us 
I Will Wait For You 
Come Saturday Morning 
I II Never Fall In Love Again 
Raindrops Keep Failin' On My Head 


Up-to-date stylings of the most popular melodies of the day, performed with and without the 
solo piano part. Here's your chance to lead a band. Complete piano parts, - lyrics, melody line 
and chords included. Conceived and Arranged by Vinson Hill 



WAIT FOR YOU 


Side A Bi- 






Do you have the piano blahs? Does your piano playing lack pep 
and enthusiasm? Do you get that grey tired feeling when playing 
lifeless pieces . . . pieces that all sound the same, that seem old, 
drudgy and boring? Well, don't despair! Here's your chance to 

wipe that all away ... get rid of the blahs! 

Spring is always coming; bringing flowers and song. 1 
right now offering moderately easy popular piano stylings wmi 
fresh sparkling accompaniments (bass, drums, percussion, guitar 
flute, clarinet, vibes and alto sax,)and spotlighting the very best of 
today's songs. , ,, , , ... .. . „„ 

Even if you don't have the blahs, you re all invited, no matter 
what your musical background happens to be Young beginners 
(iust one year's prior study suggested), pop students, classical stu¬ 
dents jazz pianists, teachers, theory buffs, can discover a delightful 
sight-reading and ensemble experience with these arrangements. 

There are ten selections covering a wide variety of rock, folk-rock, 
jazz, ballads, a waltz, a bossa nova, show tunes and movie music. 

each has the exciting pulse and sound of today. 

The songs are framed in many moods, keys and tempos They 
have modern harmonizations and at times unexpected chord voic- 
ings that will surelv perk up your ears. The pieces are completely 
fingered; tempo and pedal markings are indicated and further peda 
suggestions will be given later in these notes.The arrangements fall 
within accessible hand positions, and if you like to sing while you 
play and improvise, the lyrics and chord symbols are also included. 

On the recording you will hear each song performed twice. First, 

I play with the rhythm section, the exact arrangement appearing 
in your music book. Then the rhythm section plays the selection 
again without the recorded piano part, so that you can play along. 
Thus you have ample time to absorb the unique mood of each 
piece. Of course, you will want to study all the performances to 
gain proficiency in counting, phrasing, dynamics, etc. Let's turn to 
our first song: 


RAINDROPS KEEP FALUN' ON MY HEAD Side A Bands 1 and 2 

Four clicks on the woodblock and you’re in for a Bacharach rain¬ 
fall . . . you and the clarinetist, who plays a third below your part, 
enjoy some close ensemble work for seven measures in the intro. 
At 0 the piano writing is mostly in two parts; melody and a 
moving left hand bass line for variety. Starting at measure seven, 
note how the use of chord inversions creates a smooth descending 
scale line. The middle section of the song (the "bridge”) is a real 
stumbler for rhythm—you'd better try the right hand alone and 
check it with the recorded part on band 1 before putting the hands 
together. The ending suggests the intro where you and the clarinet 
join hands again. No pedal needed . .. keep things light and bouncy. 

COME SATURDAY MORNING Side A Bands 3 and 4 

We look forward to Saturdays. They come lightly bringing promise 
of fun and freedom but go all too soon, leaving us with wistful 
memories. I thought the addition of vibes to a light jazz waltz 
tempo would convey the lyric, carefree yet nostalgic mood of this 
song. The harmonic treatment parallels this movement. Thus, in the 
first chorus, the chords are quite simple and spare; in the second 
chorus, they become more orchestral and the ending falls off quietly 
with a touch of sadness. Note the vibes solo four measures before 
letter (B it doubles the melody with you, eight measures be¬ 
fore O . Pedal each chord change for a smoother effect. 

MEDITATION Side A Bands 5 and 6 

There's more ensemble experience in this classic Bossa Nova by 
Cados Jobim. This time you share the honors with the flutist who 
solos for the first five measures while you "comp" (accompany). Your 
part is basically a third below the melodic line. Then you take over 
at measure six, completing the eight bar intro. This same arrange¬ 
ment occurs at D also. Watch out for the rhythm! There will be 
many counting problems at first, so you had better mark the beats 
over the melody using 1 and 2 and 3 and 4 and etc. since the eighth 
note is the basic time unit for Bossa Novas: 

Bossa Nova Rhythm: 

JTTJ 

4 1234 5678|l234 5678 


Count up to eight in each measure; tap your hand on the accents: 
1 4 7 / 3 6 and you'll feel this pulse immediately. After tapping 
out the melodic beats and applying pitches to them, play the tune 
(right hand only) with the piano track . . . add the left hand later. 
There is a good deal of two-part counterpoint in the right hand 
piano; e.g. at 0 note the tied notes under the melody. They 
must be carefully held. The last four measures of the ending are 
especially difficult. Better practice these right hand sections alone. 
Pedal each chord change. 

Cary Qualb, Music Typography 
All printing by Tribune Lithographers 


This one is for dreamers. There is a ten-bar intro; the guitarist be¬ 
gins, followed by the piano with string bass ("arco" accompaniment) 
and finally the percussion gives a dramatic effect. At 0 a quiet 
ballad tempo emerges with lovely flute passages throughout the 
piece. Your melody changes to the left hand at El . Your right 
hand and the guitarist are playing harmony in thirds and sixths. The 
ending is quite sustained, echoing the mood of the intro. This should 
be your starting piece when playing with the rhythm section for the 


CLOSE TO YOU Side A Bands 9 and 10 

Here's another Bacharach favorite, arranged in the key of C with 
a light rock accompaniment. The eight bar intro is a simplified ver¬ 
sion of the one heard on the Carpenters' recording. There is just 
one chorus with the fade out ending. Starting with the fifth measure 
in 0 notice the descending scale line in the left hand. Again 
at E , this scale pattern is used in the right hand as an inner voice 
accompaniment (measures 5 and 6). At the ending 01 , the option¬ 
al right hand thirds are notated but if they are too difficult, just play 
single tones. No pedal required. 

I'LL NEVER FALL IN LOVE AGAIN Side B Bands 1 and 2 


You're in for a real gallop in this one. Fortunately the non-piano 
track is a good bit slower but it's still the busiest piece in the album. 
An eight bar intro propels you into 0 where the piano writing is 
simple in texture—This characteristic rock pattern 4 j j | 

pervades the left hand accompaniment. Four bars before (0 , the 
meter changes to 2 for only one measure . . . careful—it's tricky but 

fun and pure Bacharach. Note the bass pattern in measures 7 and 8 
of the intro and how it is employed as a linking device for all sec¬ 
tions. This big band like accompaniment 4 y JjJ Ij^^J J| 

is heard at □ . The Coda suggests harmonic structures stated in the 
intro and ends with six measures of "Gospel Rock"; the last chord 
is "shaked" for five beats. The blahs are going. 

A TIME FOR US Side B Bands 3 and 4 


Many popular songs like this one evoke a classical, almost baroque 
feeling with their simple triadic harmonies, minor keys and trans¬ 
parent melodies; Exodus, Creensleeves and Love Is Blue come to 
mind. Here we are in a new key (A minor) and the eight bar intro, 
with the legato clarinet lines, sets the prevailing mood. The chord 
positions are spatial following this basic open position arrangement. 



Use syncopated pedalling for each chord change. At E melody 
thirds are added for variety and at section □ the melody is played 
an octave higher than written, 8™. 

MISTY Side B Bands 5 and 6 

This rendition is the swingiest one in the album, offering you op¬ 
portunities to solo, "comp", and partake in a jazz-oriented ensemble 
framework. Already in the four-bar intro, you are comping with open 
position chords under the vibes solo. At 0 , you play the solo 
part over a velvety rhythm base. The drummer's brushes and the 
unerring work of Kenny Smith's bass lines offer a wide variety of 
muted colors which are further enlarged with guitar and vibes 
pastels. Observe the modulation from G to the key of D at the third 
ending. ... At □ the vibes solo while you comp again, and the 
rhythm section starts to cook. Note the shift from brushes to sticks 
as the drummer sweeps us right along to another key change, F at 
letter □ . You take over the helm again and relinquish it to a fine 
guitar solo at . The piano finishes with simple written-in-jazz 
figurations. . . . The arrangement comes to a relaxed fade with 
changing harmonies over a fixed Db pedal point. Pedalling is op¬ 
tional; all the chord symbols are notated, and you may wish to 
improvise or just analyse the musical structures. 

BY THE TIME I GET TO PHOENIX Side B Bands 7 and 8 

This haunting ballad by jim Webb, immortalized by Glen Camp¬ 
bell's recording, is prefaced here with a four-bar intro which carries 
us into a slow folk-rock tempo. Hal McKusick's alto sax improvisa¬ 
tions wind elusivcly throughout the song, pointing up its central, 
lyric quality. Pedal each chord change and be careful of the nu¬ 
merous repeats. 
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—Vinson Hill 


LOVE STORY side B Bands 9 and 10 

The album comes to a close with this beautiful movie theme. The 
eight-bar intro starts in Eb and settles into G minor. At 0 the 
piano states the melody while the flute echoes thoughts of love. In 
the bridge El , we shift keys to the relative major (Bb), the clarinet 
sounding like a French horn at times, orchestrates the background. 
Finally the first theme in □ minor is heard with an 8" piano 
solo. ... A surprising, deceptive cadence occurs at O where the 
G#m' chord replaces the expected G major 7, leading us firmly to the 
concluding D chord. And certainly no more piano blahs! 

—Vinson Hill 


Pianist, composer, arranger, recording artist, teacher, jazz combo 
and dance band leader . . . these are the many facets in the life of 
a highly committed musician, Vinson Hill. 

His introduction to music was via the drums at age ten, an in¬ 
fluence which is ever evident in his work. He turned to the piano a 
short time later and during his four years at Nyack High School, 
studied the tenor saxophone Four years of classical piano study at 
Dartmouth College with Lydia Hoffman Behrendt were laced with 
jazz and pop band playing, his own radio show and the performance 
of his ballet score "Reflections in Fantasy" during Winter Carnival. 

There followed a hitch in the Navy and enrollment at the 
Juilliard School of Music in New York. Vinnie studied three years 
with the eminent jazz pianist and teacher John Mehegan. He began 
to appear as solo pianist and with jazz groups in Eastern clubs, hotels 
and restaurants, and in concerts and shows with such luminaries as 
Billy Taylor, jimmy Guiffre, Victor Borge, Hildegarde and Billy 
Daniels. His teaching career has included positions at Columbia 
Teacher's College, Rockland Community College, The Hoff-Barthel- 
son Music School and presently his own busy studios in New City, 
New York. 

The American Assembly Concert Service and later the Music Is 
Youth agency invited him to join their ranks and he plunged into a 
jazz concert-lecture schedule for elementary schools on up through 
the college level. Just recently he performed a series of jazz concerts 
for the New York State Council of the Arts. 

Recording and his election to ASCAP in 1966 were natural develop¬ 
ments in a varied career; Vinnie started with Savoy Records MG 12187 
and a series of definitive and entertaining albums for MMO: MMO 
701—The Styles and Techniques of Popular Pi.'.r Playing ; MMO 702 
Developing Your Own Popular Piano Style; MMO 4016 and 4019 — 
The Art of Popular Piano Playing, Volumes 1 and 2; MMO TP 7 — 
Understanding lazz and more recently, MMO 1063— Pop Piano For 
Starters to which this present album. Misty is a sequel. There's more 
to come; an album of pop piano duets and others, continuing his 
popular piano method. 


—programme— —personnel 
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Side I 
Cake 

(McGhee) A 

Znarg Blues 

(Phillips) A 

My Old Flame 

(Johnson/Coslow) A 

Cool 

(McGhee) A 

Swinging for Julia and Brownie 

(Phillips) C 

Lazy River 

(Carmichael/Arodm) C 

This Can’t Be Love 

(Rodgers/Han) B 

Cookie 

(Phillips) B 


A casual mention of the name Flip Phillips at a jazz gathering 
more often than not evokes a mildly dismissive reaction, or at 
best, prompts some slightly patronizing reminiscing about Jazz 
at the Philharmonic concerts. That the tenor saxophonist should 
be remembered forflippant fill-ups in performances with the 
JATP troupe during the late ’forties and the 'fifties, and, more 
precisely, be merely associated with histrionic renditions of 
Perdido, is more than unfortunate or uncharitable-it is a gross 
misrepresentation of a talent that has been presenting itself to 
the public since the early 'thirties. 

Joseph Edward Filipelli, born in New York in 1915, gathered 
himself a clarinet and alto saxophone, adopted the name Flip 
Phillips, and, after tuition from his cousin Frank Reda, became 
a professional musician and joined a group playing at Schneider’s 
Lobster House in Brooklyn in 1934. The engagement lasted five 
years, during which time Flip also took lessons from Pete Brown, 
who in turn was to offer him a job as clarinettist with Frankie 
Newton’s band at Kelly’s Stables in 1940. Phillips stayed with 
Newton until 1942 when he took up a position with Larry 
Bennett at the Hickory House, New York and turned his 
attention to the tenor saxophone; an instrument that was to 
be his principle means for expression in the years to come. 



Side 2 
Drowsy 

(Phillips) D 

Vortex 

(Phillips) D 

Milano 

(Phillips) D 

But Beautiful 

(Burke/Van Heusen) D 

Salute To Pres 

(Phillips) E 

Swedish Pastry 

(Kessel) E 

Singing In The Rain 

(Brown/Freed) F 

Gina 

(O'Farrill) F 


Personnel: 

A. FLIP PHILLIPS-HOWARD McGHEE BOPTET: Howard 
McGhee (tpt); Flip Phillips (ten); Hank Jones (pno) ; Ray Brown 
(bs);J. C. Heard (dms). Recorded LA. January 1949. 

B. FLIP PHILLIPS AND HIS ORCHESTRA: Billy Butterfield 
(tpt); Benny Green (tbn); Flip Phillips (ten); Pete Mondello 
(bar, alt); Mickey Crane (pno); Sam Bruno (bs); Max Roach 
(dms). Recorded New York City 24th Semptember 1949. 

C. FLIP PHILLIPS AND HIS ORCHESTRA: John d’Agostino, 
Buddy Morrow, Tommy Turk, Kal Winding (tbn); Sonny Criss 
(alt); Flip Phillips (ten); Mickey Crane (pno); Ray Brown (bs); 
SheHy Manne (dms). Recorded New York City 26th September 

D. FLIP PHILLIPS QUARTET: Flip Phillips (ten); Mickey Crane 
(pno); Ray Brown (bs); Jo Jones (dms). Recorded New York 
City Sth December 194 9. 

E. FLIP PHILLIPS AND HIS ORCHESTRA: Allen Smith (tpt); 
Charlie Etter (tbn); Flip Phillips (ten); Jerome Richardson (bar); 
Richard Wyands (pno); Vernon Alley (bs); Earl Watkins (dms). 
Recorded LA. February 1952. 

F. FLIP PHILLIPS AND HIS ORCHESTRA: Al Porcino (tpt); 

Bill Harris (tbn);Charlie Kennedy (alt); Flip Phillips (ten); 

Cecil Payne (bar); Mickey Crane (pno); Freddie Green (gtr); 
Clyde Lombard (bs); Max Roach (dms). Recorded LA. 

21st March 1952. 


Phillips played gigs with various bands for the next couple of 
years, gaining experience with Benny Goodman, Red Norvo ard 
Wingy Manone, but it was not until he joined Woody Herman 
in 1944 that he began to attract the attention of the public. This 
fruitful association lasted until 1946 when the tenor man joined 
Norman Granz’s star studded cast of the nomadic JATP 
company. For the next ten years Phillips retained his allegiance 
to the lucrative, but gruelling itinerary of the group’s 
peregrinations around the world. After a brief tour with the 
Gene Krupa trio in 1952 Phillips finally settled down in Florida 
where he played with trombonist Bill Harris, although he did 
tour Europe with his erstwhile employer Benny Goodman in 
1959. The 'sixties found the tenor man leadinga quartet in 
Pampano Beach in Florida, and it is there, as manager of Sea 
Haven, the Garden Aire Village that Flip Phillips can be found 
today. 

Whether the tenor saxophone of Flip Phillips will be given a 
public airing again is a matter for speculation; what is certain is 
that there are many fine recordings to remember the jazzman 
by. Besides his outstanding work with Herman there are several 
studio sessions that show a performer of ability and integrity: 
the selection assembled for this album should give pause to 
those who regard Phillips as an extravagant showman. 

If a li neage can be gleaned from listening to these recordings it 
would tend in the direction of Coleman Hawkins and Ben 
Webster, yet there is adequate evidence here that Phillips had 
by this time developed a personal style that has roots in the 
Swing era but has been nurtured on Bop. The first four titles, 
made with a kindred spirit-trumpeter Howard McGhee, have 
a distinct bop flavour, yet reflect a bias towards a more 
traditional approach. The two McGhee originals Cake and Cool 
nicely contrast the trumpeter’s forward thrusting runs with 
Phillips’s more languid reworking of the simple blues themes, 
while the tenor man’s own Znarg blues (a back handed 
compliment to promoter Norman Granz) shows how the two 
jazzmen compliment each other in producing variations of 
what really amounts to afour bar riff. Both on this latter piece 
and on the ballad rendition of My Old Flame Phillips reminds us 
of his JATP work but also demonstrates a fertile imagination 
with a technique to match. In the next session Phillips employs 
the unusual setting of a quartet of trombones and the alto of 
S6nny Criss to act as a harmonic backcloth for his 
improvisations (although allowing Tommy Turk and Criss brief 
solos on Swinging for Julia and Brownie), giving more than a nod 
in the direction of Coleman Hawkins by employing a format in 
Lazy River that owes much to the master’s 1939 recording of 
Body and Soul. The September 24th tracks, with a more 
conventional line-up, manage to achieve a big band sound with 
comparitively few musicians, and make an interesting 
comparison to the quartet titles where Phillips appears equally 
at home although reduced to rhythm accompaniment. All the 
original compositions by the tenorist on this record, and in 
particular Drowsy, Vortex and Milano, illustrate his penchant for 
producing endless variatons on simple four or eight bar 
statements. These tracks, along with the final 1952 selections 
show an artiste who is capable of producing well constructed 
solos in a variety of settings that can be both exciting and 
stimulating without ever resorting vulgarcrowd-fetching 
gymnastics. Should Flip Phillips’s reputation ever require 
vindication, this album will be high on the list of exhibits for the 
defence. 

HAM KEATING 


Produced by Norman Granz 
Compiled by Mike Doyle 
Re-issue Co ordmator Dennis Munday 
Design and Artwork Wadewood 

Veivc is a trade mark ol MC>M Records Inc. Los Angeles USA 
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Songs 
Volume 3 


ALSO FEATURING 
The Citadels 
Nicky and Naks 
And Other 
Great Groups 


All Unreleased 


THE BEST OF 
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ACAPPELLA 


VOL 


Side A 



— COUNT FIVE 

— ISLANDERS 


— CITADELS 


/*\ WONDER WHY" 

(Anderson-Weekt) Schwartz—ASCAP /VtT v ~ 

"A LOVELY WAY TO SPEND AN EVENING" — NICKY & NAK! 

(McHugh-Adamson) T. B. Harms—ASCAP 

"I DO BELIEVE" .A 

(Wayne Stierle) Snowflake Sound—BMI 

>*MY TRUE STORY" 

(Pitt-Waltzer) Steven—BMI / 

^TONITE I FELL IN LOVE" 

(Margo-Medress) Halkgy—BMI 

"MAUREEN" W 

(Edward R. Bryan) Card Tunes—BMI 

"I'VE SEEN EVERYTHING" 

(Seymour-Houstin) Atlantic—BMI 

"BELLS OF LOVE" 

(Wayne Stierle) Snowflake Sound—BMI 

"ROCK N’ ROLL CHA-CHA" 

(Girona-Martin) Star Selections—BMI 

"WHY DID YOU MAKE ME CRY" 

(Horizons) Quasimodo—BMI 


s - ./Lr^Vo\. 2 
tion” f 

-fat , 


Side B 

■I — 


— APPARITIONS 


IS MY LOVE" (Sweeter Than) 

smith) Audicon—BMI 

'MAYBE YOU'LL BE THERE" 

(Gallop-Bloom) G&H—BMI 

"PENNIES FROM HEAVEN" 6^ 

^{JurkeJohnston) Joy—ASCAP 

LOVE IS A MANY SPLENDORED THING"; NICKY & NAKS 

(Fain-Webster) Millet—ASCAP 

"PART OF OUR LOVE" 

(Apparitions) Quasimodo—BMI 

"DOWN ON MY KNEES" 

(Enchantments) Snowflake Sound—BMI 

"HEY, HEY BABY" Wf 

(Rick-Foe) Ripling—BMI [ 

"DREAM WORLD" 

(Citadels) Snowflake Sound—BMI 

"DON'T SAY WE'RE THROUGH" 

(Durhams) Snowflake Sound—BMI 

"THERE WAS A TIME" 

(Wayne Stierle) Snowflake Sound—BMI 


HARK ! 

Volume 1 was big, Volume 2 was bigger and here comes Volume 3 
w'hibh will be bigger yet. Twenty more unreleased sides sung by groups 
from all over the east coast of Acappella land. On this album we 
are introducing to you 7 new groups that have never been heard before 
on records. Out of the remaining 2, the CITADELS were featured on 
2 and last but not least, the original QUOTATIONS of “Imagina- 
fame have consented to record some Acappella sounds for your 
listening enjoyment. 

-v — , The QUOTATIONS were formed in 1961 while in high school in 

DURHAMS /L. Brooklyn and recorded their first hit record immediately. This record 

ilf/. course was “Imagination” B/W “Ala-Men-Sy” on the Verve Label. 

QUOTATIONS ^ y The group consists of Larry Kaye, Sandy Sonner, Richie Schwartz and 

Harvey Hersh',' all 22 years of age. Although they are presently occu¬ 
pied with their individual careers, they will be recording together on 
a major label in the near future. P.S. — They will be featured on 
future albums. 

The COUNT FIVE hail from West Orange, N. J. They were dis¬ 
covered by Wayne Stierle while singing in front of the local Community 
House. Personnel consists of: bass, Jim “Maynard” Krajewski, 17; 
1st tenor, Frank Baragona, 17; 2nd tenor, Tommy D’Aries, 15; lead, 
Jim Ciancio, 17; and baritone, Jack Bryndza, 17. 

The fantastic DURHAMS were smuggled out of Philadelphia, Pa. 
to record for us. They have appeared on the Jerry Blavat Show many 
times, and in fact introduced live Acappella to that area. They have 
also appeared at Wagners Ballroom, Chez Vous Ballroom and The 
Ti-4-i nun-„n DkfloAolnkia TVioiv now rolonso ''Sincerely" 


— COUNT FIVE 
_ ENCHANTMEI 


— HORIZONS 



DURHAMS 
quotations^*? 
CITADELS/^^K^ /J 


ENCHANTMENT 
ISLANDERS ^ 


— CITADELS sJZ#** 

— DURHAMS 
_ COUNT FIVE 


THIS ALBUM PRODUCED IN ITS ENTIRE BY WAYNE STIERLE 


Hotel Philadelphia, all in Philadelphia. Their new release “ Sincerely” 
done in a modern fast style B/W “Seconds of Soul” are a gas. Second 
tenor is Tony Juliano, 18; first tenor is Philip Corey, 21 ; bass is Jim 
Salzmann,18; lead is Walt Taylor, 19; baritone is Louis Ferri, 18. 

The ISLANDER S are from New Hyde Park and have appeared at 
various clubs in Manhattan and Long Beach, N. Y. Lead is Vic Todd, 
18; inverted baritone is Howie Maker, 17; Jim Ponticelli, 17, is 2nd 
tenor; Jimmy Hanley, 18, absent from picture, sings first tenor. 
Biographies of our other groups will be in future album releases. 

P.S. — 1. Don’t forget to purchase Vol. 1 and 2 of “The Best of 
Acappella". 

2. Write and let us know if you like the album. 

3. If you have a group that would like to record for us, 
let us know. 

. . . Eddie Gries 


v; 
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RELIC RECORDS — 136 Main Street, Hackensack, N. J. 




























HIGH FIDELITY 

EARL BOSTIC 



KING 

827 

p/ays BOSSA NOVA 

DOWN BEAT MAGAZINE said, “Bossa Nova - and all that jazz” 

A new music fad is sweeping across the country, but just exactly “what 
it is — seems to be hard to define. Basically an import from Brazil 
Bossa Nova is an expression meaning something new or different a new 
wrinkle or variation, but most of all it’s a “new beat”. The various 
dance studios have all come up with versions of the Bossa Nova Dance 
step, which seems to be a modification and combination of the Twist, 

Mambo, Samba, Conga, and Rhumba, but with much more grace and 
restraint. One thing is clear though, it is distinct to itself — has a 
strong beat — it’s good to dance to — lends itself to great variations 
and it is simple. Call it Jazz .... call it Jazz Samba . . . . call it Swing 
Samba .... this album by Earl Bostic fits them all. 

Bostic, for many years, has been one of our foremost alto saxophonist 
noted primarily for his driving lyrical style and his superb technique 
and range. His style, which is a commercial melodic type of Jazz, lends 
itself superbly to the Bossa Nova treatment since the melody line is so 
very important to this new music. No two Bossa Nova’s seem to be 
the same. They vary somewhat in tempo and type, but all have the 
common “beat”. The “beat” is the approach of this album. 

On this album, two drummers were used in an effort to better capture 
the interpretation of the Bossa Nova style with strong emphasis on the 
“sand”, which is an aluminum cylinder filled with a certain type of 
grainy sand which is shaken back and forth to get a definitive con¬ 
tinuous sound. This then, is Bossa Nova .... who can say for sure 
just what it is other than, first, it is superb dance music; second, it is 
a collection of some of the best songs ever written; third, it is Bossa 
Nova — but above all, it is Earl Bostic. 
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EaRL BoSHc 



STEREO 


(/(XO EARl BOSTIC pV 

‘ ROARING 20s 



Hal Neely 


LA BOSSA 

EL CHOCLO BOSSA NOVA 


MY REVERIE (BOSSA NOVA) 

Robbins MusicASCAP — Clinton . 

THAT OLD BLACK MAGIC 
LA CUCARACHA (BOSSA NOVA) 

TIME ON MY HANDS 

CHA BOSSA ° Umani Ad ° mi ° n Go ' don 

AUTUMN SERENADE 

Robbins Music-ASCAP — DeRose-Gollop 

SOFTLY AS IN A MORNING SUNRISE 
CANADIAN SUNSET 9 
BE MY LOVE ' 
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SIDE ONE 


No Lookin’ Back 
Bad Times 
(I’ll Be Your) Angel 
By Heart 

Don’t Let Me Down 


SIDE TWO 


Sweet Freedom 1 


(I H any) On Your Every Word 
Any Foolish Thing 
Lost I« The Parade 

PRODUCED BY MICHAEL MCDONALD 


D TED TEMPLEMAN 


f Rod Tmpcrton, Did! Rudolph and Bruce Swedia 


Aho Available On Canelle And Compact Disr 










FSLP2080 















YANKEE REBELS 

the corps from the Chesapeake bay 



HAMILTON POST No. 20 

THE AMERICAN LEG I □ N 

BALTIMORE, MARYLAND 


ABOUT THE HAMILTON YANKEE REBELS 

In early 1936, Joe Sedlak formed the Hamilton Post 
#20 SAL Drum & Bugle Corps. Hamilton’s first Corps 
was comprised of boys mostly of the neighborhood 
area and the uniforms were of white and gold, which 
were to become the traditional colors of Hamilton; 
By early summer of ’36, Hamilton began marching. 

For approximately sixteen years, the SAL marched 
many a mile for Hamilton. During these years, this 
unit certainly upheld the dignity which we still feel 
must be a part of drum corps; and under the guidance 
of Joe Sedlak, contributed much in the development 
of not only fine drum corps but also fine men. 

In 1946, following the termination of World War II, Joe 
decided upon the formation of a Senior Drum & Bugle 
Corps. This, too, was not easy, but with years of 
experience behind him, the job was easier and probably 
more pleasant. By the summer of 1946, the Yankee 
Rebels were ready to move, and under the excellent 
supervision of Mr. Joe, the corps took the Drum Corps 
world by surprise. 

Through these many years, the Yankee Rebels have 
always presented the public with a show that is 
second to none in smash appeal. This year, the corps 
has been on the move - and move they have! We feel 
that after you hear this recording of the men from 
“The Land of ~ - 

that a 
it has 




SIDE ONE 

1962 MUSIC 
Curtain Time 
If I Should Lose You 
Battle Hymn of the Republic 
Till There Was You 
You Came Out of a Dream 
The Stripper 
Dixie Stinger 
Return To Me 
March Grandioso 
The Party’s Over 

The 1962 repertoire 

recorded in competition 

SIDE TWO 


1961 

Repertoire 
PASS IN REVIEW 
Review of the 1961 
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FLEETWOOD RECORDS 


MANUFACTURED BY RAVIN RECORDINGS. INC. 



















WAUDiSNEY s 



PRESENTS THE STORY OF 


From the 

Walt Disney Motion 
Picture Sound Track 

Narrated by 
PETER USTINOV 


A magnificent full-color 
ILLUSTRATED BOOK and 
long-playing record. 
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Wait DisNEY 

presents the story of 

VlMKBBmiS GHOST 


from the Walt Disney Motion Picture Sound Track 



This DISNEYLAND long-playing microgroove unbreakable record can be played only on 33V3 RPM instruments. For mi 


PETER USTINOV as Blackbeard 
DEAN JONES as Steve Walker 
suzanne pleshETTE as Jo Anne Baker 


W«h dialogue from the original motion picture 
sound track, and a full-color illustrated book 
which tells the story of Blackboard’s Ghost, this 
album re-creates the fun and fancy of the rol¬ 
licking Walt Disney Production. Peter Ustinov is 
outstanding as the infamous Blackbeard, a rest¬ 
less ghost who can have no peace until he does 
one good deed to atone for all the misdeeds he 
committed in his lifetime as a blackguard. There 
are nice, old ladies, gangsters, and young lovers 
in this melange of mirth, which carries on in the 
best tradition of Walt Disney in providing whole¬ 
some family fun. 


m protection, it should be kept in this protective envelope, away from heat. 
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(Come 'Round Here) I'M THE ONE YOU NEED * SAVE ME * OH HE MY LOVE * GAN YOU LOVE A POOR 
ROY * REAUTY IS ONLY SKIN DEEP * I JUST DON'T KNOW WHAT TO DO WITH MYSELF * GARY BABY 
WHOLE LOT OF SHARIN' IN MY HEART (Since, I Mel You) * YOU DON'T HAVE TO SAY YOU LOVE ME 
WALK ON BY * SWEPT FOR YOU BABY * #ORE, MORE,, MORE OF YOUR LOVE 
















































"The Sound of Young America "™ 


SIDE ONE SIDE TWO 


Whole Lot Of Shakin' In My Heart (Since I Met You) 
You Don't Have To Say You Love Me 
(Come 'Round Here) I'm The One You Need 
Save Me 
Oh Be My Love 
Can You Love A Poor Boy 


Beauty Is Only Skin Deep 

I Just Don't Know What To Do With Myself 

Baby Baby 

Walk On By 

Swept For You Baby 

More, More, More Of Your Love 


Ronnie Pete_Claudette Smokey Bobby 


MIRACLES 
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PRESENTS 

SELECTIONS FROM 12 BEST SELLING ALBUMS 

FROM 

ammcmd 



records 
WORLD LEADER IN RECORDED SOUND 


DOWNTOWN • ENOCH LIGHT&THE LIGHT BRIGADE 


FORGET DOMANI-ENOCH LIGHT & THE LIGHT BRIGADE 


LA PALOMA- CHARLES MAGNANTE 


CONSIDER YOURSELF THE RAY CHARLES SINGERS 


THEME FROM “BLACK ORPHEUS” DOC SEVERINSEN 


DISCOTHEQUE DOLL DICK HYMAN 


BRASILIA TONY MOTTOLA 


S’POSIN’ • DICK HYMAN 


SATIN DOLL LEE EVANS 


SONG OF THE JET THE RAY CHARLES SINGERS 


THE PHANTOM TRUMPET -DOC SEVERINSEN 



NEOPOLITAN TARANTELLA • TONY MOTTOLA 
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COMMAND RECORDS are the result of a concen¬ 
trated effort by a dedicated group of world re¬ 
nowned artists and sound scientists, an effort 
which represents years of painstaking research in 
all phases of the recording field. 

Recent developments in the area of multi-channel 
recording have made it possible to reproduce 
"true” sound with realistic depth and definition, 
setting new and more exacting standards of clarity 
and brilliance for the entire industry. 

In order to achieve this exciting goal of superlative 
quality and fidelity, each operation of the record¬ 
ing cycle must be supervised by qualified and 
dedicated personnel. COMMAND RECORDS guar¬ 
antee the participation of many of the world’s 
finest musicians and technicians, the combina¬ 


tion of musical knowledge and engineering crafts¬ 
manship that insures the production of the finest 
quality of musical sound. 

Further, the producers of COMMAND RECORDS 
pledge that they will produce only recordings 
which will contribute to your musical enjoyment 
and successfully meetyour high quality standards. 

When you acquire a COMMAND recording you will 
have the pleasure of hearing the ultimate in true 
sound recording and you can feel assured that 
your record library has grown in musical stature. 

COMMAND, we believe, will become a name 
unique in the annals of recording because COM¬ 
MAND will put at your command only recordings 
which attain the world’s highest standards of Re¬ 
cording Perfection...the COMMAND STANDARD. 


SIDEONE 


SIDE TWO 


DOWNTOWN 

From RS 882-DISCOTHEQUE 

Enoch Light & The Light Brigade 

LEEDS MUSIC CORP. (ASCAP) 

BRASILIA 

From RS 889-LOVE SONGS MEXICO/S.A. 

Tony Mottola 

ALMO MUSIC CORP. (ASCAP) 

FORGETDOMANI 

(Forget Tomorrow) 

From RS 887—MAGNIFICENT MOVIE THEMES 

Enoch Light & The Light Brigade 

MILLER MUSIC CORP. (ASCAP) 

S'POSIN' 

From RS 862—FABULOUS 

Dick Hyman 

MAYFAIR MUSIC CORP. (ASCAP) 

LA PALOMA 

From RS 869-FIESTA! 

Charles Magnante 

PUBLIC DOMAIN 

SATIN DOLL 

From RS 858-LEE EVANS IN CONCERT 

Lee Evans 

TEMPO MUSIC, INC. (ASCAP) 

CONSIDER YOURSELF 

From RS 890-YOUNG LOVERS ON BROADWAY 

The Ray Charles Singers 

HOLLIS MUSIC, INC. (BMl) 

SONG OF THE JET 

(Samba Do Aviao) 

From RS 886-SONGS FOR LATIN LOVERS 

The Ray Charles Singers 

HOLLIS MUSIC, INC. (BMl) 

THEME FROM 
“BLACK ORPHEUS” 

(Manha De Carnavaj) 

From RS 883-HIGH, WIDE AND WONDERFUL 

Doc Severinsen 

ROSS JUNGNICKLE, INC. (ASCAP) 

THE PHANTOM TRUMPET 

From RS 883-HIGH, WIDE AND WONDERFUL 

Doc Severinsen 

RECORD SONGS, INC. (ASCAP) 

DISCOTHEQUE DOLL 

From RS 875-FANTASTIC 

Dick Hyman 

EASTLAKE MUSIC (ASCAP) 

NEOPOLITAN TARANTELLA 

From RS 816-ROMAN GUITAR 

Tony Mottola 

PUBLIC DOMAIN 
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Singing frangine 











Singing francine 


Side One 

(1) The Wizard 

Francine B. Edwards C.O.T 
P.R.S. England 

(2) Party Harty 

Francine B. Edwards C.O.T 
P.R.S. England 

(3) Harty D.J. Mix 

Francine B. Ei J - J 

P.R.S. Englan 

Side Two 

(1) Calypso Censors 

Francine B. Edwards C.O.T.T. 1989 
P.R.S. England 

(2) 20 Years of Music 

Francine B. Edwards C.O.T.T. 1989 
P.R.S. England 

(3) Censors Party Jam 


Background Vocals: 

Glenda Ifill, George Victory 
Francine Edwards 

All Vocals by: Singing Francine Edwards 
All Songs Composed by: 

Francine Edwards - Singing Francine 
Lyricks, Melody by: 

Francine Edwards 
Photo by: Harold Belgrave 
Art Direction by: Dale Rose 



A Salute to Singing Francine 
On Her 20th Anniversary 

Twenty years of hard work, twenty years of tan- 
tallizing music, twenty years of promoting Caribbean 
art and culture. Few individuals have accomplished 
this feat. Francine Edwards internationally known at 
Singing Francine is one of them. 

Singing Francine is celebrating her 20th year as a 
professional calysponian and for those who know 
Singing Francine, and the barriers constantly face 
calypso artists, will appreciate her extraordinary 
achievement. 

Francine, Calypso/Soca fans around the world 
wish to say to you, “You have won our admiration 
and earner our respect. Congratulations on your 20th 
anniversary and may your beautiful voice give us 
another 20 years of your sweet music. ” 

What makes her music so remarkable is its 
character. Francine’s music has rhythmic excitement, 
harmonic surprise and melodic beauty. Yes, it is nice 
to have great tempo and sizzling rhythms but a 
positive message through superb lyrics is just as im¬ 
portant especially for the young people of today. 
And, for the last 20 years Singing Francine has 
uplifted our spirits with her positive message and 
meaningful verses. 

Her immense contributions have been observed by 
calypso fans as well as by leaders and decision 
makers. She has triumphed on many occasions, 
awarded many titles and has been the recipient of 
many honours. In 1975 Francine was honoured by 
the government and peoples of Trinidad & Tobago 
when she was presented one of the nation’s highest 
medals. The Medal of Merit. 


(MOM), by the President of the Republic. In any 
country national honours are reserved for the very 
best who have excelled in their respective professions, 
contributed to their country’s development and con¬ 
sidered as role models. Francine Edwards is recog¬ 
nized as one of them. 

Her home, since 1960, is Trinidad & Tobago, but 
Francine is held in high esteem in the land of her 
birth, Barbados. Her success as a calypsonian has 
motivated many Barbadians to enter the calypso biz 
and today through the inspiration of Francine 
calypso is very popkular in Barbados. 

Runaway, Equal Rights, Mr. Carnival, and Debbie 
are some of the great hits Singing Francine rendered 
during her twenty years in calypso. We thank her for 
them. 

During 1990 wherever and whenever Francine per¬ 
forms, fans will congratulate her. She may not be 
able to thank each fan individually so she takes this 
opportunity to say, “THANK YOU for your en¬ 
couragement and support” as she celebrates 20 years 
of music. 

Herman Hall 

Publisher, Everybody’s Magazine 


Tune in to WLIB Radio 1190 AM, Fri-Sat-Sun. 

Featuring Donn Bobb, A1 Jackson. Carl Anthony, J 
and WBAU Radio 90.3 FM, Sat. - 7 pm to 10 pm 
featuring Wade Gajadhau - WNYE Radio 91.5 FM. Thur. 11 pm - 12 pm 


ff Barnes, Claude Tate 


Music Arranged By: 

"THE MAESTRO" 

FRANKIE MclNTOSH 

Music Conducted By: 

"THE GENIUS OF THE MUSIC WORLD" 

FRANKIE MclNTOSH 

Music Played By: 

FRANKIE MclNTOSH & THE EQUITABLES 
“The Music Band Of The 80's" 

Produced By: 

The Godfather Of Caribbean Music" 

GRANVILLE STRAKER FOR STRAKER’S 
RECORD WORLD LTD. 

242 Utica Ave. Brooklyn. NY 11213 
Tel. 718-756-0040 


Rec. Rawlston Recording 
Rec. Eng. Randy, Junior 
Mixing Eng. Jon Evans & 

Granville Straker 

Manufactured & Distributed In The U.S.A. By 
STRAKER'S RECORD WORLD LTD 

242 Utica Ave.. Brc+.lyn, NY 11213 
Tel. 718-756-0040- 773-9506 

ST. VINCENT LTD./TEL. 61549 

OTHER CARIBBEAN ISLANDS: 

WEST INDIAN RECORDS, BARBADOS LTD , 
45-50222-1-0 
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BLUE LEVEE 


Side A 

Blue Fever 
Roll de Batty 
Carnival Eruption 


Side B 

Jam City 
Guderella 
The Pledge 


MUSICIANS 


Arranger: Pelham Goddard 
Ter,or Sax: Dennis Wilkinson 
Trumpet: Fortunia Ruiz 
' r runpet: Clyde Mitchell 
Drums: Vonrick Maynard 
Drums: Vernon Headley 
Trombone: Lambert Philip 
Percussion: Collin Stephen 


Bass: Emanuel Ector 
Guitar: Junior Wharwood 
Guitar: Tony Voisin 

Background Vocals: Carl & Carol Jacobs 
Patsy Holder 
Panist: Ken “Professor” Philmore 
Keyboard: Pelham Goddard 
Synthesizer: Pelham Goddard 




Recording Engineer: Errol Sookradge 

Recorded and Mixed at Coral Studios 
Sea Lots, P.O.S. Trinidad W.I. 


Distributors: El-Bey Company 
#34 Lange Street 
Gonzales Place, P.O.S. 
Republic of Trinidad & Tobago 
\ Tel: 62-36629 


Executive Producer: Olive-El 
Producer: Austih “Blue Boy” Lyons 
Production Manager: Earl Patterson 


For the Mecca of Entertainment, visit Culture House ’86 
at S.W.W.T.U. Hall, Wrightson Road, P.O.S. 
Featuring “Blue Boy” with a Star Studded Cast 
Phone 62-36629 


_ if IA International 


A Culture House Production 


MANUFACTURED BY WEST INDIES RECORDS (B DOS) LTD, STRAKBTS RECORD \ 
PRINTED BY CARIBBEAN GRAPHICS - BARBADOS 242 imCA AVE. e 
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G I^ev. c Dris °Mays 


SIDE ONE: 

\THANK GOD, I'M SATISFIED . 5:00 

2. FOLLOW THE LAMB. 3:20 

3. IF I COULD HEAR MY MOTHER PRAY AGAIN 2:45 

4. PAYDAY . 2:40 

5. LONG JOURNEY. 4:00 

TOTAL PLAYING TIME: 17:55 


' SIDE TWO: 

1. RELIGION AIN'T WHAT IT USED TO BE . 2:25 

2. ‘SATISFIED WITH HIM . 1:55 

3. COMPANIONS IN SORROW . 6:40 

4. TAKE A WALK WITH ME . 3:35 

ii. I'M SAVED AND SATISFIED . ?:40 

TOTAL PLAYING TIME: 18:15 


All songs publishw/by Sii-Mu (BMI) 
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£VFR.VuOHERg I GO,., AND j‘ GrD 'jusf ABOOT'£.V£RYWHE:R£, SO IMF BODY ALWAYS 
ASKS ABOUT '‘That UU6 A^BOrA", THAT Dl^VER CAMB OUT! WELL, lTS> BEEN 
HtflATlC, AND VJ^Ve BEEN REALLY BUSY, ERA--SAID "NOW'S THE TuYlE'" 

So JECRY HALL AND I BOOKED BfuDlO Tm/g- BETWEEN EVERY TOUR TO IMIX U(? 

THIS OLD LIVE IV>ESS TOR. YOU.‘HERE'fl?,!!!. 

.'• •* ' i .. ' . ■' *• • . 

ifiS-AU. UEIRE,.EVERVTH)N(3- A LIVE RECORDING" NEEDS. YiflU GoT JUICES CRAZY 
IklfRODUCTlONl, THE WONDERFUL’ SOLANA BEAet-l CROWD, FEEDBACK, SfUFP 

falling down, People Talking- and velling-, fats'uoisv volume control, 

THREE 6UVS •PLAYING' MAR (MONICA (NTM6 FfcOklT. ROW, BARTENDERS.. RiW&jNG- 
’ BELLS AND KAV FAVORITE,,, pOM^ WOOLD'SF TEfeCOSSION\ST CLANVHN& GLASSES 

ok. Ash Trays together^- bor of tiim^- all the way TNrough the slow 

BLOEs. BqT Yol) ALSO O-Ef A "LlVE" VEKSlOKl OF "GoaTYMAKI HOLLER" RECORDED 

Electric., not acoustic, and z/x years beecre it came cut cn -rhino ‘ 
KEC0RC6 v “THc6>E . DANGEROUS ^FNTlEIMENS' ALBOtVI. PRETTY HIP! 

You".WANTED “li\J€ \ '• YOU Gof If DARUN'l If Ydd'VE BEEN WrTH US- AWHIlE] THIS 

Should be real howey. if TUe'ee new To you^come on ho, ^elaY—be 

CAREFUL, REWElMEER. “ lF YOU drRlW, YOU'RE IN".. I'M GRINkllU' RIGHT, NOW; RL S££ • 
you All soon in your special TolUn! •-- > .■ *' 

THANK. You BABY, ... V-' ■ 

JAIMES HARvMAkl *. * ' •' 


• aipEOME. . - ' 

John-"JOKE 1 ’LOftAN '. 1:32 

• ViBV- YOURSELF DANCE" ■ b.2Z 

• Z. '.BLO&S WALKED IN" b’.ZB 

■■■ _y VDD.fte CtONE" 6:56 


SIDE fjfoo- . < 

T/THATS N6f YDDR BABY' . ' 

2."Letts Ref The ume t fliEL dance') 

3 VSOA-fMAli HOLLER". »' • 

• A C0RNBR6A0 • • • 


R6COE96D LIVE ’MARCH 22 * 23. 1085 

Af The bea,w jjp Tavern in solatia beach . cahfornia- . 
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•’ EKett^TIVe PRODUCER' BOB W(VSRA- 

• COMPILED Allb WlIKEQ Af AVATAR TVTgDIOS 
IN MALIBU.' CALIFORNIA AND AWERAS 
IN) NORTH HOLLYWOOD, CALIFORNIA. 

. ALL SONQS BV jAMK. HARMAN. |£fcPlCK WlUSIC© IAB0- BM1 C ’ 
EXCEPT’OOATMAN H6U.GR BV J. HARMAN; D. RAMOS, W CAMPBELL, 

■J S.HOD&ESlt 1*187 ICePlCK'/lNTeiZNOl/BlG-WEV. ' > j 

*ALfH0|)&H RECORDED LlV6-HECe fHl5 tONQi U)A3^ RELEASED 
EARLIER; hN*t|HlN6 RECORDS 70037 "TriOSC DANGEROUS CiENTUEMENL" 

’.ALL PUliL'I^HlNa'AD^rKlIiTeEfeo' P,V ^UQ'MoSIC. * 

• J AM fL'HH ARMAN r VOCALS / HARMONICA 

Michael hmxvwmid Pats Mann ■■ ttuiiAR. . • *’ . 

P^VlD."KID" feAWOS - GUM’A'R/SLIbe flUlfAli - • « 

• jJTfDllN r HObCre:,'- DRUMS 

HJILlIawI J CAMPBELL - FENDER,BA(i& - 
*!■ OuifAR • <iff CHANNEL • KIO RAMOS. • ' , 

IJOrfAR • RI&hT CHANNEL - -HilLLVWOOD FaTs 

ffl® 1310 RjVERA ReCORDC - AU RIOrHIfe W.SeRVfcD. 

UNAufltORlzeir OOPniCATioN 13 A VIOLATION OF \ V 

' APPLICABLE laws FOR BARD’INFORMATION 
CONTACT ICEPICK PRODUCTIONS, MOl WARNER AVE,| 

SUlfE 2A8, HUNfiNfirfAN 'REACH CA.^ZCAA C7I41 

- For record inFoRmaiTiom contact ’ 

ORAN&E-, CA 02tE8 
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TROIS KTQ11.ES 


Deux grands nine's et un cadet it leur taillo, trois dgnux majeurs subordonncnt leur ego au << nous >* du trio pour 
relever le defi Innee il y a plus do trente arts par un eolosse du saxophone. La tradition veut que I'on vise haul, paree 
quo I'on respire mieux au sommet, il y a moins do monde, disait un general it deux etoiles. 

Erie Barret, jeune star du saxophone ienor, moins soueieux de briller que d'celairer la culture dc son instrument 
(eette Horn Culture ehere it Rollins), Henri Texier, le eontrebassiste dont la pulsion grave et joueuse anime en 
unite cireonstance le jazz europcen depuis dcs lustres, Aldo Romano, le batteur qui cascade sur scs peaux et scs 
cymhales avee la rigueur precise de I'astrophysieien amoureux, ils savent evidemment qu'ils scront compares a 
Sonny. Wilbur (Ware), Elvin (Jones), le trio du village Vanguard 1957. 

Tout recemment, e'etait au tour de Joe Henderson, Ron Carter, Al Foster de payer (it la perfection) leur tribut a 
eette formule spartiate, noyau dur pour le formula into , le trio nu : tenor, basso, hatterie. et le jazz, rien que 
le jazz. En France, Jeanneau, Texier (dcjil). Humair out fait (et font encore) tourner ce triangle cxigeant jusqu'au 
cercle immattfriel. 

Barret / Romano / Texier ne pretendent pas, je crois, reinventer la formule, ils la portent unc nouvelle fois a la 
perfection, ils en indiquent Fetal present. Dcs morccaux courts, originaux. un standard en hommage ii Rollins via 
Ellington, parfois aussi Pesprit d'Ornette Coleman, voici la galaxie du jazz enrichie d'un disque planete qui meritc 
ses trois etoiles it tous les guides de I'excellence. 





« FACE A 





FACE B 

I 

1. Antares 

E. Barret 

4’53 4. Algol E. Barret 

5’02 

| 

2. Persee 

E. Barret 

7’36 


5. In a sentimental mood D. Ellington 

6’19 

?■ 

3. Another for H.T. 

A. Romano 9’37 


6. Wilbur W. H. Texier 

5’43 

iT 

| ICH h.M.67 


Tous droits reserves. (p) 

CARLYNE 

7. Dire de drums H. Texier 3’53 

l 

s 

Mil ■ 



MUSIC 
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IV | e Qucrrcc • Tilrugc • Realisation photogravure des Binelles • Direction artisfique Jeanne de Mirbeck • II. Texier a enregistre 





































































































































































































































































































































CRI SD 538 


Stefan Wolpe 

Battle Piece (1943-44; finished 1947) 

Displaced Spaces (1946-48) 

Raoul Pleskow 

Epitaph, in memoriam Stefan Wolpe, and Caprice (1983-84} 

Matthew Greenbaum 

Mischsprache (1985) 

David Holzman, piano 


Critically recognized tor his performance of 
contemporary composition, David Holzman has 
espoused the music of Stefan Wolpe, having 
performed virtually the complete canon of works 
for the piano from Gesang (1920) to Form IV 
(1967). Holzman began his musical studies at the 
Chatham Square Music School in New York City, 
studying theory with Wolpe, and piano with 
Augusta Scheiber and Louis Martin. After studying 
piano with Paul Jacobs at the Mannes School of 
Music, Holzman received his B.M. degree in 1971 
In 1975, he received his M.A. from Queens College 
where he studied with Nadia Reisenberg and Artur 
Balsam. He is currently on the faculty of Long 
Island University, the C.W. Post Campus. 

Holzmari has presented more than forty world 
premieres as soloist and ensemble pianist. He has 
appeared at Carnegie Recital Hall, the Saratoga 
Arts Festival, the Lenox Art Center and at major 
universities. He has performed with the Y Chamber 
Symphony, the Group for Contemporary Music, the 
New Music Consort and the League-ISCM. He has 
been a member of the Light Fantastic Players 
(1971 -76), the Contemporary Trio (1977-81), and 
the Pierrot Consort (1977 to the present). In 1981, 
Holzman was a semi-finalist in the International 
American Music Competition and in 1983 he was a 
finalist in the International Competition at St.- 
Germaine-en-Laye. He performed in the films A 
Good Dissonance Like A Man and The 
Competition. Holzman may be heard on CRI 
recordings: SD 350, performing Lundborg's From 
Music Forever No. 2; SD 503, Wolpe's Symphony 
with the Orchestra of the 20th Century, conducted 
by Arthur Weisberg; SD 513, with the 
Contemporary Trio performing Greenbaum’s 
Chamber Music. 

Notes on the Music 


Stefan Wolpe (b. Berlin, 1902; d. New York City, 
1972) grew up in the cultural and political 
turbulence of the Weimar Republic. He attended 
the Berlin Hochschule fur Musik (1919-24). A major 
influence was his study of Neo-classicism with 
Ferruccio Busoni in 1920; he also studied with 
Hermann Scherchen at various times between 
1920 and 1933. Deeply involved in radical politics, 
Wolpe was also influenced by his associations with 
the artists Tworkov, De Kooning, Klee, Schlemmer 
and artists of the Bauhaus. Later in the 1920's, the 
influences of jazz and Dadaism make their first 
appearance in his work. In 1933 Wolpe fled 
Germany for Vienna, where he studied with Anton 
Webern for several months. From there, Wolpe 


emigrated to Palestine in 1934. While in Palestine, 
until 1938, he absorbed traits of Semitic music into 
his work. Wolpe arrived in the United States in 
1938, living primarily in New York City until his 
death. He was head of the music department at 
C.W. Post College of Long Island University from 
1957-68, and also taught privately. Wolpe's works 
have been recorded on the Nonesuch, New World, 
Desto, Crystal and Opus One labels. Selected 
works may be heard on CRI recordings: SD 233, 

Trio (1963) performed by the Group for 
Contemporary Music; SD 306, Form and Form IV 
performed by Robert Miller, piano; SD 503, 
Symphony, performed by the Orchestra of the 20th 
Century conducted by Arthur Weisberg. 

Wolpe’s reputation is based largely upon the 
compositions of the 1950's and '60's—"late period" 
works of daunting complexity and laconic 
expression. His earlier works are just now 
becoming known (many are still unpublished) and 
in contrast to the later works, they are marked by 
an extreme diversity of style. During the decade 
following Wolpe's arrival in this country in 1938, the 
multifarious influences mentioned above began 
slowly to coalesce and one may speak of a "middle 
period" in which extremes of expression and 
stylistic innovation are major factors in his work. 

Battle Piece and Displaced Spaces, though 
virtually contemporaneous, belong at opposite 
ends of Wolpe's compositional style. Battle Piece 
is thick, violent, uncompromising and eclectic in its 
stylistic influences. Displaced Spaces is strict in its 
two-part writing, abstract, and of one (advanced) 
style. Battle Piece marks the climax of fifteen years 
of development, while Displaced Spaces is the 
first, albeit tiny, step towards the "late" style of the 
1950’s and '60's. 

Battle Piece was composed largely during the 
war years and completed in 1947. Amidst the 
copious sketches for the piece one finds a motto 
affixed to a page: "destroyed cities, destroyed 
fields, destroyed men.. '. While the full title of the 
work is “Encouragements for Piano: first piece— 
Battle Piece" the above motto seems much closer 
to the essence of the work. Apart from the folk-like 
fifth movement, the seven movement work affords 
the listener virtually no relief from disjunct 
chromatic tension and percussive writing. 

Rhythmic leitmotifs of a primal nature permeate the 
score and a disjunct polyphony typical of "late" 
Wolpe adds to the intensity of expression. 

Wolpe's strong interest in jazz is felt throughout 
the work, notably in the second movement (a 
Prelude and Chaconne based on a particularly lush 
chordal sequence). Yet another of his early 
influences is found in the march music of the inner 
movements. As mentioned earlier, the fifth 
movement is a quintessentlally Jewish gesture of 
mock despair. 

The pitch content hovers between highly 
chromatic tonality (used predominantly at climactic 
points) and serialism. The co-existence of triads 
and non-tonal simultaneities (largely perfect and 


imperfect fourths) is one of the most jarring aspects 
of the work on first hearing. 

The Expressionist nature of the work is also felt 
in its structure as Wolpe eschews an ultimate 
symmetry in favor of a gradual metamorphosis- 
each movement commenting upon and 
transforming the previous one. The last two 
movements are a summary of all the motivic, 
harmonic and syntactical procedures of the work, 
presented here in polyrhythmic and tonal-atonal 
combinations. 

Wolpe's complete title for Displaced Spaces 
(1946-48) is "Displaced spaces, shocks, 
negations, a new sort of relationship in space, 
pattern, tempo, diversity of actions, interreactions 
and intensities." 

The eclecticism of Battle Piece is gone. All 
seven bagatelles are of a piece, with intervallic 
diversity, ghosts of cadences and an utter absence 
of rhetoric. The "purity” of the voice-leading is 
obscured as rhythmically disjunct lines cross each 
other creating grotesque shapes (an extension gf 
Battle Piece techniques). Wolpe considered these 
and other piano studies of this period very 
important for his future development. The acerbic 
wit and drama of contradictory impulses are found 
here for perhaps the first time. Even more 
important is the elegance of expression—a quality 
central to all Wolpe's later work. 

—David Holzman 

Raoul Pleskow (b. Vienna, 1931) studied in New 
York City at the Juilliard School, Queens College 
(B.A.), Columbia University (M.A.), and privately 
with Stefan Wolpe. Pleskow's works have been 
recognized by numerous awards and grants, 
including those from the Ford Foundation; the John 
Simon Guggenheim Fellowship; the Martha Baird 
Rockefeller Fund; the New York State Council on 
the Arts; the National Endowment for the Arts 
(1974, ’75 and 77); the American Academy and 
Institute of Arts and Letters; and the Composers 
Forum. Pleskow is chairman of the Music 
Department of Long Island University, the C.W. 
Post Campus. His works have been performed by 
such organizations as the Cleveland Philharmonic; 
Tanglewood Festival Orchestra; Orchestra da 
Camera; the Group for Contemporary Music; 
Contemporary Chamber Ensemble; Aeolian 
Chamber Players; and all the major contemporary 
ensembles in the New York area. Pleskow's works 
have been recorded on the Crest, Serenus and Ars 
Nova labels. Selected works may be heard on CRI 
recordings: SD 253, Movement tor Oboe, Violin 
and Piano (1966) with Josef Marx, oboe; Thomas 
Moore, violin and Howard Rovics, piano; SD 293, 
Bagatelles No. 3 (1968) with Lewis Kaplan, violin/ 
Movement for Nine Players (1967) with the 
Contemporary Chamber Ensemble conducted by 
Arthur Weisberg/Per Vege Viene (1970) with Lewis 
Kaplan, violin; Walter Ponce, piano; SD 302, Three 
Movements tor Quintet, with Charles Wuorinen, 
conductor; SD 383, Three Pieces (1968) with 
Genevieve Chinn and Allen Brings, piano. 

"Caprice was written in 1983. 

"A three-note motive and the interval of a third 
that it spans serve to unite numerous and 
seemingly capricous changes of texture, register 
and syntax to which the title refers. 


Epitaph was written a year or so later. Because 
of the somber' chord with which it starts and 
because my teacher and friend was on my mind 
when I wrote it. Epitaph bears the inscription 
Stefan Wolpe in memoriam.' 

“The long lines of the Epitaph seemed to me to 
complement the more brittle content of the Caprice 
and made me decide to make a two-movement 
entity of the pieces." 

—Raoul Pleskow 

Matthew Greenbaum (b. New York City, 1950) 
holds a doctorate in composition from the City 
University of New York Graduate Center. He has 
studied with Stefan Wolpe, Mario Davidovsky and 
Charles Dodge. He has been a Guggenheim 
Fellow, a fellow of the New York Foundation on the 
Arts, and has received three fellowships to the 
Composers Conference, as well as a recording 
grant from the Martha Baird Rockefeller Fund. 
Chamber Music may be heard on CRI SD 513, 
performed by the Contemporary Trio. 

“Mischsprache (Ger.: mixture-speech; e.g., 
conversational switching between Yiddish and 
English) was written for David Holzman in 1985. 
Electronic sounds were assembled in a home 
studio which includes digital and analog 
synthesizers, a computer (software by Dr. T), and 
other MIDI units. 

"The title refers in part to the interplay of 
electronic and acoustic elements. But it also points 
to the construction of both of these elements, each 
comprised of a series of gestures contrasting in 
contour, mood and density. The mingling of these 
two series is the structure of the work." 

—Matthew Greenbaum 

This recording was made possible by the 
generosity of Joseph Machlis, the Alice M. Ditson 
Fund of Columbia University and private donors. 

Wolpe: Battle Piece (23'12") ms. 

Displaced Spaces (5'00') ms. 

Pleskow: Epitaph and Caprice (9‘47") American 
Composers Alliance (BMI) 

Greenbaum: Mischsprache (6'01") American 
Composers Alliance (BMI) 

Produced, recorded and edited by Mikhail 
Liberman at Tilles Center, C.W. Post Center of 
Long Island University in Greenvale. NY in 
February. March and May. 1986. 

Cover Design and Art Direction: Laura Williams 
Director of Production: Rachel Siegel 

Library of Congress No. 86-743176 
Liner © 1986 Composers Recordings Inc. 

©&© 1986 Composers Recordings Inc. 
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Composers Recordings Incorporated 
170 West 7 4th Street, New York. NY 10023 
A Not-for-Profit. Tax-Exempt Corporation 

Printed in U.S.A. 

All rights reserved, unauthorized duplication is a 
violation of applicable laws. 
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FOLK MUSIC OF THE UNITED STATES 
Songs and Ballads of American History 
and of the Assassination of Presidents 
From the Archive of American Folk Song 



Edited by 

Duncan B. M. Emrich 


Washington, D. C. 





SONGS and BALLADS of AMERICAN HISTORY and of the ASSASSINATION of PRESIDENTS AFS L29 


Songs and Ballads of American History 
and of the Assassination of Presidents 

Edited by DUNCAN B. M. EMRICH 

LONG-PLAYING RECORD AFS L29 


The Archive of American Folk Song in the Library of Congress 
has, since 1928, been the chief repository in the United States for 
field recordings of American folk songs. As a result of the wide 
interest in its work, the Archive has also acquired—through gift, 
exchange, and field collecting projects—folk song material from 
Latin America, the British Isles, Europe, the Near East and Middle 
East, and certain areas of the Pacific. From this extensive collec¬ 
tion, the Library of Congress has over a period of years issued se¬ 
lected recordings for the use of universities, libraries, students, and 
other interested individuals. These albums and long-playing rec¬ 
ords include traditional sea shanties, authentic songs of the cow¬ 
boy, songs of the Mormons, ballads of the Civil War, Anglo-Ameri¬ 
can songs and ballads, Negro work songs and spirituals, fiddle and 
banjo tunes, songs of many Indian tribes, and also folk songs and 
music of Brazil, Mexico, Puerto Rico, and Venezuela. (A catalog 
listing the available records may be obtained by sending 25 cents 
in coin to the Recording Laboratory of the Library of Congress, 
Washington 25, D. C.) 

These traditional songs, recorded with portable equipment in the 
field, are sung and played by people who have learned them in the 
hand-me-down manner of folklore from their parents or neighbors. 
The singers are untrained musically, and their voices reflect the 
hills and plains of America rather than the broadcasting studio or 
concert stage. This is not in any sense to minimize their worth, 
but, on the contrary, to point up the unique value of the recordings, 
for through them is preserved for the American people the pure 
tradition of folk song. 

Leaflets accompanying each of fhe long-playing records supply 
transcriptions of the texts of the songs, together with information 
about their origin and background, and include references to author¬ 
itative books and leading scholarly articles in order that the student 
may further pursue his study in the different fields of American 
folk song. 

To the collectors who have given unselfishly of their time to 
record these songs, and to the singers who freely cooperated with 
them, we owe a continuing debt of gratitude. Without their effort, 
and without their recognition of the value of the material to our 
history and traditions, the great majority of these songs would have 
disappeared forever. Here they are preserved in the voices of the 
people themselves, for us and for coming generations. 
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PREFACE 


WITH THE single exception of “Washington the 
Great,” the songs on the A side of this record deal 
with the Civil War, and the rare and unique songs on 
the B side relate to the assassinations of McKinley, 
Garfield, and Lincoln. None of the songs dealing with 
the Civil War are sung by men who participated in the 
conflict, and the time has now passed when they can 
be so collected. This is greatly to be regretted, par¬ 
ticularly since few folksong collectors throughout the 
United States seem to have gathered—in recorded 
form—the historical songs of the war from the vet¬ 
erans themselves. There is still opportunity, however, 
to collect the songs from the immediate descendants 
of veterans, and it is to be hoped that a special effort 
may be made in this direction, in order that the tradi¬ 
tional, or folk, documentation of that period in our 
history may be more complete. 

The B side of this record, devoted to the songs and 
ballads of assassination, is most unusual. To the best 
of our knowledge at this time of writing, only one of 
them—“Charles Guiteau”—has appeared in scholarly 
folksong anthologies, a variant of “Zolgotz” has been 
collected only once. In addition to the general rarity 
of the group, it should also be noted that there is 
present here, in “Mr. Garfield,” an example of the 
cante-fable, a combined account in song and story. 
This is an extraordinarily unusual item in the field of 
American folksong, and perhaps not more than half a 
dozen have been collected in the United States. “Lit¬ 
tle Dickie Whigburn” is another example of the cante- 
fable in our collections, and this will be released in a 
future series. Worthy of note also is the use of the 
historical present tense in the account of “Booth 
Killed Lincoln,” a usage not common in the ballad. 
The contemporary nature of the song-“not many 
weeks ago”-is interesting, as is also the fact that the 
contemporary time reference has been retained in the 


passage of the song to us. Another song which the 
student may wish to hear, dealing not with assassina¬ 
tion but with the death of another President, is the 
lament over the death of “Franklin Delano Roose¬ 
velt” as sung by Timoteo Quinones in Puerto Rico in 
1946 (Library of Congress record AAFS 89). 

All of the songs of assassination are sung by Bas- 
com Lamar Lunsford of South Turkey Creek, Leices¬ 
ter, Buncombe County, N.C. Mr. Lunsford has, from 
his youth, been an avid amateur collector of the folk¬ 
songs of the North Carolina mountain area and of 
neighboring Kentucky. He at first, like his neighbors, 
merely acquired the songs in the virtually unselfcon¬ 
scious manner in which folklore passes from one per¬ 
son to another, but as collectors like R. W. Gordon 
began invading the hills, he recognized from them the 
deeper worth of the materials at hand and began him¬ 
self the systematic collection of local and traditional 
songs. Using the fiddle and banjo, which he had 
learned to play as a young man, he still continued to 
sing the songs in the traditional, untrained manner to 
which he was accustomed. Over a period of years, he 
has built up his own collection of folksongs gathered 
from friends and neighbors in North Carolina—none 
of them from print—and before 1949, he very kindly 
recorded a number of them for Columbia University 
(aluminum discs) and for the Library of Congress. In 
1949 it seemed desirable to rerecord those that he 
had done in the past as well as to add others not 
previously recorded. Upon our invitation he visited 
Washington for a week in March 1949 and recorded 
for the collections of the Library of Congress-and 
for the American people-over 350 traditional folk¬ 
songs and ballads. For his willing and selfless coopera¬ 
tion, as well as for his foresightedness in preserving 
the songs of his own region, we owe him a marked 
debt of gratitude. 







A1 Phil Sheridan |Sung by Judge Learned W. Hand 
at Washington, D.C., 1942. Recorded by Alan 
Lomax.] 

“Phil Sheridan." as sung by Judge Learned W. Hand, 
is an excellent illustration from the folklorist’s point 
of view of the fact that traditional songs are trans¬ 
mitted in the folk manner on all levels of our society. 
Judge Hand acquired the song from the singing of Mr. 
Eliot and not from any printed text. The anonymity 
of origin or source for the song is also characteristic 
of folksong for the “folk.” who are not concerned 
with the ultimate origin of any song but rather only 
with the immediate transmittor of it. Judge Hand 
may have inquired about its origin, certainly, but by 
the very process of oral transmission that origin was 
lost as the song passed through other hands to reach 
Mr. Eliot. 

Historically, the Valley of Virginia, or the Shenan¬ 
doah Valley, was a natural, protected gateway for 
Southern troops moving north, or for Northern 
troops moving against the South. Several battles took 
place in it during the Civil War. and Winchester was a 
frequent battleground. In 1864 General Grant, who 
recognized the strategic value of this avenue of attack 
for the Confederacy, ordered General Sheridan to 
march, with heavy cavalry support, through it as part 
ol the large movement against Southern forces and 
against Richmond. General Sheridan did and rendered 
it useless to the Confederacy, so useless that “a crow 
Hying through the Valley would have had to carry its 


A-fighting for his countered, as everyone can see; 

lie proved himself a gineral at the battle of Winchester. 

Another Irishman who rose, his name was Daniel Webster. 

“He good, be good." me father said. 

"Although the way be stormy. 

Some day you may be Priseydent 
Or a gineral in the army." 

II: “That song I first heard in the Harvard Law School some¬ 
time about 1895 or 6. It was then sung by a man named 
George B. Eliot, who was afterwards general counsel of 
the Atlantic Coast Line, and has since died. He was from 
North Carolina." 

L: “Is that all there was to the song?" 

II: "That was all there was to the song, except he had a 
way ... he would sit and cross one leg over the other and 
keep time with the free leg. And then at the end, after he 
said ‘general of the army.’ he would say. 'One, two, three, 

the free leg and put it down, and put the other leg over 
the free leg. and it was quite ... it had to be quite quick 


to do it and keep the time. But I know of no more of the 
song, never heard him sing any more of the song, nor 
have I any idea where it came from or where he got it. 

A2 and A3 

The following two songs-“The Iron Merrimac" and 
“The Cumberland's Crew”-recount, in different 
manners, the epic sea battle that changed the whole 
course of naval history, marking, as it did the advent 
of the ironclad gunboat and the immediate obsoles¬ 
cence of the old, towering, wooden ships of war. The 
A/e/rwjflc-originally a Union vessel burned by the 
retreating Northern forces at Gosport Navy Yard and 
reconditioned as the Virginia by the South-looked 
like “a terrapin with a smoke-stack on its back." On 
March 8, 1862, this strange ironclad craft, with en¬ 
gines that could make no more than five knots and 
with a hull depth of 23 feet, slowly crept forward 
against the massed strength of the Union fleet in 
Hampton roads. Commodore Buchanan, commanding 
the Merrimac, first sighted the Congress, a 50-gun fri¬ 
gate and the Cumberland, with 30 guns. The Congress 
and Merrimac exchanged broadsides, the Congress 
receiving the full effect of the guns, while the shot 
bounced harmlessly off the Merrimac. Buchanan then 
turned to the Cumberland, rammed her, and cut a 
deep hole in her side. The Cumberland went down 
with guns firing to the last and the colors flying from 
her tall masts. Buchanan then turned slowly back to 
the Congress and inflicted terrible losses on her. The 
Congress finally struck her colors with the death of 
her commander. The Union Minnesota also was 
driven aground in the battle. 

The following day, the Merrimac returned to do 
more battle and damage, but as she moved against the 
Minnesota and the other great warships, confidently 
expecting to pick them off one by one, there ap¬ 
peared against her a craft as strange as herself-a ves¬ 
sel described as “a tin can on a shingle,” the Union 
Monitor, commanded by Lt. John L. Worden. The 
two pounded each other with shell to no avail what¬ 
soever, and the battle ended as a draw between them. 
Although it was a draw in terms of the actual sea 
contest between the two ships, the victory actually 
lay with the North, since the mere presence of the 
Monitor from this moment forward protected the 
great fleet of 400 transports and supply ships carrying 
McClellan’s forces along the coast against the South. 
[For further historical details on the battle, see 
Robert Selph Henry, The Story of the Confederacy 
(Indianapolis, 1936, p. 107 ff). from which the fore¬ 
going note has been largely drawn.) 






A2 The Iron Merrimac [Sung by Judge Learned W. 
Hand at Washington, D.C., 1942. Recorded by Alan 
Lomax.] 

The iron Merrimac, with others at her back, 

Commanded by Buchanoy and the Grandee-O, 

From Norfolk started out for to put us all to route, 

And to capture little Yankee Doodle Dandy-O. 

The Cumberland went down, Minnesoty fast aground. 

Which made the Yankee cause look quite disastee-DO, 

When, hark, three hearty cheers, and the Monitor appears, 
And the music struck up Yankee Doodle Dandy-O. 

The rebel shot flew hot, but the Yankees answered not 
Till they got within a distance neat and handy-O, 

Then said Worden to his crew, “Boys, let’s see what we can 
do, 

Oh, we’ll fight for little Yankee Doodle Dandy-O!” 

H: “That song 1 learned about, 1 should suppose 60 years 
ago in Elizabethtown, which is a very small village in the 
Adirondack Mountains, Essex County, New York, about 
eight miles from Lake Champlain. It was then sung by 
boys of my own age, a few, and I know nothing more 
about it than that. I think possibly it was sung by my 
uncle’s hired man, who had been in the Civil War, but 
that I’m very uncertain of. I don’t know where we boys 
picked it up." 


A3 The Cumberland’s Crew [Sung by Capt. Pearl R. 
Nye at Akron, Ohio, 1937. Recorded by Alan and 
Elizabeth Lomax.] 

"Oh .. ’The Cumberland’s Crew’.. .’’ 

Oh, comrades, come listen and join in my ditty 
Of a terrible battle that happened of late, 

Makes Union tars shed a sad tear of pity 

When they think of the once gallant Cumberland's fate; 

For the eighth day of March told a terrible story, 

The most of our seamen to the swells bade adieu, 

Our flag it was wrapped in a mantle of glory 
By the heroic deeds of the Cumberland's crew. 

On the eighth day of March, about ten in the morning, 

The sky it was cloudless and bright shone the sun. 

When the drum of the Cumberland sounded the warning 
Which told every seaman to stand by his gun; 

When an ironclad came bearing down on us, 

And high in the air the rebel Hag flew. 

The pennant of treason soon proudly was waving, 

Determined to conquer the Cumberland crew. 

Then up steps our captain with firm resolution, 

Saying, "Boys, by this monster we’ll ne’er be dismayed. 

Let us fight for the Union’s beloved Constitution, 

To die for the Union we are not afraid; 

Let us fight for the Union’s own cause, it is glorious, 
l or the stars and the stripes we will always prove true, 

Let us die at our quarters or conquer victorious!" 

Was answered with cheers from the Cumberland's crew 


When our port we flew open, and our guns we let thunder. 
Broadsides on the enemy like hail did pour. 

Our seamen they stood wrapped in great wonder 
When the shot struck her side and glanced harmlessly o’er. 
The pride of our navy could never be daunted. 

The dead and the dying our decks they did strew. 

And the Star-Spangled Banner so proudly kept waving, 

And stained by the blood of the Cumberland crew. 

When traitors found cannon no longer availed them 
For fighting those heroes with God on their side. 

The cause of secession no longer to quail them, 

The blood of our seamen it crimsoned the tide, 

She struck amidship, our planks did quiver. 

Her sharp iron prow pierced our noble ship through, 

And as we were sinking in the dark rolling river, 

“We’ll die at our guns,” said the Cumberland’s crew. 

Slowly she sank in Virginia’s dark waters. 

Our voices on swell shall ne’er be heard more, 

May we [bej wept by Cumberland's brave sons and proud 
daughters. 

By the blood of the. .. avenged . .. Virginia’s shore; 

In the battle-stained river so silently sleeping. 

The most of our heroes and swells bade adieu. 

And the Star-Spangled Banner so proudly was waving. 

Was hailed by . .. nailed to the mast by the Cumberland's 
crew. 

Columbia, the gem of the brightest communion, 

No flag ever floated so proudly before, 

Now while those heroes who fought for the Union, 

Beneath those bright stars so exultingly soar, 

When any brave heroes in battle assemble, 

God bless that dear banner, the red, white, and blue. 

For beneath its proud folds we'll cause tyrants to tremble, 

Or die at our guns like the Cumberland crew. 

A4 The Battle of Antietam Creek [Sung by Warde 
H. Ford at Central Valley, Calif., 1939. Recorded by 
Sidney Robertson.] 

“The Battle of Antietam Creek” recounts not any 
part of the battle itself but, rather, the aftermath of 
the battle and the tragedy of two brothers who par¬ 
ticipated in it on opposing sides. There were undeni¬ 
ably numerous families which split over the question 
of the war, some members serving with the Confed¬ 
eracy and others with the Union forces, but the num¬ 
ber of them has certainly been exaggerated in folk 
legend due to the dramatic impact of any single in¬ 
stance. The present personal ballad, literary in tone, is 
an example. For a somewhat similar Civil War ballad, 
heavy with tragic sentiment, the student may wish to 
hear “The Last Fierce Charge” or “The Battle of 
Fredericksburg.” 

“ ‘The Battle of Antietam Creek’...’’ 

Twas on the field of Antietam where many’s the soldier fell. 

Is where occurred the story which now to you l’U tell. 













A5 The Southern Soldier |Sung by Mrs. Minta 
Morgan at Bells, Tex., I <337. Recorded by John A. 
Lomax.) 

“The Southern Soldier” is a song quite apparently 
contemporary with the Confederacy itself and re¬ 
flects the immediate bitterness of feeling of that 
period. With the passage of time and with wounds 
healed, we may look upon it with historic interest. 
For another song presenting the strong Southern 
point of view, the listener may wish to hear the post- 
bellum “Good Old Rebel,” Library of Congress rec¬ 
ord AAFS 97A2. 



A6 Washington the Great [Sung by Mrs. Minta 
Morgan at Bells, Tex., 1937. Recorded by John A. 
Lomax.] 


“Washington the Great” was, as Mrs. Morgan indi¬ 
cates, a grade-school song designed to inculcate the 
noble feelings of patriotism and ambition in young 
scholars, whose country itself was still young enough 
to remember vividly its immediate origins. Feeling 
against the British runs high in the song, reflecting its 
close origin to the Revolution and our own adoles¬ 
cent period of growth. Surprisingly, there is no cherry 
tree, although the silver dollar of Rappahannock fame 









And when King George of Engeland oppressed our lovely 
land. 

Our country fought for freedom under Washington’s com- 


He captured British battleships, and tore their ensign down, 
And raised our banner in its place, our banner of renown, 

He drove the British from our shores, he whipped them good 



longed. 


Engeland, the place where they be- 


He was the first great President, the first to rule the land. 

And all the people honored him, down to a single man; 

He taught the people to be good, and love their country, too. 
And everybody sings his praise, as loudly as we do. 


He loved the little children, too, and took them out to ride. 
And he threw a silver dollar o’er bold Rappahannock’s tide; 
And when he died, they buried him beside Potomac’s waves, 
And raised a marble monument to mark a hero’s grave. 


If all the boys throughout the land his deeds would emulate. 
They’d grow to be like Washington, like Washington the 


“Well, this song has been in our immediate family for 
a hundred years. My father was borned in 1824. He 
said he learned it when he was about 13 years old at a 
country ... at the school that he went to, Cogshill 
School in East Tennessee, MacMinn County.” 


B1 Zolgotz [Sung, with banjo, by Bascom Lamar 
Lunsford of South Turkey Creek, N.C., 1949. Re¬ 
corded at the Library of Congress by Duncan Emrich, 
George Steele, and Herman Norwood.] 


gogic press. He professed, however, to belong to a 
group of anarchists believing in the assassination of all 
rulers and those holding major political offices. Fol¬ 
lowing the shooting, Czolgosz was immediately 
seized, tried, and convicted. He was executed by elec¬ 
trocution at Auburn, N.Y., October 29. [For a vari¬ 
ant of this song, see John A. and Alan Lomax, Our 
Singing Country (New York, 1941, p. 256), tran¬ 
scribed from Archive of American Folksong record 
1523.] 

“The title of this song is “Zolgotz.” It’s another assas¬ 
sination song. There are some variants to the song; 
sometimes it’s called the ‘White House Blues.’ I heard 
Willard Randall sing it about 19 and 23.” 

Zolgotz, mean man. 

He shot McKinley with his handkerchief on his hand. 

In Buffalo, in Buffalo. 

Zolgotz, you done him wrong. 

You shot McKinley when he was walking along. 

In Buffalo, in Buffalo. 

The pistol fires, then McKinley falls. 

And the doctor says, “McKinley, cain’t find the ball,” 

In Buffalo, in Buffalo. 

They sent for the doctor, the doctor come, 

He come in a trot, and he come in a run. 

To Buffalo, to Buffalo. 

He saddled his horse, and he swung on his mane, 

And he trotted the horse till he outrun the train 
To Buffalo, to Buffalo. 


During the month of August, 1901, President William 
McKinley visited his home in Canton, Ohio, and fol¬ 
lowing tills visit, went to the Pan-American Exposi¬ 
tion at Buffalo, N.Y., to deliver a major policy 
address favoring reciprocal trade agreements. This 
address was delivered on September 5. The following 
day, September 6, McKinley was feted at a great 
reception held for him in one of the public buildings 
on the exposition grounds. This reception was open 
to the public and gave Leon Czolgosz the opportunity 
to fire two shots from a revolver at the President. The 
shooting was done at close range, and one bullet pen¬ 
etrated McKinley’s abdomen. McKinley was immedi¬ 
ately given medical attention, and in the succeeding 
days, the world was assured that he would recover 
from the wound. On September 14, however, Mc¬ 
Kinley suffered a relapse and died. He was buried in 
Canton, Ohio, on September 19. 

Czolgosz, a young man of Polish descent, may have 
been induced to commit the act as the result of the 
intemperate attacks upon the President in the dema¬ 


Forty-four boxes all trimmed in braid. 

The sixteen-wheel driver, boys, they couldn't make the grade 
To Buffalo, to Buffalo. 

Forty-four boxes trimmed in lace. 

Take him back to the baggage, boys, where we can’t see his 
In Buffalo, in Buffalo. 

Mrs. McKinley took a trip, and she took it out west. 

Where she couldn’t hear the people talk about McKinley’s 
death. 

In Buffalo, in Buffalo. 

The engine whistled down the line. 

Blowing every station, “McKinley was a-dying,” 

In Buffalo, in Buffalo. 

Seventeen coaches all trimmed in black 

Took McKinley to the graveyard, but never brought him back. 

To Buffalo, to Buffalo. 

Seventeen coaches all trimmed in black 
Took Roosevelt to the White House, but never brought him 
back. 

To Buffalo, to Buffalo. 

“That was Theodore Roosevelt...” 







excited like, and 


B2 Mr. Garfield [Sung, with banjo, by Bascom 
Lamar Lunsford of South Turkey Creek, N.C., 1949. 
Recorded at the Library of Congress by Duncan 
Emrich, George Steele, and Herman Norwood.] 

James A. Garfield was inaugurated as President in 
March 1881, and a few months later, he was shot in 
the Baltimore and Ohio railway station in Washing¬ 
ton, D.C., while on his way to attend the commence¬ 
ment ceremonies at Williams College. The shooting 
took place on July 2, but Garfield did not die until 
September 19, at Elberon, N.J., where he had been 
removed on September 6. The assassin was Charles J. 
Guiteau, a disappointed officeseeker, whose act was 
probably influenced by the abuse heaped upon the 
President by his opponents within the Republican 
Party. Guiteau had come to Washington from Chi¬ 
cago, hoping to receive the appointment as American 
consul at Marseille, and committed his crime after 
being rebuffed. His trial and appeal were unneces¬ 
sarily lengthy, and the sentence of death was not car¬ 
ried out until June 30, 1882. He was hanged at the 
District of Columbia jail. 

Professor Louise Pound suggests that “Charles 
Guiteau” may be an adaptation of the song “My 
Name Is John T. Williams,” which was quite popular 
in the years preceding Garfield’s assassination. 


“The title of this song is ‘Mr. Garfield.’ I first heard it 
about 19 and 03 when I visited the home of Mr. A. 
W. Williams, who lived on the edge of Henderson 
County, North Carolina, when I was selling nursery 
stock. And the boys played it there . .. Anderson 
Williams, a young man, picked it and played it on the 
banjo. First I’d heard it. Afterwards his sisters and 
Anderson visited our home in Rabbit Ham Creek sec¬ 
tion of Buncombe County on Hamlin Mountain, 
where I grew up. Then in 19 and 25, the eminent 
folksong collector. Dr. R. W. Gordon, came to the 
mountain country, and I travelled with him some. 
And I took him to the home of Anderson Williams, at 
that time a man of some age, and we went to his 
home one night, and Anderson picked and sang this 
song. Once after that I heard one stanza by another 
person. That's the only two people I’ve ever heard 
sing the song, besides myself. I sing this and record it 
here March the 23d complimentary to Mrs. Emrich, 
who has been transcribing some of my records and 
who likes the song.” 

Going down to the station the other day, and I heard the 
report of a pistol. And I said to a friend of mine, I says, 


“What does that mean?” He looked rather 
he give me something sort of like this: 

“Oh, they tell me Mr. Garfield is shot 
And a-laying mighty low, mighty low. 

They tell me Mr. Garfield is shot.” 

Well, I went on down the street. I saw a large crowd gathering 
up over there, many people around the house. I went on 
over, went in, and I saw Mr. Garfield laying there on the bed. 
I walked up. About that time, the doctor come. He walked 
in, set his saddle box down beside the bed, went over, and 
picked up his hand, felt his pulse, says, “How are you feeling 
Mr. Garfield?” He looked up kind of sad like, and give him 
something sort of like this: 

"Oh, I’m shot down very low down low, 

Oh, I’m shot down very low.” 

Doctor says, Mr. Garfield, you’re in pretty bad shape. Better 
send for a preacher. This is serious." They sent for the 
preacher. The preacher come after a while, he walked in, 
stepped over to the bedside, said, "Mr. Garfield, how are you 
feeling?” Mr. Garfield looked up kind of sad like, give him 
something sort of like this: 

“Oh, I’m shot down very low down low. 

Oh, I’m shot down very low.” 

Preacher said to him, he says, “If you should die tonight,” 
says, “where do you think you’d spend eternity?" He looked 
up kind of sad like, and give him something sort of like this: 
“Oh, I’d make my home in hell, lord, lord, 

Oh, I’d make my home in hell.” 

Preacher said, “This’ll never do. You better get your heart 
right. Better pray." So he got down and prayed a long prayer, 
got up wiping the sweat off his face, says, “Now, Mr. Gar¬ 
field, if you should die, where do you think you’d spend 
eternity?" This time he looked up with a smile on his face, 
and he give him something sort of like this: 

“Oh, I’d make my home in heaven, lord, lord. 

Oh, I’d make my home in heaven." 

Good many people there that day, and they all stayed for 
dinner. They called ‘em on to eat. There was one town dude 
there. Asked him what he’d have. He leaned back, give ’em 
something sort of like this: 

“You can pass around your ham and your eggs, lord, lord. 
You can pass around your ham and your eggs.” 

Then there was a country fellow there. They asked him what 
he’d have. He leaned back and he says, “I want something 
I’m usen to.” And he give ’em something sort of like this: 
"Oh, bring on your bacon and your beans, lord, lord. 

Oh, bring on your bacon and your beans." 

Well, after Mrs. Garfield got through washing the dishes, she 
come on in, sit down on the bedside where her husband was. 
She says, “Mr. Garfield, if the worst should come to the 
worst, and you shouldn’t get well, would you be willing for 
me to marry again?" He looked up, this time with a little 
smile on his face, and he give her something sort of like this: 
“Don’t you never let a chance go by, lord, lord, 

Don’t you never let a chance go by." 
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I was going down the street a couple of days after that. I saw 
a strange-Iooking fellow going down on one side of the street, 
and the sheriff going down on the other side. The sheriff 
hollered. “Hands up, over there!” The fellow stopped, turned 
around. Sheriff walked over and stuck a .44 in his face. Says, 
“Your name Guiteau?” He says, “Yes, pacifarm [pacifier; 
peace officer?] ” Sheriff looked him right in the eye, and he 
gave him something sort of like this: 

“You're the very man I want, Guiteau, 

You're the very man I want.” 

Sheriff put the handcuffs on him, took him on down to jail. 
Of course, a big crowd followed along down there. I went on 
down, went on in, walked up to the cell, looked in through 
the bars, and saw Guiteau sitting there. I says, “Mr. Guiteau, 
how are you feeling?” He looked up to me kind of sad like, 
and he give me something sort of like this: 

“Going to hang on the 10th of June, lord, lord, 

Going to hang on the 10th of June.” 


They carried me to the depot, I thought I'd make my escape, 
But Providence was against me, and 1 found I was too late; 
They took me to a prison, all in my youthful bloom, 

They carried me to the scaffold to meet my fatal doom. 

Now, well. I’m on the scaffold, I bid you all adieu, 

The hangman is a-waiting for a quarter of an hour or two; 

The black cap's o’er my forehead, I never more can see. 

But when I’m dead and buried, you’U all remember me. 

My name is Charles Guiteau, my name I’ll never deny, 

For the killing of James A. Garfield, for that I’m doomed to 


B4 Booth Killed Lincoln [Sung by Bascom Lamar 
Lunsford of South Turkey Creek, N.C., 1949. Re¬ 
corded at the Library of Congress by Duncan Emrich, 
George Steele, and Herman Norwood.] 


Next day I was going down the street, and I saw Mrs. Garfield 
all dressed in black, tears in her eyes, carrying a large bunch 
of roses. I says, “Mrs. Garfield, what’re you going to do with 
those roses?” She looked up kind of sad like, and she give me 
something sort of like this: 

“Going to place them on my husband’s grave, lord, lord, 

Going to place them on my husband’s grave.” 

I says, “Mrs. Garfield, where’re you going to bury him at?” 
She looked up, kind of with a smile on her face, and give me 
something sort of like this: 

“Going to bury him on that long Flowery Branch, lord, 
lord, 

Going to bury him on that long Flowery Branch." 


B3 Charles Guiteau [Sung by Bascom Lamar Luns¬ 
ford of South Turkey Creek, N.C., 1949. Recorded at 
the Library of Congress by Duncan Emrich, George 
Steele, and Herman Norwood.] 

See B2 for the note. 

“This is another assassination song known as ‘Charles Gui- 


Come all ye Christian people, wherever you may be, 

Likewise pay attention to these few lines from me; 

On the 30th day of June, when 1 am condemned to die, 

For the murder of James A. Garfield, upon the scaffold high. 
Refrain: 

My name is Charles Guiteau, my name I’ll never deny, 

To leave my aged parents in sorrow for to die. 

But little did I think when in my youthful bloom 
That I’d be carried to the scaffold to meet my fatal doom. 


My sister came to see me, to bid me a last farewell, 

She threw her arms around me, and bitterly did dwell; 

She said, “Brother darling, [for this) you surely must die 
For the murder of James A. Garfield, upon the scaffold 


On the evening of April 14, 1865, President Lincoln, 
with his family and friends, attended a play at Ford’s 
Theater in Washington. While Lincoln was absorbed 
with the play, John Wilkes Booth, who had conspired 
with others to assassinate the President, entered the 
narrow corridor leading to the upper stage box. He 
closed this corridor against further ingress by closing 
the door and dropping a wooden bar. Then stealthily 
entering the box, he discharged his pistol against Lin¬ 
coln’s head and, brandishing a large knife, leaped to 
the stage and escaped. The beloved President was car¬ 
ried to a house across the street, where he died the 
following morning. Booth was shot and killed by pur¬ 
suers 12 days later. 

“The title of this ballad is ‘Booth,’ or ‘Booth Killed Lincoln.’ 
It’s an old fiddle tune, and there are a few variants of the 

I heard my father hum it and sing a few of the stanzas when 1 
was just a boy about six or ten years old.” 

Wilkes Booth came to Washington, an actor great was he, 

He played at Ford’s Theater, and Lincoln went to see; 

It was early in April, not many weeks ago. 

The people of this fair city all gathered at the show. 

The war it is all over, the people happy now, 

And Abraham Lincoln arose to make his bow; 

The people cheer him wildly, arising to their feet, 

And Lincoln waving of his hand, he calmly takes his seat. 

And while he sees the play go on, his thoughts are running 

His darling wife, close by his side, has fallen fast asleep; 

From the box there hangs a flag, it is not the Stars and Bars, 
The flag thnt holds within its folds bright gleaming Stripes 
and Stars. 

J. Wilkes Booth he moves down the aisle, he had measured 
once before, 

He passes Lincoln’s bodyguard a-nodding at the door; 
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FAT-CAT'WAILS • 




JOHNSON “Fat Cat” McREE, JR.is.a man who is.aC.P.A. a singer a Virginian 

-Richmond.Roanoke.Manassas.jazz lover.Hampden-Sydney College.Washington 

and Lee University.PiKA.U. S Army. sergeant.“Mother”.“Fat Cat” "The 

Beach” . . . “Blues Alley”.Washington.New York.Paris.London.New Orleans 

• Davenport.Potomac River River Jazz Club . . . late hours.cocktails.expletives_soft-hearted 

-competent-temper-cussin’.Southern.conservative . . I’m hep’. a gentleman 

.... a father of three daughters .... “a gig” .... a leader.golfer, tennis, and ping pong smasher 

and lastly but mostly ... .a music lover !!!!!!!!!!!! -Liz McRee 






JOHNSON “FAT CAT” McREE, JR., Vocals, All Tra. 

SIDE ONE, Time: 22:42 

1. Doctor Jazz. 5:10. Wallace Davenport, tpt: Herb 
Hall, clt: Walter "Slide” Harris, tbn: John Eaton, 
pno; Van Perry, bass; Freddie Moore, drums 
12-6-71. 

2. Small Fry, 4:47. "Wild” Bill Davison, cnt: John 
Eaton, pno: Steve Jordan, gtr and vcl: Jack Les- 
berg, bass; Cliff Leeman, drums. 4-11-71. 

3. “I’ll Be a Friend With Pleasure. 4:46. Tony New- 
stead, cnt; Charlie Brown, clt; Alan Webber, tbn; 
Tom Niemann, pno; Marty Erickson, bass; Johnny 
Roulette, drums. 3-21-71. 

4. Pennies From Heaven. 3:06. Steve Jordan, gtr and 
vcl; Billy Goodall, bass. 5-14-72. 

5. Bill Bailey. 4:53. “Wild” Bill Davison, cnt; Tommy 
Gwaltney, clt: Herb Gardner, tbn; John Eaton, pno: 
Steve Jordan, gtr: Billy Goodall, bass: Jack Con¬ 
nor, drums. 10-29-67. 

SIDE TWO, Time: 22:43 

1. Careless Love, 7:13. Tony Newstead, cnt: Mason 
"Country” Thomas, clt; Hal Farmer, tbn: Tom 
Niemann, pno: Billy Goodall, bass; Skip Tomlin¬ 
son, drums. 8-8-71. 

2. Margie. 3:59. Tony Newstead, cnt; Tommy 
Gwaltney, clt: Willie “The Lion" Smith, pno: 
Van Perry, bass; Skip Tomlinson, drums. 2-20-71. 

3. Hard-Hearted Hannah. 6:18. Tony Newstead, cnt; 
Mason “Country” Thomas, clt; Bill Hershey, tbn: 
Tom Niemann, pno: Stan Booth, bass: Johnny 
Roulette, drums. 7-10-72. 

4. Tishomingo Blues, 5:13. Ernie Carson, tpt: Char¬ 
lie Romero, clt; Walter "Slide" Harris, tbn; Bob 
Greene, pno; George “Butch” Hall, gtr: Van 
Perry, bass; Cliff Leeman, drums. 12-6-70. 
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Other Credits 

Recording Engineers: Fred Miller 
Hank O’Neal 
Johnson McRee, Jr. 
Harold Farmer 
MacAllister Marshall 
Mastering: Soundwave Studios 

Cover Design and 

Annotation: Liz McRee 

Cover Photograph: Dave Reynolds 

PRODUCED BY FAT CAT JAZZ RECORDS 
Box 458 Manassas, Virginia 22110 
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7^ ^ V ACAPPELLA " 


Side A 


CHESSMEN 

— I Want To Dance 

DELSTARS 

— Your Way 

VELVET ANGELS 

— Lola 

CITADELS 

— New Love Tomorrow 

VELVET ANGELS 

— Johnny Johnny 

CHESSMEN 

— Lei Me Come Back 

CHESSMEN 

— A Teardrop 

CITADELS 

— When I Woke Up This Morning 

HOLIDAYS 

— Chant Oi The Isles 

CITADELS 

— When I Fall In Love 


Side B 

CHESSMEN 

— Sentimental Reasons 

HOLIDAYS 

— Adios 

HOLIDAYS 

— My Baby Loves Me 

YOUNGONES 

— Maryann 

HOLIDAYS 

— It Happened Today 

YOUNGONES 

— Shining Star 

HOLIDAYS 

— Time Alter Time 

YOUNGONES 

— To Make A Long Story Short 

CHESSMEN 

— Is Everybody Happy? 

SHADOWS 

— 10 Commandments 01 Love 


THIS ALBUM PRODUCED 4T VARIETY SOUND STUDIOS. NEW TORK CITT 


Look out! Here we are again. Because of the fantastic response 
to our first album ( Best of Acappella ), we are proud to present our 
latest effort, The Best Of Acapella Vol. 2. Again we are giving you 
twenty great Acappella sounds in one album and hear this, none' of 
these were ever released before. Yes, 20 never heard before sounds 
sung in that distinct style that associates Acappella with every group 
that has ever sung together on a street corner or in a friend’s cellar 
without the benefit of music, electronics OR multi-million dollar sessions. 
It is this sound that has made Acappella the biggest thing on the 
east coast today. 

Because of the many requests for more information concerning our 
Acappella groups we have gathered the following information con¬ 
cerning the featured groups on this album: 

The CHESSMEN are from Manhattan and have appeared at the 
Apollo theatre a number of times. They have also appeared in Hacken¬ 
sack and Lodi, N. J. James Myers, age 17, is lead; first tenor is William 
Ramirez, age 16; second tenor is Ted Ziffer, age 18; baritone is Tommy 
Reyes, age 18, and the bass is Arthur Crank, age 19. 

The CITADELS consist of Dennis Ostrom, 18, of Orangeburg, N. Y.; 
Steve Paglierani, 18, of Tappan, N. Y.; Peter Cacciamani, 19, of 
Nyack, N. Y.; and Jane, did 1 say Jane? . . . yes, I did. The first girl 
to record an Acappella record, Jane Eckerson, 16, of Nanuet, N. Y. 
Steve wrote “New Love Tomorrow" and all the sides were cut three 
weeks after the group was formed. 

The HOLIDAYS have been singing since the summer of 1964, 
meeting accidentally on the boardwalk in Rockaway Beach. They have 
sung at the Malibu Beach Club and the El Patio, both in Long Beach, 
N. Y. The lead singer is Mike Wendroff, the bass is Dave Rossman. 
Dennis Spinelli is the first tenor, Steve Baron is second tenor and 
Larry Sarica is baritone. All members of this group live in Rockaway. 

The YOUNGONES are from Brooklyn, N. Y. The lead is Eddie 
Naverez, 18, and the first tenor is Steve Barrientas, 18. Second tenor 
is Edgar Hernandez, 20, and the baritone is Joe Leone, 18. They have 
recorded for the Yussels label and the Times Square label with and 
without music. 

In conclusion, let us say that Acappella is still steadily growing 
into the biggest sound on the east coast. Jerry Blavat of WHAT in 
Philadelphia as well as George Tucker of WDEE in New Haven have 
already jumped on the Acappella bandwagon. Unfortunately New 
York is starving for group sounds due to the mass brainwashing of 
the public with imported English garbage. On FM radio, Joe and Tom 
play the sounds on Thursday nights at 10 P. M. on WFUV. Our own 
show is on WHBI, 105.9 every Friday night at midnight until 2. 
Acappella is growing because it is the true group sound that is based 
on harmony and the ability to improvise on standard songs as well as 
create new ones. Without a doubt you will dig this album. 

Thanks again for your great response . . . 

. . . Eddie Gries 


RELIC RECORDS — 136 Main Street, Hackensack, N. J, 
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40 MELODIAS FAVORITAS LATINO AMERICANAS 

40 FAVORITE LATIN AMERICAN MELODIES 


Side 1 Time: 24:20 

PERFIDIA (TO YOU) — BEAUTIFUL MARIA — GOOD BYE MY 
PRAIRIE — O JALISCO — LITTLE JUG — BABALU (JUNGLE 
DREAMS) — THE CUMPARSITA — YOU'RE THE MOMENT OF A 
LIFETIME — THE RASPA — MY RANCH — MEXICAN HAT 
DANCE — IN THE TWILIGHT — MAGIC IS THE MOONLIGHT — 
FRENESI (PLEASE LOVE ME) — GOOD BYE, MY FRIENDS — 
MY BEAUTIFUL HEAVEN — THE LAST NIGHT — TROPICAL 
TRUMPETS — THE ENTRERRIANO — THE BAMBA FROM VERA 
CRUZ. 

Side 2 Time: 24:00 

THE MAMBO JAMBO — THE CHOCLO — LA CUCARACHA — 
MARIA ELENA — LOVE, LOVE, LOVE — BRAZIL — GREEN EYES 

— LOVE ME WITH ALL YOUR HEART — LITTLE CARNIVAL — 
COME TO THE MARDI GRAS — YOU BELONG TO MY HEART 

— SWEET AND GENTLE — WITHOUT YOU — TICO, TICO — 
KISS ME MUCH — PERHAPS, PERHAPS, PERHAPS — BAIA — 
COME CLOSER TO ME — ONE MORE KISS — THE CUMBAN- 

THFUfl 


Lado 1 Tiempo: 24:20 

PERFIDIA — MARIA BONITA — ADIOS, PAMPA MIA — AY, 
JALISCO NO TE RAJES — LA MUCURA — BABALU — LA CUM¬ 
PARSITA — FLORES NEGRAS — LA RASPA — ALLA EN EL 
RANCHO GRANDE — JARABE TAPATIO — A MEDIA LUZ — 
TE QUIERO, DIJISTE — FRENESI — ADIOS MUCHACHOS — 
CIELITO LINDO — LA ULTIMA NOCHE — TROMPETAS TRO- 
PICALES — EL ENTRERRIANO — LA BAMBA DE VERA CRUZ. 


Lado 2 Tiempo: 24:00 

MAMBO JAMBO — EL CHOCLO — LA CUCARACHA — MARIA 
ELENA — AMOR, AMOR, AMOR — AQUARELA DO BRASIL — 
AQUELLOS OJOS VERDES — CUANDO CALIENTA EL SOL — 
CARNAVALITO — NAO TENHO LACRIMAS — SOLAMENTE UNA 
VEZ — ME LO DIJO ADELA — TRES PALABRAS — TICO, TICO 
NO FUBA — BESAME MUCHO — QUIZAS, QUIZAS, QUIZAS — 
BAIA — ACERCATE MAS — UNO — EL CUMBANCHERO. 


Request Records are mastered at only leading Sound Studios that employ a Scully recording lathe, with a Westrex 3C stereo feedback cutter head, driven by two specially designed Whit¬ 
tier stereo cutting amplifiers, with a 250-watt peak capacity in either channel. RIAA equalization cover. RIAA playback equalization should be used for this record in order to realizfc 
ultimate performance capabilities. Beware the blunted stylus. It will permanently damage this fine recording. 


YOU WILL BE DELIGHTED BY THESL HIGHLY ACCLAIMED REQUEST ALBUMS: 
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A COLLECTION OF FRANK’S FAVORITES 

ARRANGED AND CONDUCTED BY 

YOUNG AT HEART NANCY 
WITCHCRAFT ALL THE WAY 
HOW LITTLE WE KNOW 
POCKETFUL OF MIRACLES 
THE SECOND TIME AROUND 
CALL ME IRRESPONSIBLE 
OH, WHAT IT SEEMED TO BE 
I’VE GOT YOU UNDER MY SKIN 
PUT YOUR DREAMS AWAY 
IN THE WEE SMALL HOURS 
OF THE MORNING 
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NEWLY RECORDED 


.Sinapife 


A COLLECTION OF FRANK’S FAVORITES 

ARRANGED AND CONDUCTED BY 


I’VE GOT YOU UNDER MY SKIN 
IN THE WEE SMALL HOURS 
OF THE MORNING 
THE SECOND TIME AROUND 
NANCY 
WITCHCRAFT 
YOUNG AT HEART 

ALL THE WAY 
HOW LITTLE WE KNOW 
POCKETFUL OF MIRACLES 
OH, WHAT IT SEEMED TO BE 
CALL ME IRRESPONSIBLE 
PUT YOUR DREAMS AWAY 
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the TOMMY DORSEY orchestra 
starringWARREN COVINGTON 


LITTLE BROWN JUG • I’VE GOT MY LOVE TO KEEP ME WARM * YvQOOCHOPPERS BALL • SING SING SING • ONE O’CLOCK JUMP - STRICTLY INSTRUMENTAL 
























THE SWINGIN'ERA 


THE TOMMY DORSEY ORCHESTRA STARRING WARREN COVINGTON 



THIS IS A TRUE HI-FI STEREOPHONIC RECORD! 

For proper Stereo reproduction l FULL^ 

use RIAA equalization setting. Rented In U.S.A. \STERE0l 


IMPORTANT! This true Stereophonic long Play 33*a RPM 
record can be played only on phonographs engineered 
lor Stereo reproduction With a change to Stereo car¬ 
tridge. it is possible to obtain adequate performance 
from many regular Imonaurall phonographs See your 
dealer or electronic serviceman for details. 


Proper care of this Stereo record will prolong its life and 
increase your listening enjoyment Keep stored in special 
protective envelope: avoid handling playing surface: wipe 
with soft, slightly damp doth: set phono (or proper speed 
and be sure needle pressure is adjusted for Stereo playback; 
check needle frequently for wear - if defective it can perma 
nently damage this Stereo record. 


1 "0" symbol. "Gold label Series. "Hi fomc. Oeccalite and New World Of Sound i 
















































Maple Leaf Rag (1899) 


Elite Syncopations (1902) 

The Entertainer—A Rag Time Two-Step (1902) 
Bethena—A Concert Waltz (1905) 

Eugenia (1905) 

Leola—Two-Step (1905) 

The Ragtime Dance (1906) 





It used to be called “honky-tonk,” and 
what it evoked most of all was visions of 
ancient pianos (preferably out-of-tune), 
prodigious amounts of beer, and waiters 
in skimmers and red-and-white-striped 
jackets. Ragtime hasn’t exactly been “re¬ 
discovered” in the past few years; it has 
always been around in one form or an¬ 
other. Currently, it is around in vast quan¬ 
tities as part of the tidal wave of nostalgia 
that has engulfed the country. 

But one thing has been rediscovered: 
that the great, original ragtime creations 
were works of genius. Ragtime’s greatest 
exponent, Scott Joplin, took his music very 
seriously; his piano rags were his own way 
of creating an elegant American keyboard 
repertory with folk roots—as Gottschalk 
had previously done ill this country, as 
Brahms, Grieg, and Dvorak had done in 


Europe. The expanse, the depth, the inven¬ 
tive richness of Joplin’s music entitle him 
to be spoken of in the same breath as the 
great composers of concert music any¬ 
where in the world. It was only proper, 
therefore, that the new awareness of Scott 
Joplin’s music began with the workof “seri¬ 
ous” musicians, and was spurred largely 
by the Nonesuch recordings of scholar and 
conductor Joshua Rifkin. 

Without denying the fun of hearing Jop¬ 
lin’s music at the movies, or on out-of-tune 
pianos in beer joints, the qualities in the 
music itself shine their brightest when it 
is played with affection and dignity. Here, 
in these performances, is the proof. It’s 
what Scott Joplin himself dreamed would 
happen. AL a N rich 

Music Critic, New York Magazine 
April 22,1974 
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VOLUME II 
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PfflNO RHGS BY SCOTT JOPLIN 

VOLUnEU iiB0B-m7) 
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Side One (15:21) 

1. Elite Syncopations (1902) (2:56) 

2. Eugenia (1905) (4:15) 

3. Leola - Two-Step (1905) (4:04) 

4. Rose Leaf Rag - A Rag Time Two-Step (1907) (3:56) 

Side Two (19:19) 

1. Bethena-A Concert Waltz (1905) (5:16) 

2. Paragon Rag (1909) (3:45) 

3. Solace — A Mexican Serenade (1909) (6:40) 

4. Pine Apple Rag (1908) (3:26) 

JOSHUA RIFKIN, piano 


The pieces on this record all date from the first decade 
of our century, the most productive period in Scott 
Joplin's brief career. The extraordinary success of the 
Mople Leaf Rag, published late in 1899, enabled him to 
exchange the frenetic world of saloon pianism for a 
quieter existence more congenial to his introspective 
temperament. Within a year, he married, moved from 
Sedalia, Missouri (his home for the preceding five years), 
to St. Louis, and settled down to a life of composing and 
teaching. 

Joplin's rags continued to win popularity; the straight¬ 
forward harmonies and sprightly keyboard style of 
works like Elite Syncopations held an immediate appeal 
for the musical public. But he turned increasingly to 
more ambitious ventures that had considerable difficulty 
gaining acceptance, it took three years to persuade his 
publisher and friend John Stark to bring out The Rag 
Time Dance, a short ballet that Joplin had composed and 
staged shortly before leaving Sedalia, and the work 
proved a commercial failure. In 1902, or early the next 
year, Joplin completed an opera, A Guest of Honor; he 
managed to assemble a performance but could attract 
neither a publisher nor a producer. 

The unhappy fate of the ballet and opera may have 
induced Joplin to concentrate his energies once more on 
shorter piano pieces, llis experience with larger forms 
no doubt contributed to the richer harmonic pulotto, 
more evolved melodic stylo, and subtler textural control 
that distinguish his newer rags from their predecessors. 
Eugoniu and Leola, both published in 1905, clearly reflect 
theso advances; the latter in particular oxompliflos the 
most characteristic elements of Joplin's middle and late 
styles with its porvusivo lyricism, dolicato touchos of 
minor, and grand/oso final strain. (More specifically, it 
also looks ahead to the mastorly Gladiolus Rug of 1907, 
which reworks muny of thu same ideas.) The concort 
waltz Boiiiena, another product of 1905, takes advantage 
of a formal scheme freer than that of the rag to explore 
unusually bold tonal relationships in a grandly rhotorlcal 


These pieces appeared at a time of increasing domestic 
troubles for Joplin. A baby daughter died only a few 
months after birth; relations between the composer and 
his wife, who had little interest in music, grew steadily 
worse, and the couple finally separated early in 1900. 
Joplin brought out no new works that year. Ho left St. 
Louis for Chicago but returned before long and stayed 
until some time in 1907. A few months later, after a short 
visit to his family in Toxarkana, Texas, he moved to 
New York; almost immediately, however, he set out on a 
series of performing tours. In the midst of this hectic 
activity, he began once more to compose intensively, 
writing in hotels and rooming houses. 1907 saw him 
publish four of his finest pieces, including Rose Leaf Rag, 
a brilliant work that evolves smoothly from a teasingly 
lyrical opening to an exuberant conclusion. In 1908, 
three rags appeared, among them the joyous Pine Apple 
Rag. The third strain of this piece offers one of the rare 
echoes of jazz in Joplin's music; with typical ingenuity, 
he transforms the juxtaposed major and minor thirds of 
this section into the seminal gesture of the final strain. 

A happy second marriage in 1909 restored tranquillity 
to Joplin's life. He and his wife Lottie took a house on 
. West 47th Street; within a year, he published six new 
piano pieces and began a new opera, Treemonisha. The 
piano works, adventurous and exquisitely wrought, form 
a high point in his output; they range from the waltz 
Pleasant Moments through the programmatic Wall Street 
Rug to the experimental Euphonic Sounds. Solace, an 
elegant, introspective tango, embodies the quintessence 
of Joplin's haunting lyricism and distinctive sense of 
harmonic color, while Paragon Rag unites the exuber¬ 
ance of his earlier music with a mature subtlety of detail. 

The rags of 1909 wore virtually the last ones that 
Joplin wrote. He issued only a handful of rags between 
then and his death, as he worked with increasing fervor 
on Treemonisha. For the second time, his expanding as¬ 
pirations spelled disaster for Joplin. The opera, and the 
succession of reverses that it suffered, became an ob¬ 
session that ultimately drove him insane. Hospitalized 
in the fall of 1910, he died on April 1 of the following year 
-the day America entered World War I. 

JOSHUA RIFKIN 

I wish to thank Vera Brodsky Lawrence for making 
available to mu her editions of Joplin's rugs prior to 
their publication in Tito Collected Works of Scott Joplin 
(The Now York Public Library, 1971; information con¬ 
cerning this publication can be obtained from the Sales 
Office of tho Library, Fifth Avonuo and 42nd Street, 
New York, Now York 10018). - j. R. 

Willinm Bolcom's Holiotrope Bouquet: Piano Rags 1900- 
1970 (Nonesuch 11-71257) includes Joplin’s Tho Easy 
Winners and Wall Street Hag, as woll ns Holiotrope 
Bouquot by Joplin and Louis Chauvln. 


Joshua Rifkin, Assistant Professor of Music at Bran¬ 
ded University and Musical Director of Nonesuch Rec¬ 
ords, was born in New York in 1944. He studied piano 
with David Labovitz and attended the Juilliard School 
of Music, where he studied composition with Vincent 
Persichetti. In 1901, he was a member of Karlheinz Stock¬ 
hausen’s special seminar in composition at the Inter¬ 
national Vacation Courses for New Music in Darmstadt, 
Germany. He holds degrees in composition from Juilliard 
and in musicology from Princeton University. He has 
also studied at New York University and, as a Fulbright 
Scholar, at the University of Gottingen in Germany. 

Alongside his classical studies. Rifkin began to play 
ragtime and jazz at the age of ten: before he was thirteen, 
his playing won the approval of musicians from the New 
Orleans and Chicago jazz worlds. He made his first ap¬ 
pearance on records as a member of the Even Dozen 
Jug Band on the Elektra label and has since made albums 
as diverse as The Baroque Beatles Book. Wild/lowers 
with singer Judy Collins, and a series of Nonesuch re¬ 
cordings of music ranging from the 15th century to the 
20th. His first record of Scott Joplin rags was honored 
with a Record of the Year Award by Stereo Review. 

NONESUCH RECORDINGS BY JOSHUA RIFKIN 
Baroque Fanfares and Sonatas f or Brass H-71145 

Heinrich Biber: Six Sonatas for Trumpets, H-71172 
Strings & Continuo 

Student Music in 17th-Century Leipzig H-71204 

with Sally La Sago a Christina Clarka, sopranos; 

Nlgol Rogors. tonor; Gooltroy Shaw, barttono; 
monitors ot tho Ltttlo Orchestra ot London 
Eric Salzman: Tho Nude Paper Sermon H-71231 



Antoine Busnois: Chansons 


Piano Rags by Scott Joplin 


H-71248 

H-71261 
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Dance Mix) 


"BOSGA BANKS HAS PRODUCED WHAT CAN ONLY BE 
DESCRIBED AS THE RECORD OF THE YEAR” 
.AFRICA OMOSUN 




























Side 1 


Side 2 


MACCO MAN 

E. THOMPSON - F. WALKER 

(Tommy T) 

MACCO MIX 

E. THOMPSON & F. WALKER 

Macco Man was written & composed by 
E. Thompson & F. Walker 


TINA 

E THOMPSON - F. WALKER ■ N. ELLIS 

TINA MIX 

Tina was written and composed by E. Thompson 
F. Walker & Nelson Ellis (Otherwise known as Charlie) 


MUSICIANS 

Keyboards: FRANKIE McINTOSH 
Guitar: MILES McINTOSH 
Bass: MARCELL1NO 
Arranger: FRANKIE McINTOSH 

Background Vocals 

GLENDA IFILL 

CAULDRIC FORBES 

Drums Overdrums: CAULDRIC FORBES 

Drum Machine: TONY McINTOSH 

Congas: PASSO 

Percussion: RON POMPEY PASSO 


WALTER PORTER 
The tune TINA was to be 
sung by Walter Porter this 
year, but as you know, un¬ 
fortunately he is no longer 
with us, so I decided to sing it. 

Walter Porter was one 
our leading calypsonianfe, 1 
many of his tunes made thjz 
top ten here ir^New York and f 
in England. f 

He started his 1 own label 
called PTani Records,which* 
will be remembered for such 
albums as “Simply Chilling” 
and “Party People”. Where- 
ever he may be,may God bless 
his soul and may he rest in 
peace. 

Tommy T 


Many Thanks To Poddick and Friends L " 

Also Thanks to Fitzroy Walker and Nelson Ellis. 



1451 Fulton Street 

Brooklyn, NY 11216 (718) 773-4051 


Ret orded ai ?L\TINUM FACTORY 
1368 ^ulton Street, Brooklyn, N.Y. 11216 
Engineer: KEVIN \NTHONY (Chic) 


DOMESTIC ANL COMMERCE L SERVICE 



SQUARE DEAL SHIPPERS & MOVERS INC. 

925 Utica Avenue. Brooklyn, N.Y, 11203 

(7$8) 498-1444 


Distributed For 

E. Thompson 

By 

W.B. RECORDS 

1455 Fulton Street 
Brooklyn, N.Y. 
Phone: (718) 773-5077 

For Bookings in England 
Please Contact 


We also do Crating & Packing Pier and Airport Pick up 
We give You A SQUARE DEAL 


When You Are In London Please Listen To 

KEN YOUNGBLOOD On RADIO JBC 104.3 FM 
From 10 P.M. To 1:00 AM EVERY FRIDAY & SATURDAY 
KEN YOUNG BLOOD THE ESSENCE OF SOCA 
Or Speak to KEN Personally at 
01459-8517 or 8518 Tommy T 


Shiela Billingy in High Wycombe 
at Phone # 0494 31004 


Designed and Printed by PS Graphics and Stone Printing 
Tel: (718) 525-7599 - (7IS) 297-3693 

































60-6003 /SL-8121 


^E4/./S/7C_ 
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Dave Dudley 
Red Simpson 
Diana Williams 


Glen Campbell 


C. W. McCall 
Dave Dudley 
Freddie Hart 
Del Reeves 
Dick Curless 


More High-Balling 
Hits By The 
Top Stars of 
Trucking Music 






















Side One: 
1. WOLF CREEK PASS 

C.W. MoCall ® 1074 MGM/Polydor 


8. SIX DAYS ON THE 
ROAD 

Dave Dudley® 1974 
Liberty/United Records, Inc. 

3. NEW YORK JOE AND 
RED NECK TENNESSEE 

Freddie Hart ® 1970 Capitol 
Records, Inc. 

4. LOOKING AT THE 
WORLD THROUGH A 
WINDSHIELD 

Del Reeves 

S. DR AG ’EM OFF THE 
INTERSTATE, SOCK IT 
TO ’EM, J.P. BLUES 

Dick Curless 


1. ME AND OLE C.B. 

Dave Dudley ® 1975 
Liberty/United Records, Inc. 

2. DIESEL SMOKE, 
DANGEROUS CURVES 

Red Simpson 

3. TEDDY BEAR’S LAST 
RIDE 

Diana Williams ® 1976 Capitol 
Records. Inc. 


5. TRUCK DRTVTN’ MAN 

Glen Campbell 
Dave Dudley and Del Beeves 
appear through the courtesy 
of Liberty/United Records, Inc, 
C.W. McCall appears through 
the courtesy of MGM/Polydor 
Inc. 

Album Director: Pete Welding 
Executive Director: 
Renny Martini 
Design: Art Sims 
Photos: Ladi Von Jansky 
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StEUA MUSIC CO. INC., P.O. BOX 84, HILLSIDE, NJ. 

FIGURE DANCES 

by Bernie Witkowski U his Orch. 

.V . 














12 Figure Dances B> 
Bernie Witkowski’s Orch. 



S-LP938 


STELLA RECORDS 


STELLA MUSIC CO., Inc. 



: 

: 






































PA L CARNAVAL - Milly & Jocelyn 

(POIDOCASTRO E MERCADO) ‘ 

BUSCO UN PAREJO - Milly 

(M. IBARRA) * 

LA FAMOSA PRUEBA - Jocelyn 

(MARIZAL OE AIBARICII' 

NO ME DEJESNUNCA-Milly 


(M IBARRAI ” 


PONLO OTRA VEZD.J.!- Milly 

iPOLO TOVAR) • 

TENGO UNA DEBILIDAD - Jocelyn 


(DON FABIAN) ‘ 

AMOR BORRACHO-Milly 

(VICTOR VICTORI — 

COSAS DEL AMOR - Milly y Jocelyn 

(ROBERTO LIVI- RUDY PEREZ) “ 


Arreglos y DirecciOn Musical 
C) RAFAEL QUEZADA 
(") TOMMY VILLARINY 
(*•*) MANUEL TEJADA 


Vocals: 

MILLY QUEZADA. 
JOCELYN QUEZADA. 
RAFAEL QUEZADA 


Personnel: 

MARTIN QUEZADA (Piano) 

ARTURO N REYES (Bajo) 

REYNALDO CASTILLO (Baterial 
RAFAEL QUEZADA (Trompetas) 
RAYMOND DIAZ (Guira) 

JUAN VALDEZ (Syntetizador/Efectos) 
CRISPIN FERNANDEZ iSaxo Alto/Tenor) 
DARIO ROSARIO (Conga/Trombone) 
JOSE SANCHEZ (Tambora) 



Estudios de Grabacion 

SAN JUAN TELESOUND Recording Studio 
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NEW YORK DIAIEN Promotions. Inc 

707 Executive Blvd Suite A 

Valley Cottage. N Y 10989 
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£.Ong Poland Sound Volk 

with JOHNNY PRYTKO 
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LP 730 



By Th# Sea Polko (Vocal) 

Evoning In May (Vocol) 
lara'$ Theme from " Doctor Zivogo" 
Hendrick Tho Hippio Polka (Vocal) 
High Tido Obortk 
Limorick Polka (Vocol) 

Arrangements by J.Prytko 


Bean Bog 
Simon Says Polka 


featuring guest vocalist 
Eddie Kosak 










'Catalogs ot tapes, cassetts and albums are available on request. 
Write for our free catalog. 


REX RECORDS 

3 GRANVILLE ST. — HOLYOKE, MASS. 01040 


* The following albums are available in 8 track cartridge tapes 
for car or home use. 





LP 693 SOLEMN HIGH MASS WITH CHOIR & BENEDICTION (Contain 2 Albums) 
LP ! 667 ECHOES OF A POLISH CHRISTMAS "KOLENDY' -Mater Dolorosa Choir 


FRANKIE GllBALA ms 

POLKA FUN BOYS 



IRIShti>ANie%1EL0DIES 



as. J—rT . T 

REX HERITAGE 
DISCS 



51 POLKa 
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LP -671 80 VOICES OF POLAND—SONGS OF HERITAGE—Moter Doloroso Choir 
LP - 738 IRISH DANCE MELODIES—Chris Tobb & His Emerald Isle Orchestra 
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SUGGESTED RETAIL PRICE $4.98 

















































OT-56 




Solti Chicago Showcase 

The Chicago Symphony Orchestra 
Georg Solti 

R. Strauss • Don Juan Wagner • Die Meistersinger Overture 
Rossini • The Barber of Seville Overture Beethoven • Egmont and Leonore No. 3 Overtures 







Solti Chicago Showcase 

The Chicago Symphony Orchestra 
Georg Solti 

SIDE ONE SIDE TWO 

Band 1 Richard Strauss: Don Juan 17:25 Band 1 Rossini: The Barber of Seville—Overture 7:00 

Band 2 Wagner: Die Meistersinger von Nurnberg—Prelude 9:40 Band 2 Beethoven: Egmont—Overture 8:45 


On May 7th, 1973, the cover of Time magazine pictured 
Sir Georg Solti. Inside, as well as an article about Solti and 
his Chicago Symphony, there was a rating of the top 
American orchestras. Leading the list was Chicago, with the 
single comment, “ Sine qua non ”, The Chicago Symphony 
Orchestra, founded in 1891 by Theodore Thomas, has 
always been considered to be in the very front rank of 
American orchestral ensembles, with such notable Music 
Directors as Artur Rodzinski and Fritz Reiner. 

Through the years the Orchestra has been the mainstay 
of musical life in Chicago. Chicagoans supported their 
Orchestra in an admirable manner. Concerts were well 
attended, and the high quality of the ensemble’s music 
making was accepted, albeit in a restrained fashion. 

Since 1969, three events have changed the fortunes of 
the Chicago Symphony. The Orchestra has become a source 
of great civic pride for all Chicagoans, the acknowledged 
leader of American orchestras, and a highly acclaimed force 
in the international music world. 

The first event was the arrival in Chicago of Georg Solti 
as Music Director of the Orchestra. Without making any 
personnel changes in the Orchestra, Solti immediately 
established a rappor.t with the musicians, and refined the 
Orchestra’s precision playing capabilities. That unique 
event, a musical marriage, had occurred, and admiration 
flowed both ways, from conductor to orchestra and back, 
generating some of the most incredible performances ever 

The second event was the beginning of regular appear¬ 
ances of the Chicago Symphony, conducted by Solti, in 
New York’s Carnegie Hall, and later, in most major American 
musical centers, coast to coast. After the first Carnegie Hall 
concerts, the various media reported that New Yorkers 
were reacting in a most frantic manner to Solti and the 
Chicago. Winthrop Sargeant said “the conclusion of the 
final Allegro was the occasion for the largest ovation 1 have 
seen any conductor receive since the time of Toscanini. It 
probably would have gone all night but for the fact that Mr. 
Solti led his concertmaster off the stage, signifying that 
enough is enough.” The New York Post remarked that 
“even the critics lingered, the ultimate test.” When the 
Chicago Symphony returned from its brief tour to the east 
coast, Orchestra Hall concert-goers began to react with even 
more enthusiasm. The New York concerts had included Das 
Rheingold, Moses und Aaron, Gdtterddmmerung, and 
Mahler, and in three years had become a legend in New York 
music circles. 

The third event was the Orchestra’s first international 
concert tour. For six weeks from August 26th to October 
6th, 1971, as the Chicago Symphony toured Europe, 
presenting 25 concerts in 15 cities, the Chicago press daily 


carried front page stories of each successful concert. Every 
concert was viewed as another battle in a campaign to win 
the hearts of European concert-goers. And the Orchestra did 
just that. The London Times critic was “tempted to 
describe it as the United States’ most completely accom¬ 
plished orchestra.” Die Welt reported, “the Berlin Festival 
audiences succumbed to a fresh case of euphoria brought on 
by the surplus of perfection from Chicago.” L’Aurore of 
Paris exclaimed, “What an extraordinary instrument! I 
believe that there was not a single person at the Palais de 
Chaillot who did not utter this exclamation at the end of 
the first Paris concert of the Chicago Symphony. And, as 
for Georg Solti, who conducted-what a prodigious leader!” 

This reaction helped set the stage for an unprecedented 
homecoming in Chicago. Mayor Richard J. Daley organized, 
and delayed for one day so Solti could ride in the lead car, a 
parade along State and LaSalle Streets, ending at City Hall, 
where the City Council enthusiastically welcomed home 
the most effective ambassador ever sent in the name of the 
Midwest. Thousands of Chicagoans turned out for the 
parade in a happy mood normally extended to astronauts 
and victorious sports teams, and the four daily newspapers 
editorialized about Chicago’s new champions. Subsequently, 
the Chicago Press Club selected the Chicago Symphony 
Orchestra to receive its 1971 Chicagoan-of-the-Year Award, 
the first time the honor had been given to a group, rather 
than to an individual, such as a sports figure or Nobel 
Prize winner. 

This recording spotlights the Chicago Symphony and 
Solti in performances of works that have thrilled audiences 
during the Orchestra’s past three seasons, at home and on 
their highly successful tours of the United States. With one 
exception, the music presented here became standard 
repertoire early in the history of the Orchestra. The Prelude 
to Wagner’s Die Meistersinger and Beethoven’s Overture 
Leonore No. 3, were heard in that first Chicago season 
(1891-92), the Overture to Egmont appeared during the 
second season, and Strauss’ Don Juan received its premiere 
performance at Chicago concerts in 1897. The lone Italian 
work, the Overture to Rossini’s// Barbiere di Siviglia, was a 
latecomer to the Chicago concert scene, with a first 
performance at subscription concerts in 1958. At the end 
of concerts at Milan’s historic La Scala Theatre, Solti 
called for the Rossini as an encore. The sophisticated La 
Scala audience was bowled over as it heard the work 
performed with the precision and warmth of Solti’s 
Chicago Orchestra. 

London Records is proud to present this Showcase of 
brilliant shorter pieces from the repertoire of this great 
orchestra. The record speaks for itself. 

Kenneth R. Utz and Mitchell Krieger 


GEORG SOLTI 

AND THE CHICAGO SYMPHONY ORCHESTRA 
ON LONDON RECORDS 

•Mahler: SYMPHONY NO. 5; FOUR SONGS FROM 
"DES KNABEN WUNDERHORN" 

-Yvonne Minton. Soloist 
CSA 2228 

Mahler: SYMPHONY NO. 6; SONGS OF A WAYFARER 
CSA 2227 

••Mahler: SYMPHONY NO. 7 
CSA 2231 

•••Mahler: SYMPHONY NO. 8-Harper, Popp, Auger, Minton. 

Watts, Kollo. Shirley-Quirk, Talvela, Soloists; 

Vienna State Opera Chorus, Singverein Chorus, Vienna Boys Choir 
OSA 1295 

Mahler: SONGS OF A WAYFARER: FOUR SONGS FROM 
"DES KNABEN WUNDERHORN" 

-Yvonne Minton, Soloist 
OS 26195 

Mahler: DAS LIED VON DER ERDE 
-Rene Kollo. Yvonne Minton, Soloists 
OS 26292 

Beethoven: SYMPHONY NO. 9-Pilar Lorengar, Yvonne Minton, 
Stuart Burrows, Martti Talvela, Soloists 
The Chicago Symphony Chorus 
CSP 8 

Beethoven: THE FIVE PIANO CONCERTI 
-Vladimir Ashkenazy, Soloist 
CSA 2404 



©1973 The Dacca Record Co.. Ltd. 
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RHUMBA 

RHYTHMS & DANCES 
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- IMPORTANT- 


This "Complete Audible Range" long-playing record may be played on any equip¬ 
ment designed for *3-1/3 r.p.m. microgroove recordings. 

This record can be played on stereophonic equipment. The monaural sound thus 
obtained through the utilization of multiple channels will immeasurably add to 
your listening pleasure. 


-TECHNICAL DATA (RIAA) _ 




h special electronic 


. .25,000 CPS 
500 CPS 
3 Db at 10 KC 


LET'S RHUMBA 
BESOS ARDIENTE 
RHUMBA RHAPSODY 
RHUMBA SERENADE 
CHIRACHA 
AY-AY-AY 
EL CHEMBERE 


LET'S RHUMBA 
FALSE LOVE 
CIELITO LINDO 
BONGO MAN 
LA PALOMA 
MI PASSION 
BLUE RHUMBA 





X PALACE! 


BROADWAY SHOWS AND 
MOTION PICTURE FAVORITES 


South Pacific, M-607 

Gigi, M-609 

Broadway Hits, M-615 

Show Time, M-620 

My Fair Lady, M-637 

Exodus and Movie Themes, M-654 

Oklahoma and Merry Widow M-659 

Music Man and Mikado, M-660 


Viennese Waltzes, M-604 

Let’s Cha-Cha, M-606 

Dance Party, M-616 

Peppy Dance Polkas, M-618 

Tangos, M-619 

In Polka Time, M-626 

Dance Band Cha-Cha, M-631 

Cha-Cha Fiesta, M-645 

Perez Prado Cha-Cha Festival, M-647 

Latin Dance Party, M-650 

Let’s Dance, M-652 

Havana-? AM, M-657 

Charanga, M-661 

Percussion in Cha-Cha Time, M-664 


POPULAR FAVORITES 


Stereo Sampler, M-600 

Honky Tonkin’, M-617 

A Tribute to Glenn Miller, M-621 

The Roaring ’20’s, M-622 

All-American Mnrches, M-625 

Oldies But Goodies, M-628 

Riverboat Memories, M-630 

Sing Along With The Hometowners, M-633 

Sing Along With The Gondoliers, M-634 

Voodoo!, M-636 

A Tribute to Hank Williams, M-642 
Dixieland, M-644 

Sing Along All-Time Favorites, M-649 
The Brave Toreros, M-655 
Barbershop Melodies, M-656 
Tales of Fairyland, M-662 
Honky Tonk Piano, M-663 


Harmonica Moods, M-602 
Romantic Organ Moods, M-611 
Rendezvous In Paris, M-612 
Hawaiian Romance, M-613 


Ikrnmmmmmmmmmm 


Buckingham Records, «30-9th Av«nu«. New Yprk City, New York 


Memories Are Made Of These, M-614 
Continental Gems, M-623 
Magical Pipe Organ, M-627 
The Magic of Stephen Foster, M-629 
The Magic of Paris, M-632 
The Magic of Hawaii, M-643 
Organ Wedding Music, M-646 
Continental Cocktail, M-648 
Treasured Favorites, M-651 
The Gay ’90’s, M-653 
Yvonne de Carlo Sings, M-658 
Echoes of Spain, PST-666 


BEST LOVED CLASSICS 


Romeo and Juliet Overture, and 
Peer Gynt Suite #1, M-601 
Tchaikovsky Piano Concerto #1, M-603 
Tchaikovsky Pathetique Symphony, M-605 
1812 Festival Overture, and 
Swan Lake Ballet Suite, M-608 
Peer Gynt Suite #2, and g 

Liszt Piano Concerto #1, M-610 
Tchaikovsky Violin Concerto, M-624 g 

Brahms First Symphony, M-635 g 

Dvorak New World Symphony, M-640 |j 

PRINTED IN U.SA. 










































JESS STACY AND FRIENDS 

LEE WILEY/MUGGSY SPANIER/SPECS POWELL 

r Y o \\ 




Side One: 

JESS STACY Solos 

RAMBLIN' (Stacy) P 22828-2 April 30.1938 
CANDLELIGHTS (Beiderbecke) P 23989-1 Jan. 18,1939 
COMPLAININ' (Stacy) P 23990-2 Jan. 18.1939 
AINT GOIN' NOWHERE (Stacy) P 23991-1 Jan. 18.1939 
SHE? FUNNY THAT WAY (with Bud Freeman) 
Whiting/Muret) R 2126 June 13,1939 
YOU'RE DRIVING ME CRAZY (Donaldson) 

R 2127 June 13.1939 

THE SELL OUT (Stacy) R 2128 June 13,1939 
EC-STACY (Stacy) R 2129 June 13,1939 


3:06 

3:15 

2:35 

2:43 

3:43 

3:36 

4:13 

4:45 


LEE WILEY with Jess Stacy and Muggsy Spanier 

DOWN TO STEAMBOAT TENNESSEE 
(Stacy/Robison/Wiley) R 3111 July 10.1940 
SUGAR (Pinkard/Mitchell) R 3112 July 10.1940 

JESS STACY with Specs Powell Drums 


AFTER YOUVE GONE (Creamer/Layton) 

A 4830-2 Nov. 25.1944 

OLD FASHIONED LOVE (Johnson/McPherson/Mack) 
A 4831-2 Nov. 25.1944 
I AINT GOT NOBODY (Williams/Graham) 

A 4832 Nov. 25,1944 

BLUE FIVES (Stacy) A 4833-2 Nov. 25.1944 
RIDIhT EASY (Stacy) A 4834-1 Nov. 25,1944 
SONG OF THE WANDERER,(Howard) 

A 4832-1/2 Nov. 25,1944 


4:33 

4:34 


2:47 

2:37 

3:21 

2:38 


Once upon a tune there was a record store called the Commodore 
Music Shop and a young man who founded and ran that establish¬ 
ment by the name of Milt Gabler The time was the thirties and for¬ 
ties of this century although the store stocked phonograph records 
of the 78 rpm double-faced type as far back as the year 1926 while 
Milt was sbll in high school. Now, Milt fell in love with jazz music and 
the musicians, and composers, who made those sounds on these 
concentric platters with center holes and grooves full of heavenly 
vibrations. The problem was the fact that jazz music on disc was 
getting scarce in the eariy thirties, so the Gabler decided to do 
something about it. He made his own records for his own record 
shop. First, he reissued the cut-out jazz classics, leasing them from 
the discontinued catalogues of the major companies, and selling 
them on the Commodore's “United Hot Clubs of America" label. But, 
that was not enough for soon when the market was created, the 
major companies followed suit and they stopped pressing the discs 
for Commodore. Milt knew it was time to make his own music and 
Commodore Records was bom. I quote from a booklet issued by the 

“On January 17th, 1938, eight of the greatest swing artists in the 
history of jazz music gathered in a New York recording studio. Spon¬ 
sored. not by one or another of major recording companies, but by 
a small retail record establishment long identified with “hot” music, 
the Commodore Music Shop, their purpose was to put on wax the 
first privately recorded jazz-jazz as they themselves felt and 
wanted to play it-jazz as you might hear it if you were fortunate 
enough to catch these musicians playing for themselves after hours 
in some back room." I paraphrase further, Eddie Condon from the 
frontspiece of the same remarkable booklet. 

“PHONIES are four cents a dozen in the music business and in 
some departments you can get a better price than that. Thafs why 
(these recordings are) so remarkable. A great big percentage of the 
music (in this collection) represents the sincere musical opinion of 
some of the best minds in jazz music-beliefs that have kept fine 
musicians on a transparent hamburger diet these many years. A lot 
of you good citizens didn't like, don't like and never will like these 
records. But if you do-then thank the intellectual courage and 
foresight of Milt Gabler” signed, Eddie Condon, NICK'S Greenwich 
Village, October, 1938. Genesis, it was a beginning, the first in¬ 
dependently made jazz recordings of America's greatest contribu¬ 
tion to the arts. Soon many others would follow but none have ever 
equalled the excitement and warmth of the Commodore recordings 
that Milt produced for the next decade. You can still hear it in the 
performances for the players were in their prime and at the peak of 
their ability... and they loved Gabler. 

Believe me, I know all of the above is true for I was there at the 
time. I am that man, Milt Gabler. It was and still is a great love affair, 
myself and jazz, and jazz persons, writers, players, singers and 
composers. One thing I do know, is that without jazz I probably 
would never made it at all. There are some that say that I would 
have been a success at anything I put my mind to. But we shall 
never know, for the tune wasn't called that way. Jazz was my bag, 
and it still is. It taught me many things, most important of all, how 
to listen, and listen hard. 

All people hear music, some people listen to it. There is a dif¬ 
ference. I prefer to listen. In the old days there were no 
discographies, in fact there were no jazz magazines. We had to 
listen to the old records and try to figure out the personnel and the 
soloists. Jazz men were recording with pop bands and we had to 
identify the players. After a while, it became easy, for the per¬ 
former's sound and style was as easy to recognize as his speaking 

The Commodore Music Shop was a great training ground, not 
only for yours truly but for everyone who entered and took the time 
to discuss and listen. The original Commodore had two record 
booths and they were kept busy. 

Nowadays Ip's come sealed In plastic and there are no machines 


for listening. (That is why packages like ours of provent pre-selected 
jazz classics are all important to the new collector and the old hand 
who wishes to renew his acquaintanceship with this past). By 
today’s standards we did not sell a lot of records, but we sure sold 
the right ones. What was important was how we formed a Jazz Club 
(actually the first mail order record club). Our re-issued rare jazz 
records listed all of the data right on the labels, a first that all others 
soon copied. We also organized jam sessions and the first jazz con¬ 
certs to make the music popular and to create more work for the 

They were great days for the music. And that was what I tried to 
preserve with my Commodores. The old time tunes that the jazz 
bands played were not popular Tin Pan Alley plug songs from the 
Brill Building in New York City. You were not likely to hear them 
played on the radio. We had to put them on disc, played by the 
original creators and the men who followed them who had been in¬ 
spired by these men and their music. I recorded them for the future 
generations of musicians to have as a record of what had gone on 
before them. I wanted them to be like I heard the music in the clubs, 
or the way it went down at my sessions at Ryan's on Fifty-Second 
Street each Sunday afternoon. At New Orleans funeral processions 
the young musicians that paraded behind the first band directly to 
the rear of the hearse were called 'The Second Line". Well, my Com¬ 
modores were made for the second, third, fourth and fifthllners ad 
infinatum. I know that they will be there. 

I have been around this country and there are more jazz bands 
playing traditional, New Orleans dixieland, Chicago style, free style 
mainstream, Commodore Style, or whatever you want to call it than 
there ever were in my day. And I want to inform you that they are 
playing their hearts out. You should get out and listen to them. They 
need your patronage and your enthusiasm. 

I was not alone. We tried to stir up the world about this great 
American music, and I guess we succeeded. Here it is fifty years 
later and this collection of rare Commodores is being made available 
again. Loving jazz, any facet of it, is like being Irish or Israeli, or lets 
call it like it is Black, or any other minority. You fight for what you 
believe in. You try to interest one friend in it. You open his ears, and 
he tunes his heart to it. Then in turn, he introduces someone else to 
the sound, the beauty and excitement of jazz. Its new, -yet its old, 
it's for real, ifs forever and for everyone. Soon, where there were 
two, there are four, forty, four thousand. And so it grew from the lit¬ 
tle Commodore to the entire country and the worid, and it grew 
some more and it splintered into factions-Avant Garde-Mouldy 
Fig-Swing-Progressive-Chicago-San Francisco-West Coast 
-New Orieans-Hariem-Trad. But it is all the same, ifs jazz for 
listeners. 

Jazz in my time was always integrated. It just had to be that way. 
Of course, at the turn of the century and through the twenties and 
eariy thirties it was different. But that was soon straightened out 
when there were enough listeners and less hearers. It took time and 
maybe it never made it with the big hotels and dance band gigs in 
the old days. But in the jazz clubs and on record dates, if you could 
blow your horn, had a beat, and knew how to stay out of 
everybody's way, you made the scene. If you could read music (not 
enough to spoil your playing) you were way ahead. Jazz music was 
one of the few ways a black man could make it out of the ghetto. He 
was hurt every day of his life on the outside, but he had his music, 
and he had his listeners to insulate him, and dull his pain with their 
admiration, adulation, and compensation. Yes, Money... 

If you love jazz, you cannot stand still. Your interest can only go 
forward as the new performers and innovators appear. By the same 
token, if you have an open mind and are serious about the subject, 
you must go back to the source, the mouth of the mother-river: the 
root, or whatever. You must hear the men who came before, the 
creators, and stylists, and writers who inspired and taught the 
young people of today. There it is-on the record, to be enjoyed and 
listened to. In my opinion nothing beats record collecting. To me it 
beats stamp collecting, although one can look at a stamp and dream 
of far away places and times. However, you can play a record and 
hear it like it is,... or was. Stamps are mostly square. 

Milt Gabler 

Founder of Commodore Records 


JESS STACY AND FRIENDS 
Lee Wiley/Muggsy Spanler/Specs Powell 

Jess Stacy is little known to contemporary jazz audiences. But 
then he was something of a ghost even in the '30s, when he was a 
pillar of the Benny Goodman orchestra. He'd play vaporously 
chorded, rhythmically incisive accompaniments all night, and then 
retire to the shadows while Teddy Wilson claimed the spotlight. Un¬ 
fortunately audiences raised on popularity polls are often too quick 
to grab the coattails of the more advertised artists, even though jazz 
has taught us repeatedly that many performers-given the right cir¬ 
cumstances and the right time - can create music that is personal, 
beautiful and inimitable. Stacy made the point himself at Goodman's 
1938 Carnegie Hall concert, when he refuted all the bombast of the 
climactic "Sing, Sing, Sing" with his unearthly lyricism. 

There is more to Stacy than that celebrated solo. He listened 
ardently to the best pianists of the day-Earl Hines, "Fats" Waller, 
Wilson-and assimilated their techniques into an understated, 
opalescent style of his own. His touch was light but firm, his 
melodies gentle, impressionistic, discursive. Harmonically, he 
would build subtle modulations around the tonic chord, rather than 
follow the chord changes. As a result, his solos frequently have a 
rambling quality. Sometimes he lost his way in the chords, but his 
determined eight-bar phrasing and airy, modal variations usually 
saw him through. Goodman called him a "sincere and deep" player, 
and the quality that distinguishes his music most Is its feeling. 

Stacy was thirty one when Goodman hired him, but he had paid a 
liletime's worth of dues. He was born In 1904, in a small river town 


called Blue Point, Missouri. His parents were poor but they adopted 
an abandoned neighborhood girt, who moved in with her piano. 
After Jess played her lessons by ear, he was allowed to study 
music. The family moved to another town on the Mississippi, Cape 
Girardeau, where the Streckfus riverboats played, and in 1918 Stacy 
heard Fate Marable's New Orleans band, with Louis Armstrong and 
the Dodds brothers. Two years later he was working on a riverboat, 
playing piano with the band, and, for an extra five dollars 
manipulating the steam calliope. Once, when the steamer pulled in 
Davenport, Iowa, he met BIx Beiderbecke, who sat in with them. 
Stacy soon joined a territory band, and in 1924 made his way to 
Chicago. His friends included Muggsy Spanier, Frank 
Teschemacher, and fledgling members of the so-called Eddie Con¬ 
don gang: at night they would go to the Sunset Cafe to hear Arm¬ 
strong and Hines play with the Carroll Dickerson orchestra. 

Stacy remained in Chicago for ten years. He married and had a 
child, and managed to get in only two insignificant recording ses¬ 
sions, with Al Katz in 1926 and Danny Aider (the band included 
Spanier and George Wettling) in 1928. Then in 1933 the master 
talent scout, John Hammond, heard him at the Subway Cafe, and 
alerted Goodman. When pianist Frank Froeba left the Goodman 
group, Benny took Hammond's advice. Jess joined the band in July, 
1935, before it started on the western journey that would culminate 
in Goodman's triumph at the Palomar Ballroom. As Teddy Wilson 
began to appear with the Goodman trio and quartet, Stacy was 
relegated to the background, but he was admired by other musi¬ 
cians, and became increasingly familiar to jazz enthusiasts through 
his recordings with Goodman, Gene Krupa and Lionel Hampton, as 
well as his regular appearances on the Camel Caravan -Goodman’s 
extremely popular Tuesday night radio program. 

Although Stacy did not get much solo space on the Goodman 
records, his presence is unmistakable. Several moments stand 
out - his spare choruses on the two takes of "Madhouse," which are 
constructed similarly but executed quite differently: his blues play¬ 
ing on “One O'clock Jump", his gossamer arpeggios on “Goodbye", 
and particularly his spirited, provocative accompaniments to 
singers. “Eeny Meeny Miney Mo," “Goody, Goody," “You Can’t Pull 
The Wool,” and "Loch Lomand" are just a few instances where he 
heartens the vocal with a swinging, orchestral keyboard tableau. Of 
course his most famous solo was played on January 16,1938, at 
Carnegie Hall. Stacy, who did not solo on the recorded version of 
"Sing, Sing, Sing," played intriguing minor chords throughout the 
concert version, especially behind Benny's solo. When Goodman 
finished, he unexpectedly tossed the ball to Stacy, who bewitched 
the audience with three diaphanous choruses neatly parsed into 
eight-bar patterns. The solo skirts through a minor chord with so lit¬ 
tle harmonic movement that a quietly insistent modality anchors the 
treble melodies. It still sounds modem and brave. 

The very next afternoon, Milt Gabler, of the Commodore Music 
Shop, made the first in a series of records that would define a style 
of jazz sometimes called Chicago-Dixieland. Stacy became a Com¬ 
modore mainstay, recording under his own name with Eddie Con¬ 
don's irregulars. Bud Freeman's trio, a piano trio with Willie The Lion 
Smith and Joey Bushkin, and others. But his tenure with Goodman 
was coming to a close. In June 1939, Fletcher Henderson, whose 
arrangements had contributed immeasurably to the Goodman 
band's original success, was hired as staff arranger. When Good¬ 
man started to use him on piano, Stacy left and joined the Bob 
Crosby band. With Crosby, he re-recorded three of his Commodore 
solos in orchestrated versions-“Complainin'", “Ain't Goin' 
Nowhere” and “Ec-Stacy". He was reunited with Benny for a 1940 
Metronome All-Stars session, and when Crosby disbanded in 1942, 
Stacy rejoined Goodman at the New Yorker Hotel, replacing the 
young Jimmy Rowles. Goodman disbanded in 1944, and Stacy, 
after brief stints with Horance Heidt and Tommy Dorsey, attempted 
to launch his own band with Lee Wiley (whom he married the 
previous year). Neither the band nor the marriage lasted very long. 
He was back with Goodman in late '46, for only four months: then he 
moved to California where he worked piano bars for fifteen years 
before giving up music altogether. For five years he sold cosmetics. 
His career was revived in 1974 after an appearance at the Newport- 
New York jazz festival. He presently lives with his wife of thirty 
years, in Los Angeles. 

This album is the best collection of Jess Stacy’s piano stylings 
ever assembled, It includes all seven of his Commodore solos, the 
duet with Bud Freeman, the trio recordings with Wiley and Spanier, 
and six revealing selections with drummer Specs Powell that were 
never released on 78s. Whether or not it succeeds in bringing 
renewed interest to the artist, it will certainly please those for whom 
Stacy's playing represents a particular kind of magic. 

“Ramblin'' the only number to survive from a 1938 session, is a 
pleasantly nostalgic Stacy original. True to its title, Stacy rambles 
through three choruses (plus an eight-bar intro and coda), employ¬ 
ing tempo changes In a way that suggests a conversation with 
himself. Rather than stick to the chords—i.e., what should be the 
release in the second chorus isn't—his constructs eight bar 
episodes that blend into a satisfying whole. Candlelights is one of 
Bix Beiderbecke's four Debussy-inspired piano pieces. Stacy record¬ 
ed two of them-/n The Dark and Flashes -as a medley in 1935, 
and perhaps someday he'll complete the cycle by recording In A 
Mist (the only one that Bix recorded). As one would expect, ifs a 
touching and authoritative performances-note the pauses in the 
second strain. Complainin’ and Ain't Goin’Nowhere are typical Stacy 
compositions in that they combine several moods. The first 
employs centerless chords, rolling bass and stride; the latter seems 
to move from raggy optimism to a contemplation of potential 
pitfalls. 

Stacy's contrapuntal left hand gives She's Funny That Way a dark 
but refreshing new angle, and the planters influence is felt in 
Freeman's restrained solo: contrast It with the raucous trio col¬ 
laborations on Freeman's Three's No Crowd. The Hines influence is 
evident In the tremolo phrase endings throughout You're Driving Me 



Crazy, but the distinctive aspect of this performance is the way 
Stacy discards the original melody to plot his variations. The SelF 
Out and Ec-Stacy are extended blues. His left hand is impressive on 
the former, occasionally feeding phrases to the right, alternately 
rushing and retarding the tempo. Ec-Stacy is my favorite perform- fj 

ance from the session, despite a flaw. After a wonderfully B 

characteristic seventh chorus (with lovely tremolos, two measures | 

of stride, and a lyrical finish), Stacy loses his place in the eighth U 

chorus, and requires sixteen bars to resolve it. Of course, ifs possi¬ 
ble that he intentionally pulled a switch; nevertheless, this is a lilting B 

blues that achieves ecstacy with the subtlest touches’. 

Side two begins with the trio sides issued under Lee Wiley's 
name. Though she reflected the influence of Ethel Waters, Wiley 
was a true original; she was probably the first to record songbooks 
with first-rate jazz musicians (in the late 30s), and she composed at 
least one standard, Anytime, Anyday, Anywhere. Bom in Oklahoma, 
of part Cherokee extraction, she ran away to New York at fifteen. ! 

Her style always suggested something of the country girl encounter- | 

ing city ways, and retained its vulnerable innocence despite the ear¬ 
thy, teasing mannerisms. She’s at her sultry best on Down To 
Steamboat Tennessee (with its compelling lyric) and Sugar, where 
she sings the verse and Muggsy swoons in respect. 

Finally, we have the previously unissued results of a 1944 col- ! 

laboration between Stacy and Specs Powell, a prodigious drummer 
whose career has spanned jazz, the studios, and the symphony. It 
was not uncommon in those years to record a stride-style pianist 
with a drummer, and Stacy's playing in this context reveals his 
admiration for James P. Johnson. The first three pieces are jazz 
standards-O/d Fashioned Love is one of James P.’s best known 
songs-and are treated similarly, a four-bar intro followed by two or , 

three choruses. They swing brightly, thanks in part to Powell's 
unobtrusive pulse, and are replete with interesting details. Blue 
Fives is a slow blues, and Hidin'Easy, one of Stacy’s best perform¬ 
ances, a very fast one. Song of the Wanderer is also taken fast. On 
several occasions Stacy plays one of his favorite licks, a buckling, 
slightly martial two-bar phrase that recalls the traditional clarient 
solo from High Society. And everywhere there is that quietly know¬ 
ing knowing touch and melodic questing that makes a Jess Stacy 
performance so readily distinctive. 

Gary Giddins 

February 1980 

’As a one-take improvisation of almost five minutes' duration, it is a 
remarkable work.-M.G. 


THE COMMODORE SERIES 

(Also Available In CD & Cassette) 

CCD 7000 THE COMMODORE JAZZ SAMPLER 

(Not available in Lp and Cassette) 

CCL 7001 BILLIE HOLIDAY 

CCL 7002 GIANTS OF THE TENOR SAX (38-'44) Lester Young 
“Prez’VKansas City Six and Five 

CCL 7003 GIANTS OF THE TENOR SAX Coleman Hawkins/Frank 
Wess 

CCL 7004 GIANTS OF THE TENOR SAX Chu Beny/Lucky Thompson 
CCL 7005 GIANTS OF THE TENOR SAX Ben Webster/Don Byas 
CCL 7006 TOWN HALL CONCERT 1945 Gene Krupa, Charlie Ven¬ 
tura, Teddy Wilson, others 

CCL 7007 JAMMIN AT COMMODORE Eddie Condon/Bud Freeman 
CCL 7008 JESS STACY AND FRIENDS Jess Stacy/Lee Wiley/Mug¬ 
gsy Spanier 

CCL 7009 JAZZ IN NEW YORK-1944 Bobby Hacked, Miff Mole, 
Muggsy Spanier 
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Lee Collins — Ralph Sutton’s Jazzola Six. 



On LP For The Very First Time ! 




Vol I 


Rarities no 31 















Lee Collins - 

Ralph Sutton’s Jazzola Six 


Personnel: 


Side One 


LEE COLLINS (Trumpet) PUD BROWN (Clarinet, soprano & 
tenorsax) BURT JOHNSON (Trombone) RALPH SUTTON (Piano) 
DALE 'DEACON' JONES (Bass) SMOKEY STOVER (Drums). 

Plus solo piano by JOE SULLIVAN. 

1. DO YOU KNOW WHAT IT MEANS 

2. PANAMA 

3. AFTER YOU'VE GONE 

4. LITTLE ROCK GETAWAY (Piano Solo - Joe Sullivan) 

5. WEST END BLUES 

6. INDIANA 


Side Two: 1. DO YOU KNOW WHAT IT MEANS 

2. DOWN IN JUNGLE TOWN 


3. ST. JAMES INFIRMARY 

4. HONEYSUCKLE ROSE (Piano Solo - Joe Sullivan) 

5. JOHNSON RAG 

6. SUNNY SIDE OF THE STREET 

7. HINDUSTAN 

Recording dates: Side One - Hangover Club, San Francisco 1st Aug. 1953. 

Side Two - Hangover Club, San Francisco 8th Aug. 1953. 
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STEREO 

"360 SOUND 


('STEREO^ 
, KOS 2880/ 


ORIGINAL 

BROADWAY 

CAST**** 


A Play with Music by 

HOWARD DaSILVA and FELIX LEON 


HAROLD ROME 


Based on the Story by 

DAN JACOBSON 


Also Starring 


SARAH CUNNINGHAM JOHN PLESHETTE PHILIP VANDERVORT 


Settings and Lighting by Costumes by Orchestrations by 

-WILLIAM and JEAN ECKART FRANK THOMPSON MEYER KUPFERMAN 


Directed by 

DORE SCHARY 


Production Stage Managers 

Jeb Schary and Harry Young 


W ZRSDR 


Ossie Davis 


LOUIS GOSSETT 


JOE SILVER 


“Inescapably touching.” 

—Chapman, N.Y. Daily News 

“Mr. Skulnik is a many-splendored thing.” 

— Kerr, N.Y. Herald Tribune 


THEODORE MANN and DORE SCHARY 


Menasha Skulnik 
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Let’s Live a Little: carl smith /N ight Train to Memphis: “little” jimmy dickens /T errible Tangled weh: billy MIZE/Papa Joe’s: del wood 
S lipping Around: GEORGE MORGAN AND MARION WORTH /Rlhhon of Darkness: MARTY RORRINS/Poor Red Georgia Dirt: STONEWALL JACKSON 
A Man Gotta do What a Man Gotta do: tommy collins /L oving Arms: carl butler and pearl/ were You There: the carter family, johnny cash 
T he Race is On: the harden TRio/woiverton Mountain: claude king /W abash cannonball: flatt & scruggs /T his cold war With You: ray price 



Fourteen Great Country Stars Live From Nashville/Your Host: carl Smith 
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Produced by Don Law 
and Frank Jones 


welcome to 


WELCOME TO 
MUSIC CITY U.S.A. 

Fourteen Great Country Stars Live From Nashville 
Your Host: Carl Smith 
Side 1 

LET'S LIVE A LITTLE 
Carl Smith 

NIGHT TRAIN TO MEMPHIS 
“Little” Jimmy Dickens 
TERRIBLE TANGLED WEB 
Billy Mize 

WABASH CANNONBALL 
Flatt &. Scruggs 
(Down At) PAPA JOE’S 
Del Wood 

SLIPPING AROUND 
George Morgan and Marion Worth 
RIBBON OF DARKNESS 
Marty Robbins 
Side 2 

POOR RED GEORGIA DIRT 
Stonewall Jackson 
THE RACE IS ON 
The Harden Trio 
WOLVERTON MOUNTAIN 
Claude King 

A MAN GOTTA DO WHAT A MAN GOTTA DO 
Tommy Collins 
LOVING ARMS 
Carl Butler and Pearl 

WERE YOU THERE (When They Crucified My Lord) 
The Carter Family / Johnny Cash 
THIS COLD WAR WITH YOU 
Ray Price 


nents singing and playing some of their biggest hits. 
If you’re already one of the nation’s millions of Country 
music fans, this album is a “must.” Some of the selec¬ 
tions you’ll hear have never before been released, 
others have never been included in albums! 

Your host for the program, recorded live in Nash¬ 
ville, is one of the biggest and most beloved of all 
Country performers, CARL SMITH. Some of the world- 
famous artists you’ll meet in this unique collection are, 
in addition to Carl, "LITTLE” JIMMY DICKENS, LES¬ 
TER FLATT & EARL SCRUGGS, GEORGE MORGAN 
AND MARION WORTH, MARTY ROBBINS, STONE¬ 
WALL JACKSON, CLAUDE KING, CARL BUTLER 
AND PEARL, THE CARTER FAMILY WITH JOHNNY 
CASH, RAY PRICE—and more. They’re all singing 
songs they made famous, and that helped bring them 
fame. 

The red carpet is rolled out—WELCOME TO 
MUSIC CITY U.S.A.! 


Pioudly—and deservedly—Nashville, Tennessee, 
proclaims itself “Music City U.S.A.” Today it is the 
center of just about all recording activities in the fast¬ 
growing Country music field. Not so very long ago, 
Nashville’s chief claim to musical fame was the Grand 
Ole Opry, a showcase for Country artists. Fans packed 
Ryman Auditorium by the thousands every Saturday 
night to enjoy the Opry in person, while many more 
thousands of radio listeners heard the show as it was 
broadcast directly from the stage. And they still do! 
The forty-one-year-old tradition has changed only to 
the extent that the number of fans has enormously 
increased. 

Now, Nashville is the mecca for myriad perform¬ 
ing artists who flock to its sleek, modern recording 
studios in order to keep pace with an ever-increasing 
demand for great Country tunes, sensitively and en¬ 
thusiastically interpreted. The wonderful music in 
WELCOME TO MUSIC CITY U.S.A. is an exhilarating 
collection of many of Country music’s greatest expo¬ 
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Dance tracks 


A look into the minds of Nuel & Midi 


A breif interview with up & coming production 
and DJ team Nuel Mora & Midi Mark... 


Where are you guy's from? 

Los Angeles, California (USA). 

What are your nationality's? 

Nuel: Mexican American, born and raised in 
the U.S. And my parent’s are from Mexico. 

Midi: I was also born and raised in the U.S. 
but my parent’s are from Germany. 

How did Nuel Mora and Midi Mark come 
together? 

We met in a recording studio we were both 
working on separate projects. 

How would you describe your style of music? 

Hard house with a touch of hard soul. 

Do you have any release out side the U.S.? 

Yes. We have records out in Spain, 
Germany, Mexico and South Africa. 

Was it easy or difficult to get your music 
noticed? 

Difficult, you really got to shove it in peoples 
faces at first. 

You guy's mention you're also DJ’ing. Have 
you always been a DJ? 

Midi: I would not say 1 was always a DJ, but. 
I've messed around with turntables since I 


was 13 and seriously only for a couple of 
years. 

Nuel: I first started out as a producer and 
later got into DJ’ing. 

Tells us about your new release? 

It rocks! 

What are your favorite labels and producers? 

Basement Jax, Klub Heads, Aphex Twin, 

Daft Punk, Marco V and many others. As far 
as labels go, we like many lables such as 
Dinky, Insolent, Tidy Trax and Contrasena. 

Do you have any pets? 

Nuel: No. 

Midi: Yes, 3 dogs and 2 cats. 

Where do you see yourself in 5 years? 

Midi: Ruler of the Universe, or atleast my 
domain. 

Nuel: Owning my own record label and 
working at a radio station. 

What's up next for Nuel & Midi? 

Nuel: New releases, a mix cd and doing more 
remixes 

Midi: Movies, Tours and Bitches. Ooops, 
scratch the last one. I'm married. 

www.alarmadance.com/interview.htm 


Permission to reprint this interview is granted world wide to any publications interested in doing so. 
To get in contact with Nuel or Midi please email: mail@alarmadance.com 
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NEW RELEASE AUGUST 


“THE DJ TOOK MY LIFE” 

NUEL MORA & MIDI MARK 

“The DJ Took My Life,” is the title of the new project from the 
DJ and producing team of Nuel Mora and Midi Mark 
who have produced numerous hard klubbing tracks. 

The single is being released on the new Los Angeles label ALARMA. 

The first track is the ‘hard style mix’ with lots of energy, hard beats, 
fierce basslines and a breath taking break down that only 
Nuel and Midi can create. 

The second track is a remix by New York's Chris "The Greek." 

He delivers a catchy and very danceable remix with sweet 
progressive beats and synth sounds making it an irresistible track 
to move your body. 

On the flip side, the original track is a 
hybrid mix of 4/4 rhythms and hard percussive beats. 

It features the perfect sound that caters to all dance floors world wide. 


LABEL: ALARMA 
NO: AD-2023 

TITLE: THE DJ TOOK MY LIFE 
ARTIST: NUEL MORA & MIDI MARK 
REMIX: CHRIS “THE GREEK” 
RELEASE: AUGUST 


ALARMA DANCE TRACKS - 7402 E. FLORENCE AVE. DOWNEY. CA 90241 U.S.A. 
PH: (213) 359-3900 FAX: (562) 927-7550 www.alarmadance.com info@alarmadance.com 
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PROMOTIONAL COPY - The DJ Took My Life 


Artist 

Nuel Mora & Midi Mark_ 

Record Title 

The DJ Took My Life_ 

Side A 

Hard Style Mix 

Chris “The Greek" Remix_ 

SideB 

Original Mix 

Product No. 

_AD2023,_ 

DJ Opinion 

_excellent __ very good _good _average _poor 

Floor Response 

_excellent __ very good _good _average —poor 

Rotation 

_immediately _working it in _possible _nol in lormal 


Will You Chari ii? _yes _no 


Preferred Mix 

— 

Comments 



For Our Files: 

Your Name 


Club, Station, Mix Show (include air lime)_ 

Mailing Address _ 

Email Address _ 

Phone _ Fax 


www.alarmadance.com 

If you would like to receive more promos please fax this sheet back to AJarma Dance 
Tracks fax (562) 927-7550 or emailDjkickl@aol.com P09<i5 
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ART PEPPER birthed a sound that can’t be taught 
or learned. It has to be an “experience,” a happening 
within one’s self. The musician with a Bachelor’s Degree 
in Musical Science couldn’t reproduce his kind of Jazz, 
nor does there exist a book offering the know-how of his 
technique. 

He was destined to be a part of the Jazz Empire and 
today, the Art Pepper name has etched its’ place, honor¬ 
ably in the drama of Jazz history. 

In his late teens, ART hooked up with the Stan 
Kenton Band. The relationship lasted until 1944, when 
Uncle Sam requested his presence for 2 years. After his 
discharge, he returned to the Kenton Band and remained 
there until 1951. The rest is history. 

ART PEPPER gave us a unique-individual style of 
music. He played with enormous emotion — channeling 
strength and tenderness into his melodious sound. Up 
or down tempo, he never sacrificed tone, quality or con¬ 
tinuity. He performed with more self-free expression 
than most musicians, particularly during the early Jazz 
era, opening new avenues for musical interpretation. 

If you truly enjoy listening to the magic of one who 
soars the heights of musical expression and you possess 
the ability to understand the true depths of musical 
genius.... 

Listen and enjoy. . . . here is ART PEPPER. 

SHELBY MEADOWS ASHFORD 


SIDE 1 

ART'S OPUS (Art Pepper) 

I SURRENDER DEAR (Bands-Clifford) 
DIANE ( Art Pepper) 

SIDES 

PEPPER POT (.Art Pepper) 

BESAJME MUCHO (Valazaquez - Skylar) 
BUTS AT TWILIGHT (Art Pepper) 
ALYL’S PAL (Art Pepper) 

Art Pepper — Alto Sax 
Russ Freeman — Piano 
Ben Tucker — Bass 
Gary Froinmer — Drums 
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DULAI 309 


SV zw Orleans dixieland Jazz 

SAftickys ^DixielandJazz Jband 
all nite album 


I have just spent a relaxing and entertaining half hour listening to this latest album by 
“NICKY’S DIXIELAND JAZZ BAND.” I felt the pulse of our wonderful city and its 
heritage beating in every note. There is something in this album for everyone. Panama Rag, 
Rampart St. Parade, Someday Sweetheart are a few of the evergreens of Jazz that move at 
a wonderful gait. The boys dug into the archives of Jazz to come up with LOUISIANA, one 
of our Jazz traditionals with a verse added by the boys themselves. Harry’s Lament, a melan¬ 
choly melody was written for this album. This tune was dedicated to Harry Souchon, past 
president of the N.O. Jazz Club. Harry, an attorney in N.O., takes time from his busy schedule 
to participate in every Jazz function large and small. His radio program every Tuesday night 
is a must for all Jazz lovers. No musician is Harry, but no musician has done more to further 
the interest of America’s only pure art form, than Harry here in New Orleans. Where there 
is good Jazz being played, sooner or later Harry will be there. Another surprise in the album 
is Goodnite Paul, a number that is fresh and moves along in a relaxing manner. The boys 
dedicated this to Paul Famiglio, popular mixologist who tends bar at Pete Fountain’s French 
Quarter Inn. Paul is well liked by customers and musicians alike. I am proud to mention here 
that Nicky and his Dixieland Jazz Band are now appearing nitely at my Paddock Lounge. So 
sit back and relax and let the boys take you on a musical tour of our fair city. 

STEVE VALENTI. 



★ ★ 

PERSONNEL 


NICK GAGLIARDI—Leader (Trombone) 

MALCOM BRIS JONES (Clarinet) 

ANTHONY "TONY" DALMADO (Trumpet) 

AL LOBRE (Bass) 

WILLIAM "BILL" S. LEE (Soprano Sax) 

MANUEL "MOOSE" ZANCO (Cornet) 

JOE CLARK (Drums) 

BOB CASEY ( p iQn0 ) 


★ ★ 


SIDE 1 


SOUTH RAMPART ST. PARADE 
SOMEDAY SWEETHEART 
ROYAL GARDEN BLUES 
HAVE YOU EVER BEEN LONELY 
SIDEWALKS OF NEW YORK 
(Vocal Gagliardi) 

HARRY'S LAMENT 


.Ray Bauduc - Bob Hoggart 

John C. Spikes & Benjamin Spikes 
Clarence Williams & Pencer Williams 
George Brown & Peter De Rose 
Charles Lawler & James W. Blake 

.Nick Gagliardi 


SIDE 2 

LOUISIANA (Chorus Traditional, Verse Nick Gagliardi) Chorus Traditional 
GOODNITE PAUL Nick Gagliardi 

THE SHEIK OF ARABY (Vocal Al Lobre) Smith, Wheeler & Snyder 

WASHINGTON LEE SWING . . .Robbins, Allen & Sheafe 

PANAMA.William H. Tyers & Carl Sigman 


Shalom Records, 4343 Chef Menteur Hwy., New Orleans, La. 70126 










































































jJSUJijisr 













FRANCISCO ALEGRE 


EL EMIGRANTE 
EL CORDON DE Ml CORPlNO 
A LA LIMA YAL LIMON 
YO QUIERO SER MATAOR 

CAPOTE DE GRANA Y ORO 
SOY MINERO 
AY. PENA PENITA 


LA ZARZAMORA 
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Peppermill Jazzband 


12-BD-259 

LONG 33% PLAY 

STEREO - Hl-F 
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peppermill jazzband 


By now almost everybody has heard the story of how 
Jazz came down the Saugatuck River to Westport. This Is 
called the Gravitational Theory of Jazz (how Jazz came up 
the Saugatuck is the Anti-Gravitational Theory). 

Another well-believed theory Is. it didn’t come from 
anywhere — it 


e time. 

Of course it would be impossible to write anything 
about Jazz without mentioning Storyville and Preservation 
Hall. Now that they're out of the way we’d like to go on 
to still another theory. 

This one doesn't have the well-rounded corners that 
other theories have, and besides it's true . . . even if not 
exactly relevant. 

How The Trombones Saved Bethlehem: 

On the night of Dec. 24, 1741. the small band of 
Moravians who had settled in Bethlehem, Pa. earlier that 
year gathered to celebrate their first Christmas Eve in 
the new land. On hand in the log hut that was their 
temporary church was their patron and leader, Count 
Nikolaus von Zinzendorf, and of course the Trombone 
Choir which is traditional to Moravian services to this day. 

At the same moment, an Indian war party, bent on 
destroying the new settlement, arrived under cover of 
darkness on the banks of the Monocacy Creek, less than 
half a mile away. Silently the Indians beached their 
canoes and crept toward the colony. 

Just then the Trombone Choir let go with a Christmas 
Hymn and the mournful blare of the horns shattered the 
night. 

The effect on the Indians was quite dampening. The 
would-be attackers find to their canoes and paddled away. 
And Bethlehem never had any Indian problems again. 

Yfears later the chief of the tribe was questioned. They 
asked him if he thought the trombones were the vengeful 
roar of an angry Manitou, or perhaps some secret weapon 
being unleashed by the colonists. 

The chief replied, "I'd rather not discuss It." 

At first the band played in a restaurant across from 
the Westport-Saugatuck railroad station. It was called 
the West Tuck or maybe the Saugaport. After a while 
the owner sold out and retired to Florida. The new owner 
redecorated. He put In so many extra tables there was 
no room for the band to play. 

One night the band was to play at Claire's Restaurant, 
but the piano there suddenly vanished. Sold? Strayed? 
Given away? 

They were wondering where to go or what to do next 
when Dick Voigt, co-owner of the Peppermill Steak House, 
remembered there was a piano In the Peppermlll's store¬ 
room. So they went there and they've been there ever 
since. 

No money is involved. Admittance is by Invitation only. 
The Peppermill Jazzband plays for the love of It. 

Their music Is cheerful and easy to enjoy. A good deal 
of technical skill and daring Is required to play It. 

All but two of the men in the band live In the local 
area. And all of them have skills other than music. Lee 
Lorenz and Don Reilly are cartoonists whose work appears 
in the New Yorker, Look, Playboy, Saturday Review, etc. 



Rufe Smith is a writer, composer and arranger. He has 
played with Perry Como, Judy Garland, Robert Goulet, 
Carol Burnett and many others. Rufe's wife, Marge, sang 
with Carl Hoff, Vaughn Monroe, and has done TV and 
radio spots. 

John Norment, who does one of the vocals on this 
record is a former cartoonist, editor, publisher, works in 
a think-tank for a greeting card company. 

Tom Martin flies his own plane. Sells peppermllls all 
over the country. He has played drums with bands, to 
coin a phrase, from Connecticut to California. 

Dick Voigt at one time had his own TV show In Dallas. 
He was leader of Ell's Chosen Six (Lorenz was on trum¬ 
pet), a popular group of a dozen years ago who recorded 
for Columbia. Dick presently is a manufacturer's repre¬ 
sentative In New York City, in addition to being co-owner 
of the Peppermill. Len Coppold played with many Jazz 
groups in Canada. He was with Oscar Peterson for 2% 
years. And traveled In Europe for four years with the 
Royal Canadian Air Force Concert Jazz Band. 

Loren (Doc) Sherman is an optometrist with an office 
on Main Street. Nights are spent moonlighting with dif¬ 
ferent dance bands in the New Jersey-Connecticut area. 

That just about wraps it up. Stephen Foster wrote a 
sad song called, "Good Times Come Again No More." 
These were the best of good times. When they're gone— 
we’ll at least have this record of them. 

By P. C. Pendragon 
and Charles E. Boston 
February, 1969 


1. Doin' Our Thing (Medley) 

2. Big Butter and Egg Man 

3. Careless Love 

4. As Long As I Live 


Side 2 

1. The World's Waiting 
For The Sunrise 

2. Lonesome Road 

3. Oh Baby 

4. Jelly Roll 

5. Moonlight In Vermont 


PEPPERMILL JAZZBAND 


Rufus Smith... 
Dick Voigt. 


6:03 

3:20 

7:26 

4:09 


3:48 

4:50 

3:05 

3:41 

4:45 


. Trumpet 

. Trombone 
. Clarinet 
. Bass 
. Piano 


Album produced by DICK VOIGT 
Cover Design by JOHN NORMENT 

































TODAY’S' YESTERDAYS Vol. 1 


Because of the overwhelming popularity and demand for nostalgic recordings, this album was 
destined to be released. Some selections date back to 1959 and into the 60’s. This was a time when 
recording studios with eight track equipment were practically non-existent. In order to bring you 
the sound and nostalgic quality of that era, our original recordings heard in this volume have not 
been re-done. This is our first album and hopefully others will follow. 

Our happy memories in this volume are limitless, expecially of the thousands of people we met 
when playing for the dances at various places such as The Spot, The Globe, Willow Lake, 
Re nninger s Market, Lakewood, 83 Rolorama and Lakeside. The patronage and support we received 
was welcome and appreciated. 

To dedicate this album to a particular person we felt was impossible since there are a count¬ 
less number of friends who were responsible for creating and guiding our group into what it is 
today. However, there are two people who deserve special mention because of their love, devotion, 
patience and faith in their sons. To them we say, THANKS, VERY MUCH, MOM AND DAD. 

Heartfelt thanks go out to the following for their encouragement and help in launching our 
career: Mr. and Mrs. Tom Smith, Len Graham, Walter Jones, Ed Romance, Jim Thompson, Dick 
Clark, Ed Hurst, Jerry Blavitt, Hi Lit, Joe Niaggara, Harold Finfer and Harold Lipshus. In addition, 
recognition is given to Mort Garson and Earl Schuman for their producing/writing work. 

We hope you enjoy this album. 


THE IORDAN BROTHERS 


Simulated for stereo: ATLANTIC SOUND PRODUCTIONS, Marietta. PA 

Engineer: DAVID KALMBACH 

Design: FRANK and LEW JORDAN 

Cover Photo: PHOTO-GRAPHICS 

Backliner Photo: ERNIE’S STUDIO 


JOE: Vocals — Keyboard 

Chordovox - Piano and Organ 


FRANK: Vocals - Tenor Sax 
and Bass Guitar 


BOB: Drums - Percussion 
LEW: Lead Guitar and Vocals 


ANGELO: Bass Fiddle, for selection 
“Send Me Your Picture” 


Side One 

1. THE JORDAN THEME 

2. SEND ME YOUR PICTURE 

3. GIMME SOME LOVIN 

4. NEVER NEVER 

5. IT’S A SHAME 

6. WHISPERING WIND 

7. WHAT’S WRONG WITH 
YOU BABY 


Side Two 

1. THE ONE THAT GOT 
AWAY 

2. GOOrTLOVE GOES BAD 

3. BREAK -DOWN AND CRY 

4. HEART 

5. GEE WHIZ 

6. LOVES MADE A FOOL 
OF YOU 

7. GOOD TIMES 


Ji 1 



































HORDS 


M MW IT® p<£ WJS© 

I have read that Jesus was a man who was easy to 
love yet hated by many. He was tall and well built yet 
meek and not easily driven to anger. He was nice looking 
yet never concerned with trying to impress people. 


RECORDING CO. 


Jesus was one who looked at a man from the inside 


out, not from the outside in. He represented God before 
men and he represented man before God. He was the very 
example that God gave us to follow. 



If man will follow this example and remember what 
Jesus said concerning His coming again. He will not 
hive to worry about death or anything with which this wor d 
can burden him. 

If you will listen carefully to the words of each 
song on this great album, you too will be encouraged to 
realize along with the Chords that IT WONT BE LONG. 


SIDE 1 

1. IT WON’T BE LONG 

2. THAT DAY IS ALMOST HERE 

3. THE KING IS COMING 

4. FIRST DAY IN HEAVEN 

5. ON THE OTHER SIDE 

6. TEARS ARE A LANGUAGE 

7. PUT YOUR HAND IN THE HAND 


1. HE TOUCHED ME 

2. REDEMPTION DRAWETH NIGH 

3. SOMETHING ABOUT THAT NAME 

4. COMING OF THE LORD 

5. ONE MORE DAY 

6. JESUS WALKED ALL THE WAY 

7. SWEET SWEET SPIRIT 


.enetneov: ©mp RhAmp. musicians: choRBs 6Anr>: sceoe hoFFnwi. noRm smfuh. 

.rgcorbgb m: peppa^mirrupRoBucnons. pounesroim Ohio. 

•CpORBS RGCORB CO. . p. O. B 03 l 4044. pOUneSTOLOR Ohio 44515 
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RUFUSIZED • RUFUS FEATURING CHAKA KHAN 








ONCE YOU GET STARTED • SOMEBODY'S WATCHING YOU • PACK'D MY BAGS • YOUR SMILE • RUFUSIZED 
(INSTRUMENTAL) • I'M A WOMAN • RIGHT IS RIGHT • HALF MOON • PLEASE PARDON ME • STOP ON BY 



ABC RECORDS, INC /© 1974, ABC RECORDS. INC. LOS ANGELES. CALIFORNIA 9Q04B I 
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LADOA 

HOLA AMOR MIO 

Salut 

PaJlavidni-Cotugno-Losito - Vers. Esp. Manolo Otero 

TE EMPECE A ECHAR DE MENOS 

Basado en el" Adaggio" de Albinoni 

M. de la Calva-M. Otero-R. Arcusa 

PIEL CANELA 

Bobby Capo 

VOLVER 

Carlos Gardel-A. Le Pera 

DON JUAN 

M. de la Calva-R. Arcusa 

VIVIR DE UN APLAUSO 

M. de la Calva-R. Arcusa 





LADOB 

YA NADA ES IGUAL SIN TI 

Carte Postale 

J. M. Gascuel-P. Bachelet-M. Otero-R. Arcusa 

MELANCOLIA 

M. de la Calva-J. Iglesias-R. Arcusa 

MATRIMONIO Y DIVORCIO 

M. Otero-M. de la Calva-R. Arcusa 

SABOR A MI 

A. Carrillo 

TE QUIERO ASI 

M. de la Calva-R. Arcusa 

QUE TONTO FUI 

L. Schultz 


\ sonidoN 

- 0 / 


LATINO> 



Manufactured & Distributed By: 

SONIDO LATINO RECORDS, CORP. 
687 Slocum Ave., Ridgefield, N.J. 07657 

Bajo Licencia: 

MARCO MAR EMPREENDIMENTOS, LTDA 
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ALWILK MUSIC 

to ATT 5 


Music & lyrics by Ricco/Brunetti/Crotti 
Produced by Team 33 
Track 6 remixed by 


Mirko von Schlieffen & Stefan Grunwald 


Sequenced by R.Versace & P. Baggio 
Mixed by L.Ricco 

Mixed & mastered at Studio 33, Hamburg 
Published by LR/Warner Chappell 


Radio Mix 


3:35 

El Cool Summer Mix 


El Extended Version 


S/M In Motion Remix 
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MOVIEPLAY PORTUGUESA 
MAF 9129 




SIDE ONE 

1. SOLDIER BOY 2:39 

2. DEDICATED TO THE ONE I LOVE 203 

3. FOOLISH LITTLE GIRL 2:14 

4. WHAT A SWEET THING THAT WAS 2 27 

5. EVERYBODY LOVES A LOVER 2 40 

6. DONT SAY GOODNIGHT AND MEAN GOODBYE 2:36 

7. BIG JOHN 2:19 

8. BABY ITS YOU 2:35 

9. ITS LOVE THAT REALLY COUNTS 2:11 


10. STOP THE MUSIC 208 


One of the all time best selling 
female groups, the Shirelles had 
their initial chart success in 
1958 with their hit recording of 
“I Met Him On A Sunday”. They 
continued pouring out hits well 
into the 1960’s, many of their 
recordings becoming Rock ’N 
Roll standards. 

The Shirelles, all bom in New 
Jersey, comprise Addie Harris, 
Shirley Owens, Doris Kenner, 
and Beverly Lee. They began 
singing together at their high 
school in Passaic, New Jersey, 
and were discovered in 1957 
while performing in a talent 



show at the school. They made 
quite an impression on the 
music industry people who were 
present and soon received a 
recording contract with Decca 
Records. 

Their career really took off in 
the 1960’s when they changed to 
the Scepter label and had 
immediate smash hits with 
“Dedicated To The One I Love”, 
and ‘Tonight’s The Night”. Then 
in 1961 the successful song 
writing team of Carole King and 
Gerry Goffin wrote the smash hit 
song for the Shirelles, “Will You 


®6@1961 AudlofkMity Entarprtaaa (UK) Ltd. 

Photo/ Muatradon by Hin-Pitir Dimka 
Staava by Ian Wood at Daaign Machine 


SIDE TWO 

1. WILL YOU LOVE ME TOMORROW 2:39 

2. MAMA SAID 2 04 

3. I MET HIM ON A SUNDAY 2 DO 

4. BOYS 2D8 

5. A THING OF THE PAST 2:36 

6. THANK YOU BABY 2:35 

7. WELCOME HOME BABY 2:29 

8. TONIGHTS THE NIGHT 1:52 

9. BLUE HOLIDAY 3:18 

10. THE THINGS I WANT TO HEAR 2:42 

Courtesy of Everest Records 


Love Me Tomorrow”. All these 
records sold in excess of a 
million copies worldwide. 

In 1962, the Shirelles scored 
with their all time best seller, 
achieving a gold record in the 
United States with “Soldier Boy”. 

These songs plus many other 
of their best-sellers comprise 
this exciting greatest hit package. 
While listening to these classics 
you can float back to the 1960’s 
and recapture all the magical 
moments we experienced while 
listening to one of the favorite 
groups of all time, the Shirelles. 



IN PORTUGAL 




























IMPACIO 



Las Grabaciones contenidas en este disco son joyas del 
extenso archivo de Industria Electro Sonora S. A. “SONOLUX" 
constantemente solicitadas por los discoyentes de todo el 
mundo, y seleccionadas por Hernan Restrepo Duque. 

Se han sometido a un cuidadoso proceso tecnico para 
que den el mejor sonido en aparatos modernos, lo mismo 
Monaurales que Estereofonicos y conforman la mas impor- 
tante serie de documentacion fonografica que se produce 
actualmente en Colombia. 


LSI 173-030 


L ADO 1 

1. LA QUIERO PORQUE LA QUIERO 
(Gutierrez - Enrique Figueroa) 
VICTOR HUGO AYALA 

2. BONITA 
(Jose Macias) 

LUCHO RAMIREZ 

3. TE FUI QUERIENDO 
(Guillermo G. - Fabio Ospina) 
LUCHO GARCIA 

4. E L B O G A 

(Nicanor Velasquez - Alejandro Wills) 
MILVIA ROSA 

5. TIPLECITO BAMBUQUERO 
(H. Restrepo - E. Arias) 

LEO BOLIVAR 


LADO 2 

1. DESTINO LA CIUDAD 
(Harold Orozco) 

HAROLD 

2. EL PAfiUELITO 
(Julio Erazo) 

JULIO ERAZO Y LAS TERESITAS 

3. Ml BAMBUQUITO TORERO 
(Eladio Pizarro) 

VICTOR H. AYALA Y LUCHO RAMIREZ 

4. NOCHEBUENA 

(Luis Carlos Gonzalez) 

CHUCHO VARGAS 

5. COMO YO TE BUSCABA 
(Jose Muftoz) 

LUCHO RAMIREZ 


Fotocolor: Pablo Guerrero 


(tie disco ESTEREOFONICO 
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SAIL 

our 


with LORD CODY 
and the CORALITES 


f4 

LP0E/LP0ES-19 


ANGELINE .,.,Voc. Lord Cody.1:47 

iS\ Kasavabu.3:08 

YELLOW BIRD . Voc. Kasavabu .2:15 

MARY ANN.Voc. Kasavabu .4:25 

UNCLE JOE .Voc. Valant Vendal.2:32 

SIDE 2 

WEDDING BELLS .Voc. Kasavubu.2:45 

PAPA JACK .Voc. Kasavubu.3:43 

CHINA GATE .Voc. Lord Cody.3:14 

I DON'T WANT TO BE HURT ANYMORE. . . . Voc. Lord Cody.1:57 

ANOCHE .Voc. Valiant Vendal.2:30 

ISLAND IN THE SUN .Voc. Kasavubu.3:38 


This is the most welcome long play album on the Bahamas musical scene, because 
Alvin Sweeting (Lord Cody) and his Coralites are the originators of the "hully 
gully" beat which transformed Bahamian music in the past decade. This popular 
all-Bahamian team of musicians started their career as a group in 1959 and they 
were the first ever to play music with an off-beat, frequently called bastard calpyso. 
This album is entirely representative of the original, authentic, and real interpretat¬ 
ion of Bahamian music as played by the master musicians, the Coralites, who as 
musical ambassadors of the Bahamas have performed in such faraway places as "The 
Hawaiian Village, "Hilton Hotel, Honolulu Hawaiin 1962"; "The Cruiser Club", 
Hampton Bays, New York, 1964; and numerous private parties and club dates in 
Florida. 

Lord Cody and his Coralites are among the most popular entertainers the Bahamas 
has ever produced; and they have become recognized through their engagements 
at "The Big Bamboo Club"; "Buena Vista", "British Colonial Hotel", "Emerald 
Beach Hotel", "Coral Harbour Club", "Cat and Fiddle Club", "Tropic Bird 
Catamaran" and other major resorts and entertainment spots in New Providence. 


Lord Cody and his Coralites have been attracting record crowds at the Ba Ma, in 
the heart of downtonw, historic, and quaint Nassau since December 1966, and the 
selections on this album are those which have been most frequently requested at 
the Ba Ma. David Smith (Kasavubu), 28 years old is at the peak of his 10 year pro¬ 
fessional career as maraccas artist and lead singer for the Coralites. It is his show 
manship, agility, and joviality which makes him excellent on vocals such as"Jamaica 
Farewell", "Mary Ann", "Island in the Sun","Yellow Bird'V'Papa Jack", and 
"Wedding Bells". He composed "Wedding Bells". Wendell Higgs, (Valiant Wendell), 
26 plays a distinctive and delightful lead guitar. He sings "Uncle Joe", and solos 
in "Apache" and throughout the album. Osmond Roach, (Ossie) 22 is a keen bass 
guitarist whose ambition is to become the best and most versatile in his field. 

Alvin Sweeting, (Lord Cody) 27 is widely known as king of The Congo Drums. 

You'll enjoy his vocal renditions as well as his congos drumming in "Anoche", 
"Angelina", "China Gate", and "I Don't Want to be Hurt Anymore". This is one 
record which will sell as fast as Elite can press them. 

Basil Cooper, Nassau Bahamas 1967 




























































(REMASTERED For STEREO From MONO ORIGINALS) 



Jazz Pioneers 


COLEMAN HAWKINS and MARY LOU WILLIAMS 

Henry "Red" Allen, J. C. Higginbotham, John Kirby, 


Buck Washington, Ben Thigpen and others. 
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l PRESTIGE HISTORICAL SERIES 

' Original 1933-36 Recordings 




























Jazz Pioneers 

COLEMAN HAWKINS and MARY LOU WILLIAMS 


H 


The title is appropriate. The two great artists featured in this 
album were indeed "pioneers" when the music was made some 
35 years ago, if that much-abused term is taken to mean 
original, inventive, and forward-looking. What's more, they are 
"pioneers” still, and always will be. 

Thirty-five years is more than the total lifespan of many a 
great jazz musician, yet Mary Lou Williams and Coleman Haw¬ 
kins were no novices to music-making when they cut these 
sides. Since then, they have moved on to scale new heights, and 
their songs are not yet ended—as this is being written, Miss 
Williams has just become the first composer to gain official 
sanction (and commendation) for a Jazz Mass by the Vatican 
itself, while Coleman Hawkins continues to preach to the 
musical heathens in his own sanctified manner. 

The annals of jazz are full of astonishing figures, but Hawkins 
has few peers. Musically active on a professional level since he 
was 15, he has been a potent influence on the jazz music of five 
decades. By 1926, he had become a master of his craft, and 
since 1929, he has been a consummate artist, first setting the 
standard, then setting the pace on the instrument he has-made 
synonymous with his name. Styles and stylists have come and 
gone, but Hawk remains. Today, a bearded patriarch of jazz, 
he sometimes feels inclined to take it easy, but let there be a 
bit of competition in the house or on the bandstand, and he will 
rise to the challenge at full throttle. 

When the first of these sessions was cut, Hawk was still a 
member of the Fletcher Henderson band, which he had joined 
in 1923. This was his first date as a leader, and the sidemen are 
all Henderson colleagues, including Fletcher's brother, Horace, 
who did the arrangements. 

Co-featured as soloist is Henry "Red" Allen who is inspired 
to give some of his greatest performances on record. Less prom¬ 
inently heard, but making his presence felt when given the 
chance, is J. C. Higginbotham, at the top of his game. The 
rhythm section is very tasty and swinging, not least due to 
Walter Johnson's subtle, light drumming (ask Jo Jones about 
this underrated percussionist, who was first to carry the beat 
on the cymbal) and John Kirby's educated bass. 

Jamaica Shout proves that swing as a musical concept pre¬ 
ceded the swing era by several years. Breaks by Bernard Addi¬ 
son, Red Allen and Hawkins bring on the theme, stated by 
ensemble. Then Hawk plays the verse solo, followed by splendid 
trumpet (Higgy takes the bridge). A full chorus by Hawk at his 
most spirited shows his majesty of sound and mastery of swing, 
and another series of breaks by the hornmen, with Hilton 
Jefferson leading off, conclude an invigorating piece. 

The Day You Came Along, one of Bing Crosby's earliest hits, 
is a vehicle for Hawk's balladic prowess. Louis Armstrong and 
Coleman Hawkins were the first masters of jazz ballad playing, 
the first great architects of solo construction. Along with One 
Hour (1929), this is one of the finest examples of early Hawkins 
in his romantic, rhapsodic vein. His beautiful sound alone 
would suffice to seduce the listener, but it is not used to conceal 
a lack of ideas—indeed, Hawk almost bursts at the seams with 
imagination. His full solo chorus floats out of an ensemble 
statement led by Jefferson's seldom-heard clarinet and featuring 
a Higginbotham bridge. Allen comes in for his bridge after 
Hawk’s sermon, and makes the most of it. There is a Hawkins 

Heartbreak Blues is not a blues (on the original 78, it was 
subtitled "A Blues Rhapsody") but a lyrical Hawkins original— 
one of a handful indicating that composition is a vein Hawk 
hasn't mined sufficiently. Allen and the composor share solo 
honors throughout, creating magnificent Improvisations. This 
is intensely romantic music, far removed from the Layman’s 
idea of what 1933 jazz sounds like. A music capablo of produc¬ 
ing such a work was no longer in some stago of development 
pointing to future greatness, but already a fully matured and 
magnificent art. In fact, we'll be lucky if 1969 produces a com¬ 
parable masterpiece.... 

In contrast to the seriousness of Hawk’s playing on Heart¬ 
break, the next session has him at his most rolaxod and playful. 


HENRY "RED" ALLEN, trumpet; 

J. C. HIGGINBOTHAM, trombone; 

HILTON JEFFERSON, alio sax, clarinet'; 

COLEMAN HAWKINS, tenor sax; HORACE HENDERSON, piano; 
BERNARD ADDISON, guitar; JOHN KIRBY, bass; 

WALTER JOHNSON, drums 
(Recorded September 29,1933) 


Side A 

1. JAMAICA SHOUT .2:58 

2. THE DAY YOU CAME ALONG*.3:37 

3. HEARTBREAK BLUES .3:26 

COLEMAN HAWKINS, tenor sax; BUCK WASHINGTON, piano 
(Recorded New York, March 8,1934) 

4. I AIN’T GOT NOBODY .3:18 

5. IT SENDS ME.3:14 

6. ON THE SUNNY SIDE OF THE STREET.3:26 

COLEMAN HAWKINS, tenor sax; STANLEY BLACK, piano; 
ALBERT HARRIS, guitar*; TINY WINTERS, bass* 

(Recorded November 18,1934) 

7. LADY BE GOOD*.2:45 

8. LULLABY* .2:57 

Side B 

1. HONEYSUCKLE ROSE .3:01 

2. LOST IN A FOG .3:03 

MARY LOU WILLIAMS, piano, celeste"; BOOKER COLLINS, bass; 
TED ROBINSON, guitar*,- BEN THIGPEN, drums 

(Recorded March 7, March 11 & April 9,1936) 

3. CORNY RHYTHM .2:42 

4. CLEAN PICKIN' .2:48 

5. OVERHAND .2:47 

6. ISABELLE.2:56 

7. SWINGIN' FOR JOY .2:33 

8. MARY’S SPECIAL*.2:46 


In the company of Buck Washington, best known as a great 
entertainer in partnership with John Bubbles, but also a fine 
pianist and a gifted trumpeter, Hawkins plays in a manner 
rarely captured on record. The music has an after-hours, almost 
private feeling—as if two friends were getting together just for 
kicks and had decided to allow the public to listen in. 

I Aln'l Got Nobody has Hawk in a jaunty mood, phrasing his 
opening chorus almost like a trumpet and using a lighter sound 
than with a band. Buck's two choruses move from barrelhouse 
to sophisticated ideas, and show his excellent time; then Hawk 
comes in for two, building up steam and playing around with 
shifts in phrase-length and note values. 

It Sends Me Is another pretty Hawkins tune. His statement of 
the melody is open and singing, and if any student of jazz 
should doubt the close relationship between Hawkins and Arm¬ 
strong, this track should remove all such reservations. A brief 
verso by the pianist, who then kicks Hawk Into tempo, and a 
lovely tenor solo, resolved by a typical cadenza, round out the 

Sunny Side opens with a cadenza from which Hawk glides into 
the theme at a rolaxod tempo; dig tho bridge. Buck's full chorus 
in a Hines/Louis manner is excellent. Hawk's final chorus is 
again plnyod In faster time, and again, the bridge is masterful. 
As the ending indicates, they wore just getting warmed up. 

Shortly after this session, Hawk loft the U.S. for England, and 
what follows was his first European date; (recorded in London) 
tho first of many to come during the next 4Va years. His accom¬ 
panists are British musicians, and they work hard to make him 
feel at home. 

Lady Bo Good is tho oarllest of many Hawkins explorations of 


the Gershwin line—one of his most famous later originals, 
Rifftide, is based on LBG changes. Aside from a pleasant chorded 
guitar solo with piano bridge, it’s all Hawk, in bristling form. 
The first of his two concluding choruses makes use of the device 
of dropping the beat on the first bar of each 4-bar segment. 

Lullaby is a pretty tune by pianist Stanley Black. Hawk car¬ 
esses the melody with a ravishing tone; Black's interlude makes 
use of different thematic material. In contrast to his Pops Foster- 
ish snapping of the strings on Lady, bassist Winters is properly 
subdued. 

The next two pieces were made without guitar and bass. 
Black is a less rhythmically inspiring accompanist than Wash¬ 
ington, but plays an interesting solo on Honeysuckle. Each suc¬ 
cessive chorus features a key change, and Hawk's final one 
begins with a riff of the kind he was to use more and more in 
the future. 

Lost In A Fog is a lovely, neglected tune by Jimmy McHugh, 
and it's all Hawkins, again in his wonderful lyrical vein. Listen 
to the opening chorus for a sample of the vintage Hawk that 
Ben Webster fell in love with—along with all of. Europe. One 
can scarcely imagine today what a profound impact Hawkins 
had on the British and Continental jazz scene. 

Mary Lou Williams has often been called the greatest of 
female jazz musicians, but such hyphenated praise is insuffi¬ 
cient. By any standard, she ranks at the top. An uncommonly 
gifted composer and arranger, she was, at the time of these 
recordings, a 25-year-old who was already the musical master¬ 
mind behind one of the nation’s best swing bands—Andy Kirk's 
Clouds of Joy. And she was, of course, also a brilliant pianist. 

The six original pieces she performs here, assisted discreetly 
by her rhythm section mates from Kirk's band (including drum¬ 
mer Ed Thigpen's father), are charming and delightful music. 
Her touch, as always, is crisp, achieving maximum articulation 
without any trace of strain, and the ideas are lucid, logical and 
presented with graceful swing. (The fact that she is a woman 
has no bearing on Miss Williams' stature as an artist, but on 
the other hand, this should not lead us to ignore or deny that 
her music often has a delightfully feminine ambiance). 

Corny Rhythm is not at all corny. Like several of these pieces, 
it begins solo, then bass and drums join in. Some of the chord 
voicings still have a distinctly "modern" sound, and there is 
also an echo of the Harlem school. 

Clean Pickin', based on changes reminiscent of Just You, 
Just Me, is a swinging five-chorus romp showing that Mary 
Lou had molded a variety of influences into a style distinctly 
her own, Earl Hines not least among them. 

Overhand brings on the Kansas City blues, with boogie woogie 
touches framing a "straight" centerpiece. Perfect tempo and 
relaxed invention are features of this track, and again the deli¬ 
cate suppleness of touch is worth remarking on. 

Isabelle has the nostalgic flavor of a 1920s tune, a matter of 
melody and structure rather than treatment. The entrance of 
the bass is effective, and the final chorus swings remarkably. 

Swingin' for Joy has a very pretty melody, and one must point 
again to the Armstrong influence—as pervasive in the 1930s as 
Charlie Parker’s was to become in the 1940s. The bridge of the 
third chorus spots a Mary Lou trademark—a little glissando 
that Nat King Cole picked up from her. The ending is a gas. 

Mary's Special has beautiful changes and a most relaxed 
tempo. The guitar, added for this track only, is felt behind the 
lovely celeste passages—a full solo chorus, and some intricate 
interplay with piano towards the end. A touch of educated 
stride piano add to the pleasures of this attractive piece. 

If this album has any message, aside from the obvious one 
that good music doesn’t date, it might well be that relaxation 
and taking pleasure in making music are among the things the 
past can teach. There is about this music an unforced ease and 
natural flow rarely heard in contemporary jazz. 

Notes: Dan Morgenstern (March 1969) ® 

Editor, Down Beat Magazine 

Reissue produced by DON SCHL1TTEN 
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FEEL REAL 

(Roland Kirk), MRC Music, Inc., BMI. 

OUT OF NOWHERE 

(Johnny Green & Edward Heyman), Famous Music Corporation, ASCAP. . 

STRANGER ON THE SHORE 
BLUES AT DAWN 
A BREATH IN THE WIND 

(Roland Kirk), MRC Music, Inc., BMI. 


FLIGHT 464 
PHOEBE 


IN A MINOR GROOVE 


bom to bloom, untouched by the 
morning sun.” In the worlcToT ifldSltTHfere are countless numbers of exciting musicians 
waiting and hoping for the lucky break, which will release them from obscurity. This 
is particularly true in the jazz field where there seems to be more musicians than gigs, 
and where the life span of the jazz club is often brief. 

Eddie Baccus, the young organist presented here making his record debut, has been 
playing in the Cleveland area for the past few years. Organ groups are vastly popular 
in Ohio. The fact that he has worked one club date for the past year attests to his 
tremendous audience appeal. 

Born in November, 1936, in Lawndale, N.C., Eddie is one of 10 children. Five of 
his family including himself are blind. His sight faded gradually after birth. At the 
beginning of his third school term he was enrolled in the School for Blind Children at 
Raleigh, N.C. He says that he started “messing around with the piano” when he was 
10. Two years later he began taking lessons. There was always music at home. His 
youngest sister plays drams and the other three are pianists. At present Eddie is the 
family’s only professional musician. His parents moved to Dayton, Ohio just before 
his freshman year and he began high school at The School for the Blind at Columbus, 
Ohio. Art Tatum was one of the famous students of this school. 

Roland Kirk heard about this amazing pianist and contacted him. He left school 
after his junior year and joined Roland’s group. Due to parental influence he returned 
to school. During this period, he started organ lessons. 

After graduation he rejoined Kirk in Cleveland, where they had a successful 
nine-month engagement at the “100-Club.” Jam sessions were held at the club twice 
each week and these sessions helped Eddie broaden his musical scope. Charles Crosby, 
the drummer who appears on this date, was the third member of the trio. Crosby is 
one of the “Young Men of Memphis” whose home town contemporaries include 
Phineas Newborn and George Coleman. 

Roland left for New York to join Charlie Mingus. Eddie and Crosby remained at 
the 100-Club for a few months, then moved to the Esquire Club as a duo. It was 
here th?t Eddie formed his present trio with drummer George Cook and guitarist 
Mose Fowler. 

Roland began talking .to Smash recording director Jack Tracy about this excitingly 
creative organist, and Tracy decided to record him. 

Eddie is usually shy among strangers, but when he warms up, he is extremely 
loquacious. He has a disarming sense of humor. He recently took his first plane ride. 
Due to a time change, the plane left Cleveland at 1 p.m. and arrived in Chicago at 
1:05. Eddie said “Man, it’s o.k. to go fast, but that was just too much!” 

When asked what style he played, he said—he really doesn’t know—only that he 
hopes it is original. And it is just that. The listener will probably notice that his runs 
are of a rare clarity. He does not fall victim to the funky cliches, histrionics, or chomp¬ 
ing sounds which have been run into the well-known ground by many organists. Perhaps 
this is due to his many years of pianistic training. 

His aspirations are to form a quartet by adding a horn player or vibist to the present 
group. The trio has a fine sense of communication and complement each other beauti¬ 
fully from the intro number to coda. Edith D. Kirk 


Recorded October, 1962, at Universal Recording Studios,'fehicago. Engineer: Bruce Swedien. 
Personnel: Eddie Baccus, organ; Mose Fowler, guitar; George Cook or Charles Crosby, 
drums. The flutist on A Breath In The Wind is Theoshis Tannis. Produced by Jack Tracy 


HI-FI MONAURAL 


IN STEREO SRS 67029 























jag 











SIDE ONE 

CAPTAIN BLUED 448 
MEXICO 649 
FUNNY BLUES 6:27 


SIDE TWO 

DAILEY DOUBLE 6:13 
CHOPIN ETUDE 6:35 
SOME TIME AGO 6:01 


JACK WILKINS GUITAR 
PHIL WOODS ALTO SAXOPHONE 
ALBERT DAILEY PIANO 
HARVIE SWARTZ BASS 
AKIRA TANA DRUMS 
TED MOORE PERCUSSION 
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the guitar Is wholly pianistin GUITARlWORLD Sfiyi 
of intelligence. Imagination and ekcHemenl/' A 
has observed that "Wilkins, like Wes Monlgomei 
not appear fully aware of.the powerful thdgieif 
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It Wasn’t God Who Made Honky Tonk Angels. Kitty Wells 

miller . Peer Inti. Corp. . .. B.M.I. 

Heartbreak U.S.A. Kitty Wells 

Howard . Tree Publ'g. Co. Inc. ... B.M.I. 

Mommy For A Day .. Kitty Wells 

Owens/Howard . Unart Music Corp. ... B.M.I. 

Left To Right. .. • Kitty Wells 
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Paying For A Back Street Affair 
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1. Radio Edit 

2. Instrumental 

3. Acappella 

'-'Artist Management^ , - -- 














n a v f_ 

■ 

j 

i 

■ 

_ 

■ 


•r\ j 

i 

r 


■ 

ra 

■ 

■ 


an 


. 

i 

n 

J 


J 

1 

ii 

. 

i 

T 

1J 

n 


■ 

i| 





























SIDE 2 


— 

SIDE I 



DOG BEAIMS Days Into Nights 
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Multiple Dissension (Cino/Hiatt) 


Arm In Arm (Cino/Foy) 

Days Into Nights (Cino) * 


Drive Me To Drink (Cino) 

Into These Eyes (Ono/Foy) 


You Women (Cino/Hiatt) 




Rich Foy 

A Bass, Synth., BVoc. 

";^'V 


Jim Dunn 

Drums 


Frank Cino 

Vocals, Keyboards 


Joe Hurowitz 

Lead Guitar 


Robert Hiatt 

Guitar, Synth. 



Percussion: Anthony Giambrone 
Saxophones: Don Landolph 
Back Vocals: Mary Mulligan 

Engineer: Bob Szczepkowski 
Assistants: Mark Hafer 

Ron DAmiami 
Recorded: Spectrum Studios 

Mastered and Pressed by: Diskmakers 


Executive Producer: Bill Gallagher 
Produced By: Frank Cino 
Cover Concept: Frank Cino 
Cover Art: Donna Baumgardner 
Type: Tamatha Zulli 
Back Design: Frank Cino 

* Produced by Bob Szczepkowski and Frank Cino 

All songs BMI clearance Ambitious Violet Publishing Limited 
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^ . Tom Sparo, Petrina, Anthony J. 
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“THE PAJAMA GAME” 


MUSIC FROM THE WARNER 



BROS. PICTURE 


“THE PAJAMA GAME” 


THE HOLLYWOOD TRANSCRIPTION ORCHESTRA ■ JACK HANSEN, CONDUCTOR 
(Instrumental Version) 


A frolicking labor-management dispute in a pajama factory is the tune filled-frame for one of the 
most delightful musical scores of this decade. 

The first major work of the young composers, Richard Adler and Jerry Ross, the score is 
imaginative, zestful and charmingly romantic*in turn. The artful tunesmiths even included such 
old favorites as a soft-shoe number and a polka to round out the new brightness of their own 
inventive work. 

Based on RichaTd Bissell’s book "7Vz Cents," the Broadway production of THE PAJAMA 
GAME was put together by Mr. Bissell and George Abbott with Richard Adler and Jerry Ross. 
This show ran in New York for 1,063 consecutive performances and a second company toured for 
two years. Shortly before the release of the Warner Bros, movie, the show enjoyed a most success¬ 
ful Broadway revival. Most of the original cast appears in the movie of THE PAJAMA GAME which 
retains the effervescence of the Broadway production with the added sparkle of the very talented 
Doris Day. 

The original musical score was not tampered with in the movie nor songs of other composers 
added — the wonderful sound of THE PAJAMA GAME is still new. 

This fresh and sparkling instrumental version of the music from THE PAJAMA GAME 
will bring delight and joy to your listening. The breathless “Racing With the Clock," the musical 
fun of "I’m Not at All in Love" and “I'll Never Be Jealous Agair^” are'made even more exciting by 
the haunting love ballad "Hey, There” and the paptivatingly beautiful "Small Talk." Then to tickle 
your fancy are the mysterious “Hernando's Hideaway," lusty "Steam Heat" and the rollicking 
“There Once Was a Man.” The title tune,.. “The Pajama Game,” is a frothy number that bubbles 
along gayly ... the carefree abandon of."Once-A-Year Day” is sheer delight. The unrestrained joy 
of the entire musical score reaches its climax in the romping “7Vz Cents." 

Have fun! 


SELECTIONS 


WARNER BROS. PICTURES 

SIDE 1 


“THE PAJAMA GAME” 

Racing With the Clock 

I'm Not At All In Love 


A GEORGE ABBOTT AND STANLEY DONEN PRODUCTION 

I'll Never Be Jealous Again 

Hey, There 


starring 

Once-A-Year Day 


DORIS JOHN CAROL EDDIE 

SIDE 2 


DAY RAITT HANEY FOY, JR. 

The Pajama Game 



SmallTalk 


Based upon the play, "The Pa|ama Game" 

There Once Was a Man 


Book by George Abbott and Richard Bissell 

Steam Heat 


Music and Lyrics by Richard Adler and Jerry Ross 

Hernando's Hideaway 


Screenplay by George Abbott and Richard Bissell 

7V2 Cents 


Produced and Directed by George Abbott and Stanley Donen 


THE ULTIMATE IN HIGH FIDELITY 

In.the manufacture of this Hi-Fidelity recording 
the latest technical advances have been incorpo¬ 
rated to give you the finest possible, true reproduc¬ 
tion of sound on Hi-Fidelity equipment, as well 
as equipment of standard quality. The highest 
standards have been observed at each step of pro¬ 
cessing, from the actual studio recording to the 
final pressing. Our technicians have succeeded in 
capturing and maintaining proper balance and 
clarity of sound throughout the range of dynamics, 
to give you the ultimate in Hi-Fidelity. 


HERE ARE JUST A FEW OF THE QUALITY 
RECORDS AVAILABLE TO YOU 



LIST PRICE...$3.98 


WRITE TO. MA5TFRSFAI <>ECORDS, 300 FIFTH 


AASTERSCAl RECORDS, 


COMPLETE CATALOGUE 























RECORDS 


A GOSPEL STAR AT HIS BEST' 
REV. ORIS MAYS 


LF»S 0099 
Side 1 
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1. THANK GOD, I'M SATISFIED 5:00 
Su-Ma (BMI) 

2. FOLLOW THE LAMB 3:20 
Su-Ma (BMI) 

3. IF I COULD HEAR MY MOTHER 2:45 
PRAY AGAIN 

Su-Ma (BMI) 

4. PAYDAY 2:40 
Su-Ma (BMI) 

5. LONG JOURNEY 4:00 
Su-Ma (BMI) 
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1. A DAY AT THE RACES 

2. RADIO ROUND UP 

3. MY FRIEND LUIGI 
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Nipsey Russell 
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Bernte Wyte Orchestra 

(Witkowski) 


33Vs R.P.M. 


S-LP 925 
Side A 




1. IRENE'S POLKA 

(B. Wyte) 

2(. MATHEW'S OBEREK 

(B. Wyte) 

3. REGINA'S POLKA 

(B. Wyte) 

4. PAUL'S OBEREK 

(B. Wyte) 

5. BEVERLY'S POLKA 

(B. Wyte) 

6. ANTHONY'S OBEREK 

(B. Wyte) 

Plays Stereo or Monophonic 







STEU A MUSIC CO. INC., P.O. BOX 84, mLLSIPfe ^N.J. 

STELLA COMPATIBLE FIDELITY 


Bernie Wyte Orchestra 

(Witkowski) 


I33H R.P.M. 


S-LP 925 
Side B 


7. ELEANOR'S POLKA 

(B. Wyte) 

8. JOHN'S OBEREK 

(B. Wyte) 

9. DIANE'S POLKA 

(B, Wyte) 

10. JIMMY'S OBEREK 

(B. Wyte) 

11. WANDA'S POLKA 

(B. WyteL 

12. BOBBY'S OBEREK 

(B. Wyte) 

Plays Stereo or Monophonic 


i 

/ 
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MARY GRIFFIN 

"WITHOUT YOU" 

JAZZ-N-GROOVE 

& 

PETE LORIMER MIXES 

PR 510149 

L _ 









CURBD 1749 

(510149) 
ASIDE 
STEREO 
33 1/3 RPM 



Classic Jazz-N-Groove Club Mix 7:34 
Classic Jazz-N-Groove Dub ?:ii 


WITHOUT YOU 

Written by Sam Watters (EMI April Music Inc. / Breakthrough Creations (ASCAP); 

Louis Biancaniello (S.M.Y. Publishing, Sony/ATV Music Publishing); and Mando Stamatopoulou 
(Adamantia Music Publishing) ASCAP. 

Produced by Louis Biancaniello and Sam Watters for Breakthrough Entertainment. 
Guitar by Vernon Black. All keyboards and programming by Louis Biancaniello. 

Background vocals by Mary Griffin and Sam Watters. 

Recorded at Homesite 13 Recording Studio. Engineered by Louis Biancaniello. 
Mixed by David Frazier and Louis Biancaniello at Homesite 13. 

Remixed by Jazz-N-Groove. 


PROMO ONLY 
NOT F01 SALE 





CURBD 1749 
(510149) 

B SIDE 
STEREO 
33 1/3 RPM 


Pqte LorimerClub Mix 7:52 
Pete LorimerDub Mix 7:ii 

/ 


Written by Sam Watters (EMtApril Music Inc. / Breakthrough Creations (ASCAP); 

Louis Biancaniello (S.M.Y. Publishing, Sony/ATV Music Publishing); and Mando Stamatopoulou 
(Adamantia Music Publishing) ASCAP. 

Produced by Louis Biancaniello and Sam Watters for Breakthrough Entertainment 
Guitar by Vernon Black. All keyboards and programming by Louis Biancaniello. 

Background vocals by Mary Griffin and Sam Watters. 

Recorded at Homesite 13 Recording Studio. Engineered by Louis Biancaniello. 
Mixed by David Frazier and Louis Biancaniello at Homesite 13. 

Remixed by Pete Lorimer. 


PROMO ONLY 
NOT FOR SALE 




FIEBRE DE AMOR 
Luis Miguel 

1 FIEBRE DE AMOR 
(Luisito Rey) 3:39 

2 ACAPULCO AMOR 
(Luisito Rey) 3:50 


Lado A 

Stereo 

IL7-7474-A 








3 POR Tl (Honorio Herrero) 3:43 

4 TODO EL AMOR DEL MUNDO 

(Luisito Rey) 2:34 
5 ESTE AMOR 
(Luisito Rey) 3:12 


TM(s)® RCA CORP.—MADE IN U S.A. 
© 1985 EMI CAPITOL DE MEXICO 
















3 SUENOS (Luisito Rey) 2:40 
4 SIEMPRE TE SEGUIRE 
(Luisito Rey) 3:03 
5 LOS MUCHACHOS DE HOY 
(Minellono/Cutugno) 3:18 


M^s) 


1985 EMI CAPITOL DE MEXICO 


















MUSIC MINUS ONE 

MISTY 

POP' PIANO FLAY-ALONG 

The Vinson Hill Sextet 
Music Minus One Piano 


MMO 1078-A 
STEREO 


1st version: Vinson Hill - Piano 
2nd version: YOU PLAY 

1 . Raindrops Keep Failin’ On My Head 

2. Come Saturday Morning 
S. Meditation 

4. I Will Wait For You 

5. Close To You 

Each selection is played with piano, 
then repeated, minus piano. . 










All Rights of the 



MADE UNDER LICENCE FROM. 

METRO-GOLDWYN-MAYER INC., OWNERS OF THE TRADE MARK ‘VERVE' 


LONG PLAV 


33^3 r.p.rn. 


FLIP PHILLIPS 


% 


% 




1. CAKE (McGee) 
2. ZNARG BLUES (Phillips) 
3. MY OLD FLAME 
(Johnston/Coslow) 










c on, 


POLYDOR 

RECORDS 

LTD. 



0(0 


*0ft K 


1 

2317092 


4. COOL (McGee) 

5. SWINGING FOR JULIA AND 
BROWNIE (Phillips) 

6. LAZY RIVER (Carmichael/ 
Arodin) 

7. THIS CAN’T BE LOVE 

(Rodgers/Hart) 

8. COOKIE (Phillips) 

MCPS 

1, 4. Belwin Mills M. Ltd. 

2, 5, 8. J.A.T.A.P. ^ 

3, Fam. Chappell Ltd. 

6. Southern M. Pub. c v 
Co. Ltd. 


# 




7. Chappell & 
co. Ltd. 

n 

Reserved -unauthor'®^ 


S»> v 


^iifliwoad aaooja sihe jo ^ 


All Rights of the 


MONO 

V 


tCOR OS LTD. MADE 

Ta >H 



MADE UNDER LICENCE FROM 


METRO-GOLDWYN-MAYER INC., OWNERS OF THE TRADE MARK VERVE’ 


LONG PLAV 


2 33'/3 r.p. 


FLIP 

FLIP PHILLIPS 


% 


% 


% 

'Pjt 


1. DROWSY (Phillips) 

2. VORTEX (Phillips) 

3. MILANO (Phillips) 


Vo 






POLYDOR 

RECORDS 

LTD. 




°O t 





2 

2317 092 


^ /? ^v E0 .. I j NA uTH0^'^ 0 V 


4. BUT BEAUTIFUL (Burke/ 
Van Heusen) 

5. SALUTE TO PRES (Phillips) 

6. SWEDISH PASTRY (Kessel) 

7. SINGING IN THE RAIN 

(Brown/Freed) 

8. GINA(O'Farill) 

MCPS 

1-3, 5, 8. J.A.T.A.P. 

4. E. H. Morris M. Ltd. 

6. F. D. &H. oV 

8. Robbins M. Corp. 








° F THIS RECORD PROHlfi '^ 0 



Side A 

Times Like Stay the Course Carmac Angel Defeat Me 





33% R.P.M. 

SIDE ONE 


\ 

Relic L P. 1031 


1. THE QUOTATIONS — I WONDER WHY 

2. NICKY & NAKS—LOVELY WAY TO SPEND AN EVENING 

3. THE COUNT FIVE—I DO BELIEVE 

4. THE ISLANDERS—MY TRUE STORY 

\ 5, THE CITADELS—TONITE I FELL IN LOVE 

6. THE DURHAMS—MAUREEN 
7. THE QUOTATIONS—I'VE SEEN EVERYTHING 

5. THE COUNT FIVE—BELLS OF LOVE 
9. THE ENCHANTMENTS—ROCK N' ROLL CHA-CHA 

10.-THE HORIZONS— 

WHY DID YOU MAKE ME CRY 





Relic L. P 


103 


33 Vs R.P.M. 
SIDE TWO 



1. THE DURHAMS—THIS IS MY LOVE 

2 . THE QUOTATIONS—MAYBE YOU'LL BE THERE 

3. THE CITADELS—PENNIES FROM HEAVEN 

4. NICKY & NAKS—LOVE IS A MANY SPLENDORED THING 
\ 5. THE APPARITIONS—PART OF OUR LOVE 

6. THE ENCHANTMENTS—DOWN ON MY KNEES 

7. THE ISLANDERS—HEY, HEY BABY 

8. THE CITADELS — DREAM WORLD 

9. THE DURHAMS—DON'T SAY WE'RE THROUGH 
10 THE COUNT FIVE— 

THERE WAS A TIME 



EARL BOSTIC PLAYS BOSSA NOVA 
Earl Bostic 


82 7 
Side A 
K-827-12-A 




1. LA BOSSA 

(Earl Bostic) (Earl's Music-BMI) 2:20 

2. EL CHOCLO BOSSA NOVA 

(Angel Yilloldo) (P.D.) 2:32 

3. BOSSAL1NO 
(Earl Bostic) (Armo-BMI) 2:20 

4. MY REVERIE (BOSSA NOVA) 
(Clinton) (Robbins Music-ASCAP) 2:13 

5. THAT OLD BLACK MAGIC 
(Arlen-Mercer) (Famous-ASCAP) 2:4? 

6. LA CUCARACHA (BOSSA NOVA) 
(Mexican Folk Song) (P.D.) 2:12 








EARL BOSTIC PLAYS BOSSA NOVA 
Earl Bostic 


827 
Side B 
K-827-12-B 


■ / „ 

\ . . I 

1. TIME ON MY HANDS 

(Youmans-Adamson-Gordon) (Miller Music-ASCAP) 2:45 

2. CHA BOSSA 

(Fletcher Smith) (Earl's Music-BMI) 2:20 

3. AUTUMN SERENADE 

(DeRose-Gallop) (Robbins Music-ASCAP) 2:15 

4. SOFTLY AS IN A MORNING SUNRISE 

(Romberg-Hammerstein II) (Harms, Inc.-ASCAP) 2:40 

5. CANADIAN SUNSET 

(Gimbel-Heywood) (Meridian-BMI) 2:27 

6. BE MY LOVE 

(Cahn-Brodszky) (Miller Music-ASCAP} 2:30 


HI-FI 





* 0*16 








SWEET FREEDOM* 4:05 

(Rod Temperton) Rodsongs/April Music, Inc./MGM/ 

UA Music, Inc. adm. by Almo Music Corp. ASCAP 

OUR LOVE (THEME FROM NO MERCY) 4:14 

(Michael McDonald/David Pack) Genevieve Music 

ASCAP/Art Street Music BMI 

(I HANG) ON YOUR EVERY WORD 3:22 

(Michael McDonald /Amy Holland) Genevieve Music/ 

Dutch Girl Music ASCAP 

ANY FOOLISH THING 4:23 

(Michael McDonald/Chuck Sabatino) Genevieve 
Music/CHASBA Music ASCAP 

LOST IN THE PARADE 3:48 

(Michael McDonald/Grady Walker) Genevieve 
Music/McWalker Music ASCAP 

© 1935 Wam«r Bros. Records Inc. ©1935,1986 Warner Bros. Records Inc. 

© 1986 MCA Records, Inc. 





FSLP-2080 

NO8Y-1021 


SIDE ONE 


THE YANKEE REBELS 


THE HAMILTON POST #20 - YANKEE REBELS 
Baltimore, Maryland 
1962 

Curtain Tim# - If 1 Should Lose You - Bottle Hymn of the 
Republic - Till There Was You - You Come Out of o Dream 
The Stripper - Dixie Stinger * Return To Me - March Grandiose 
The Party's Over 

Part two of this side contains the Yankee Rebels 1962 
Field repertoire recorded in competition at the Cavalcade 
of Champions Contest in Lewisburg, Pennsylvania 
Recorded under studio conditions in 
Memorial Stadium - Baltimore, Maiyland 
^ and under competition conditions in 

^ Bucknell Stadium,-Lewisburg, Pa > 


°* P IN G , IHC ■ 





THE YANKEE REBELS 

THE HAMILTON POST #20 ^YANKEE REBELS 
f 1961 

Fools Rushin - I Ain't Down Yet - Thot Old Feeling 
God Bless Americo * One O'Cloek Jump - Dixie Stinger 
March Grandioso - Return To Me - The Party's Over 

PASS IN REVIEW 

Review of the 1961 March of Champions held in 
Memorial Swadium - Baltimore, Maryland and 
spon&red by the Yankee Rebels. 

Recorded in Memorial Stadium 
Baltimore, Maryland 


LONG 33 1/3 PLAYING 

^ ^ i 

* fc O*D|NG, INC. 






Narrated by PETER USTINOV 

with dialogue from the 
Motion Picture Sound Track 

PETER USTINOV as Captain Blackboard 
DEAN JONES as Steve Walker 


**0, 


LONG 33Vb PLAY 


'*o eo 




s »c 


C 0 



(/ 


By Walt disne^ 




Side 11 


Narrated by PETER USTINOV 

with dialogue from the 
Motion Picture Sound Track 


PETER USTINOV as Captain Blackbeard 
DEAN JONES as Steve Walker 
SUZANNE PLESHETTE as JoAnne Baker 

PLAY 




LONG 331/3 


Co, 


By WALT DISNEY 




30E ,,620.°0°1 / Fx: 305.620.005a 




Jeff “BiG CuZ” Johnson 


All Songs Published by: 
Innovative Jammers Music (E Ml) 

R & M at: 

Soundmixers Recording • Hlwd., FL. 
R & M by: 

Mac “M.J.” Jones 

Beats produced by: Gorilla Tek 
for Drum Majorz Productions 
Email: ijrecords@bellsouth.net 
www.ijrecords.com 
www.humblethugs.com 


SIDE A 

33 1/3 RPM 


^ Q. Beauchamp • R. Washington • B. Adams • D. Gabriel • C. Trahan 

1. radio 4:40 2. Ip 4:40 3. inst 3: 


FOR PROMOTIONAL USE ONLY 
NOT FOR SALE 


305 ,620.00°1/ F >< : 305.620 . 00 S0 . 



Music Corp. Distr. by; ft 0c/} 


_ ._J 

Xj / ENTERTAINMENT 

Executive Producer: 

Jeff “BiG CuZ” Johnson 


All Songs Published by: j 
Innovative Jammers Music (BMI) 

R & M at: 

Soundmixers Recording • Hlwd., FL. 
R & M by: 

Mac “M.J.” Jones 

Beats produced by: Gorilla Tek 
for Drum Majorz Productions 
Email: ijrecords@bellsouth.net 
www.ijrecords.com 
www.humblethugs.com 


SIDE B 

33 1/3 RPM 


Shut Sh*t Dawn 

Q. Beauchamp • R. Washington • B. Adams • D. Gabriel • J. Johnsoi 

if. 1. radio 3:35 2. Ip 3:35 


radio accap. 4:04 

for promotional use onl:. 

NOT FOR SALE .§g?Y^ 



HS-1420 

TR4S-6853 

STEREO 


A Trademark Of 
Motown Record 
Corp. © 1966 

1. WHOLE LOT OF SHARIN' IN MY HEART 

(SINCE I MET YOU (F. Wilson) 2:46 

2. YOU DON'T HAVE TO SAY YOU LOVE ME 

(P. Donaggio, V. Pallavicini, V. Wickham, 
S. Napier-Bell) 2:56 

3. (COME 'ROUND HERE) I'M THE ONE YOU 

NEED (Holland, Dozier, Holland) 2:27 
4o SAVE ME (Wm. Robinson, W. Moore, R« 
Rogers) 2:21 

5. OH BE MY LOVE (Wm. Robinson, W* Moore) 

2:51 

6. CAN YOU LOVE A POOR BOY (I. Hunter 
So Wonder) 3:14 





Side 2 


TS-271 


HS-1421 

TR4S-6854 

STEREO 


A Trademark Of 
Motown Record 
Corp, © 1966 

1. BEAUTY IS ONLY SKIN DEEP 

(N. Whitfield, E. Holland) 2:17 

2. I JUST DON'T KNOW WHAT TO DO WITH 

MYSELF (H. David, B. Bacharach) 2:26 

3. BABY, BABY (K, Lewis, H. Lewis) 3:06 

4o WALK ON BY (B. Bacharach, H. David) 2:45 
5o SWEPT FOR YOU BABY (Wm. Robinson) 2*55 
6. MORE, MORE, MORE OF YOUR LOVE 
(Wm. Robinson) 2:32 ^ 








THE 

GREATEST ADVANCE 
IN -SOUND-... 

Since Hi-Fidelity u>as invented 

y o nwtumii 

STEREO 


33V3 ^PM 



I520I-S.D. - Side I 


SEARS SILVERTONE 

Presents 

Selections From 12 Best 
Selling Albums From COMMAND 

1?\ DOWNTOWN (T. Hatch) (2:43) 

ENOCH LIGHT & THE LIGHT BRIGADE 

2. FORGET DOMANI (Forget Tomorrow) 

(N. Newell-R. Ortolani) (2:23) 

ENOCH LIGHT & THE LIGHT BRIGADE 

3. LA PALOMA (3:00) CHARLES MAGNANTE 

4. CONSIDER YOURSELF (L. Bart) (2:19) 

THE RAY CHARLES SINGERS 

5. THEME FROM "BLACK ORPHEUS" (Manha De Carnaval) 
(A. Maria-L. Bonfa) (3:40) DOC SEVERINSEN 

6. DISCOTHEQUE DOLL (D. Hyman) (2:30) 

DICK HYMAN 




Total Time Side I: 16:55 






\V 




Records, inc. 





THE 

GREATEST ADVANCE 
IN SOUND... 

Since Hi-Fidelity was invented 


qmmcmd 

STEREO 


33Va RPM 


I520I-S.D. - Side 


SEARS SILYERTONE 

Presents 
Selections From 12 Best 
Selling Albums From COMMAND 

1. BRASILIA (J. Wechter) (2:43) TONY MOTTOLA 

2. S'POSIN' (A. Razaf-P. Denniker) (2:32) DICK HYMAN 

3. SATIN DOLL (B. Strayhorn-J. Mercer-D. Ellington) (2:56) 
LEE EVANS 

4. SONG OF THE JET (Samba Do Aviao) 

(G. Lees-A. C. Jobim) (3:16) 

THE RAY CHARLES SINGERS 

5. THE PHANTOM TRUMPET (L. Davies-C. Severinsen) (2:22) 
DOC SEVERINSEN 

6. NEOPOLITAN TARANTELLA (2:07) 

TONY MOTTOLA 


Total Time Side II: 16:1! 


s* 








RECORDS, INC. HE* 








SPRO 81271-SIDE ( 

EXECUTIVE PRODUCER: 

MASTER P 




FOR PROMO USE ONLY. 
NOT FOR SALE. 


l. SWAMP AGGHf-TRU *13 

From the album “ITU 2 Da Game" 

i IF I DON'T GOTTA-Silkk the Shocker *24 

From the album "Charge It 2 Da Game" 

3 . HOW YOU DO DAT - Master P, C-Loc & 
Young Bleed 4:30 

?fi Ar From the album "Bout It Soundtrack" . 


^(lund and Distributed by 









SPRO 81271- SIDED 

EXECUTIVE PRODUCER: 

MASTER P 


FOR PROMO USE ONLY. 
NOT FOR SALE. 


i THERE DEY GO -TRU 437 

From the album "TFll 2 Da Game" 

i FREE LOADERS - Silkk the Shocker 4:33 

From the album “The Shocker” 

3. THE PARTY DON’T STOP - Mia X 413 

From the album "Unlady Like" 

4 . DON’T PLAY NO GAMES-(-Murder *19 

From the album "Life Or Death” 


" , "facf 1 „. e£( and Distributed by 







SPRO 81271-SIDE G 

EXECUTIVE PRODUCER 

MASTER P 


FOR PROMO USE ONLY. 
NOT FOR SALE. 


i HOT BOYS AND GIRLS - Master P 5 23 


From the album "Da last Don' 


2. I'M A BALLER - Gambino Family 4:33 


From the album "Ghetto Organized' 


3. WATCH ME-Kane & Abel 409 


From the album "dm I ffly Brother's Keeper’ 


,nuf *cUir e d and Distributed b 1 









SPRO 81271-SIDE H 

EXECUTIVE PRODUCER: 

MASTER P 


FOR PROMO USE ONLY. 
NOT FOR SALE. 


1. MAKIN MOVES-C-Murder 2:45 

From the album "Life Or Death" 

2 . PASS DA GREEN-Master P 3:05 

From the album "Ghetto D” 

3 . HEAD & SHOULDERS- Mr. Serv-On 4:44 

From the album "Life Insurance" 

4. IT AIN'T MY FAULT- 
\„ t Silkk the Shocker t 

ec ° r <fs . a, From the album "Charge ft 2 Da Game” 

* nuf *ctu red dnd Dj5trjbu ,ed bv Ti - ' 0 ”" 1 * , 










SPRO 81271-SIDE I 

EXECUTIVE PRODUCER: 

MASTER P 


I ’I i ll )FI I 1 V 


FOR PROMO USE ONLY. 
NOT FOR SALE. 


i DOWN 4 MY N’S - Snoop Dogg 3:45 

From the album “Ho Limit Top Dogg" 

2 . I’M A SOLDIER -Silkk the Shocker 5 09 

From the album "Charge It 2 Da Game" 

3 GHETTO BOY-Various Artists 428 

From the album "Foolish Soundtrack" 

v 4 DOG FIGHT-Full Blooded 254 ^ 

From the album "memorial Day" ^ ^ ^ 

<lnd Distributed by 











SPRO 81271 -SIDE) 

EXECUTIVE PRODUCER 

MASTER P 


Llice III 


FOR PROMO USE ONLY. 
NOT FOR SALE. 


1. MONEY DON’T MAKE ME - Magic 3:25 

From the album "Sky's The Limit" 

2 . MURDA.MURDA, KILL, KILL-MAC lai 

From the album "Shell Shocked" 

3. CAN I BALL-MAC 3:23 

From the album “Shell Shocked" 

4. BIG TIMER-Fiend 3:03 

From the album "There’s One In every Family" 

%», 5. THUG GIRL -Master P us,.*** 

. Co ^s „ o From the album “Da Last Don" ^ 

w ^cf ured and Distributed bV 







1. LOWWW CLUB 

2. LOWWW RADIO 

3. LOWWW MEINTTAL 

4. LOWWW PELLA 


VISIT ONLINE @ WWW.STRIZZO.COM 
FROM THE STRIZZO ALBUM 
THE BODY ROCK A:PLATINUM EDITION 


FOR BOOKING: B13-72S-7627 
www.Fiveoclockmusic.com 







WMTfNN. ARR ANGIO. PROOUCID & PSRRORMCD ®Y: 

5TRIZZD 


1. LOW LOWWW CLUB coproojcedby: 

f LOW LOWWW RADIO 

3. LOW LOWWW MENTAL Peaturtna: Shyto* & Jack P. 

A LOW LOWWW RELLA 


FOR BOOKING: ©13-7a©-7SS7 
www. Flveoclockm uslc. com 
















SIDE A 
MOS-003 



1. BADTOUNGE NEBA 
Z CLUB MIX 
Music: Ed Watson & The 


Circle Brass 


Distributed by MO RECORDS 
173—21 Jamaica Avenue 
Jamaica, N.Y. 

(718) 262-9353 
Fax: (212) 575-2386 



SIDE B 
MOS-003 


Produced by Mohan Jaikaran 


1. WHO WE GO BRING BACK AGAIN 




2. CLUB MIX 




Music: Ed Watson & 
Circle Brass 


Distributed by MO RECORDS 
173—21 Jamaica Avenue 
Jamaica, N.Y. 

(718) 262-9353 
Fax: (212) 575-2386 



Straker’s Record World Ltd 


(1) THE WIZARD C.O.T.T. 1989 
(Francine B. Edwards P.R.S.) 

(2) PARTY HARTY C.O.T.T. 1989 
(Francine B. Edwards) 

(3) PARTY HARTY MIX 
(Francine B. Edwards) 

Arr. & Conducted by: Frankie McIntosh 
Music by: The Equitabies 
Mfg. & Dist. by: Straker’s Record World Ltd. 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone:(718)756-0040 - 773-9506 




RECORDS 


Soca 33 r.p.m. 

SINGING FRANCINE 

20 Years Of Music GS 2315 A 

SIDE ONE 
STEREO 

Produced by: Rec. Rawlston Recording 


Eng. Randy Phipps & Junor Noel 
Mixing Eng. Jon Evans 
& Granville Straker 



Straker’s Record World Ltd 


Soca 33 r.p.m. 

SINGING FRANCINE 
20 Years Of Music gs 2315 b 

side TWO 
STEREO 

Produced by: Rec. Rawlston Recording 


Eng. Randy Phipps & Junor Noel 
Mixing Eng. Jon Evans 
& Granville Straker 


(1) CALYPSO CENSORS C.O.T.T. 1989 

(Francine B. Edwards) 

(2) 20 YEARS OF MUSIC C.O.T.T. 1989 

(Francine B. Edwards) 

(3) CENSORS PARTY MIX C.O.T.T. 1989 
(Francine B. Edwards) 

Arr. & Conducted by: Frankie McIntosh 
Music by: The Equitables 
Mfg. & Dist. by: Straker’s Record World Ltd. 

242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone:(718)756-0040 - 773-9506 




DS Vi 


SOCA 33| R.P.M. 

Prod, by Austin Lyons GS-CHOOi A 

Exec. Prod.: Olive-El For SIDE ONE 

STRAKER RECORD WORLD, LTD. Rec. at CORAL STUDIO 

Eng. Errol Sookradge 
/ All Songs Composed By 

.Q N _ AUSTIN LYONS 


(P) 1986 


BLUE FEVER 
BLUE BOY 

(1) BLUE FEVER 5:10 

(2) ROV DE BATTY 4:54 

(3) CARNIVAL ERUPTION 6:50 

Mfg. & Dist. By: STRAKER’S RECORD WORLD, LTD. 
242 Utica Ave., Brooklyn, N.Y. 11213 




Lf'S 0099 
Side 1 


A GOSPEL STAR AT HIS BEST' 
REV. ORIS MAYS 


STEREO 
SL 2467 







\e&e 


RECORDS 


A GOSPEL STAR AT HIS BEST 
REV. ORIS MAYS 


LPS 0099 
Side 2 


STEREO 
SL 2468 


1. RELIGION AIN'T WHAT IT USED TO BE 2:25 
Su-Ma (BMI) 

2. SATISFIED WITH HIM 1:55 
Su-Ma (BMI) 

3. CAMPANIONS IN SORROW 6:40 
Su-Ma (BMI) 

4. TAKE A WALK WITH ME 3:35 
Su-Ma (BMI) 

5. I'M SAVED AND SATISFIED 3:40 
Su-Ma (BMI) 

© 1974 Jewel Record Corp. 


* ec Ot D S - SHRtVt* 0 *' 





,<30^ 


RIVERA 



RR50£> 
33 y 3 RPM 


ECOR 


D 


INTRO By JOHN "JUKE'LOGAN (r.52V 

1. 8r-YOURSELF DANCE - ICEPIC*/B0G MUSIC.BM1 0, 21') 

L JAMES HARMmN) 

Z. BLUES WALKED INICEPICK/BUG MUSIC. BM1 £4.28) 
(.JAMES HARMAN) 

S. YOU'RE GONE -ICEPlCK/feOG MUSIC.. BV\I ( 8.58) 
fJAMES HARMAN) 


\ 






*0 t 


*IV, 


RIVERA RECORDS 
PO BOX IftAB 
ORANGE. CA 1264.8 




><r 




***' ®® m 0 RIVERA RECORO 4 ' 0 ’ 






& 


tP 


Xica *le laws. 


,<so' 4d 



RiVERA 


1 THAtS> NOT YOOR. BABY- lCEPICK/BUG-MOSlC. BMl (5-05) 
(JAMES HARMAN) 

2 LEGS (LET THE LlTflE GIRL DANCE) 
icepick/bog Music ,bmt />:&>) 

(JAMES HARMAN) 

3. GoATMAN HOLLER-ICEPICK. INTeRNOS BIGNEY.BN1 CL-33) 

(J. HARMAN D.RAMOS W. CAMPBELL S. HOOGES) . 

4. CORN BREAD - ICEPICK BOG MUSIC. BMt CS.DA) 
t JAMES HARMAN) 


RIVERA RECORDS 
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NO DAKOTA 


©90 
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118 BPM 


the bicycle ride 5.55 
the bicycle ride 3.45 

taylor 


promo 


NOHRectnk 

PO Box 104 
Cambridge 

CB1 2SG 
Tel: 0223 67310 
Fax: 0223 66274 



NO DAKOTA 


the bicycle ride 5.55 
the bicycle ride 3.45 






CRI SD 538 
Side A 

stereo 

Raoul Pleskow 
Epitaph and Caprice 


Epitaph 

Caprice 


(5'18") 
(4'29") 


( 


Matthew Greenbaum 
Mischsprache (6'01") 

Stefan Wolpe 
Displaced Spaces (5'00") 

David Holzman, piano 


R 1986 Composers Recordings Inc. 







Stefan Wolpe 
Battle Piece (23'12") 

David Holzman, piano 


p 1986 Composers Recordings Inc 
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SONGS AND BALLADS 
pF AMERICAN HISTORY 
Edited by DUNCAN EMRICH 


% 


A1. PHIL SHERIDAN 
A2. THE IRON MERRIMAC 
A3. THE CUMBERLAND'S CREW 


LC 1896 


AFS L29 A 


A4. THE BATTLE OF ANTIETAM CREEK 
A5. THE SOUTHERN SOLDIER 


A6. WASHINGTON THE GREAT 



"V From the 

V ARCHIVE OF FOLK SONG 

/A 


^ IfS 

^Wn*gmTc^° g 


At 


^oratory 



,0* 
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cP N SONGS AND BALLADS OF THE 
ASSASSINATION OF PRESIDENTS 


Edited by DUNCAN EMRICH 

B1. ZOLGOTZ 
B2. MR. GARFIELD 
B3. CHARLES GUITEAU 


0 


< 

TL 

Xp 


LC 1897 


I 


AFS L29 B 


B4. BOOTH KILLED LINCOLN 
B5. BOOTH KILLED LINCOLN (FIDDLE TUNE) f 


\ 





From the 

ARCHIVE OF FOLK SONG 


‘Ov 


-b 


S'* 
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c &>.. > 
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FAT CAT WAILS 
JOHNSON "FAT CAT" McREE, JR. 

1. Doctor Jazz (W. Davenport) 

2. Small Fry (Davison & Jordan) 

3. I’ll Be A Friend With Pleasure 
(Alexandria’s Ragtime Band) 

4. Pennies From Heaven (Jordan) 

5. Bill Bailey (Davison fir Cwaltney) 




Relic UP. 102 

Side A { t 33Vs R.P.M. 


1. THE CHESSMEN—I WANT TO DANCE 

2. THE DELSTARS — YOUR WAY 

3. THE VELVET ANGELS — LOLA 

4. THE CITADELS — NEW LOVE TOMORROW 

5. THE VELVET ANGELS—JOHNNY JOHINNY 

6. THE CHESSMEN—LET ME COME BACK 

7. THE CHESSMEN—A TEARDROP 

8. THE CITADELS—WHEN I WOKE UP 
THIS MORNING 

9. THE HOLIDAYS—CHANT OF THE ISLES 

10. THE CITADELS—WHEN I FALL 
IN LOVE 




1. THE CHESSMEN — SENTIMENTAL REASONS 

2. THE HOLIDAYS — ADIOS 

3. THE HOLIDAYS — MY BABY LOVES ME 

4. THE YOUNGONES — MARY ANN 

5. THE HOLIDAYS—IT HAPPENED TODAY 

6. THE YOUNGONES — SHINING STAR 

7. THE HOLIDAYS—TIME AFTER TIME 

8. THE YOUNGONES—TO MAKE A LONG STORY SHORT 

9. THE CHESSMEN—IS EVERYBODY HAPPY? 

10. THE SHADOWS—THE 10 COM¬ 
MANDMENTS OF LOVE 




40 MELODIAS FAVORITAS 
LATINO AMERICANAS 

(Arr.: John Peters) 


RIP 10105 ; \ * Peer Int. Cor 

m d , u 3 i' ** Southern Mu 

Non-Breokable J Co. (ASCAP) 

SIDE 1 *** Kelton Inc. (ASCAP) 

All Others: Pleasant 
Music Publ. Corp. (ASCAP) 

PERFIDIA (*) - MARIA BONITA (*) - ADIOS, PAMPA 
MIA (**) - AY, JALISCO NO TE RAJES (*) - LA 
MUCURA (*) - BABALU (*) - LA CUMPARSITA - 
FLORES NEGRAS (*) - LA RASPA - ALLA EN EL 
/ RANCHO GRANDE - JARABE TAPATIO - A _J 

^ MEDIA LUZ - TE QUIERO, DIJ!STE(**) ■> ^ 

O FRENESI (*)- ADIOS MUCHACHOS - CIELITO A* 
<S*. LINDO - LA ULTIMA NOCHE(**) - 
^TROMPETAS TROPICALES - EL ENT- 
^ORERRIANO - LA BAMBA DE VERA^V v 
CRUZ (***). Q CT 

ec ORDS. INC., 
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40 MELODIAS FAVORITAS 
LATINO AMERICANAS 

(Arr.: John Peters) 


* Peer Int. Corp. (BMI) 
** Southern Music Publ. 


RLP 10105 

Non-Breakable 

SIDE 2 


MAMBO JAMBO (*) 
MARIA ELENA (*) 


Co. (A5CAP) 
All Others: Pleasant 
Music Publ. Corp. (ASCAP) 


EL CHOCLO - LA CUCARACHA - 
- AMOR, AMOR, AMOR (**) - 
AQUARELA DO BRASIL (*) - AQUELLOS OJOS VER- 
PES (*) - CUANDO CALIENTA EL SOL (*) - CAR- Jf 
O NAVALITO - NAO TENHO LACRIMAS (*) - tf' 

^ SOLAMENTE UNA VEZ (*) - ME LO DIJO ^ 

Y> ADELA (*) - TRES PALABRAS (*) - T!CO, A" 

<$V TICO NO FUBA (*) - BESAME MUCHO (*) - ^ 

A..QUIZAS, QUIZAS, QUIZAS (**) - BAIA v <c«* 
e Q/*) - ACERCATE MAS (*) - UNO (*)j*V v 
EL CUMBANCHERO (*). 0 0^ 

^CQRds. INC.. 
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FRANK SINATRA 


SINATRA'S SINATRA 

Arranged and Conducted by 
NELSON RIDDLE 


1. I'VE GOT YOU UNDER MY SKIN (Porter) 

Chappell & Co., Inc. ASCAP 

2. IN THE WEE SMALL HOURS OF THE MORNING (Mann-Hilliaird) 
Redd Evans Music Co. ASCAP 

3. THE SECOND TIME AROUND (Van Heusen-Cahn) 

Miller Music Corp. ASCAP 

4. NANCY (Van Heusen-Silvers) 

Barton Music Corp. ASCAP 

5. WITCHCRAFT (LeighColeman) E. H. Mbrris 
St Co., Inc. ASCAP 

6. YOUNG AT HEART (Leigh-Richards) 

^ Sunbeam Music Corp. BMI 

Manufactured for A 

Bristol Productions , 





FRANK SINATRA 


SINATRA'S SINATRA 

Arranged and Conducted by 
NELSON RIDDLE 


1. ALL THE WAY (Van Heusen-Cahn) 

Maraville Music Corp. ASCAP 

2. HOW LITTLE WE KNOW (Springer-Leigh) 
Melrose Music Corp. ASCAP 

3. POCKETFUL OF MIRACLES (Van Heusen-Cahn) 
Maraville Music Corp. ASCAP 

4. OH. WHAT IT SEEMED TO BE (Benjamin-Weiss-Carle) 
Joy Music, Inc. ASCAP 

5. CALL ME IRRESPONSIBLE (Van Heusen-Cahn) 

Paramount Music Corp. ASCAP 

6. PUT YOUR DREAMS AWAY (Mann-Weiss Lowe) 

Barton Music Corp. ASCAP 
. Manufactured for 

# Bristol Productions ** 
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p THE ■ 

SWINGIN' ERA 

THE TOMMY DORSEY ORCHESTRA 
STARRING WARREN COVINGTON 


DL 78914 

7-7124 


1. LITTLE BROWN JUG (Arr: Billy Finegan) 

2. I'VE GOT MY LOVE TO KEEP ME WARM (Irving Berlin) 

3. POMPTON TURNPIKE (Dick Rogers-Will Osborne) 

4. WOODCHOPPER'S BALL (Joe Bishop-Woody Herman) 

5. CARAVAN (Juan Tizol-Duke Ellington) 

6. SING SING SING (With A Swing) 

(Louis Prima) 




. urn*n ov rvrnn, 
A .<>• n u w i uiCCt 


THE ^ 

SWINGIN' ERA 

THE TOMMY DORSEY ORCHESTRA 
STARRING WARREN COVINGTON 


DL 78914 

7-7125® 


1. ONE O'CLOCK JUMP (Count Basie) 

2. STRICTLY INSTRUMENTAL 
(Seiler-Benjamin-Marcus-Battle) 

3. AMAPOLA (Pretty Little Poppy) 
(Joseph M. Lacalle-Albert Gamse) 

4. FLYING HOME (L. Hampton-B. Goodman) 

5. SOUTH RAMPART STREET PARADE 
(Ray Dauduc-Bob Haggart-Steve Allen) 

6. TRAFFIC JAM (Artie Shaw- 
Teddy McCrae) 
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SCOTT JOPLIN 

(1868-1917) 




STEREO 

H-71248-A 



STEREO 

SI»E OME (16:01) 







SCOTT JOPLIN 

( 1868 - 1917 ) 


STER8 

H-71248-B 



STEREO 

SIDE TWO (17:00) 






SCOTT JOPLIN 

(1868-1917) 


STEREO 

SIDE ONE (15:21) 


STEREO 

H-71264-A 


Piano Rags 
Volume II 


1. Elite Syncopations (2:56) 

2. Eugenia (4:15) 

3. Leola (4:04) 

4. Rose Leaf Rag (3:56) 
JOSHUA RiFKIN, piano 

® 1972 by Nonesuch Records 


^ue, New York, New'* 01 * 






1. Bethena (5:16) 

2. Paragon Rag (3:45) 

3. Solace (6:40) 

4. Pine Apple Rag (3:26) 
JOSHUA RIFKIN, piano 

® 1972 by Nonesuch Records 


^COTT JOPLIN 


H-71264-B 




Piano Rags 
Volume II 




STEREO 

TWO (19:19) 











(WE'LL BE) 

TOGETHER 

[Produced and Arranged by Bosca Banks 
Exec. Prod. Coordinator: R. Francis 
Licensed from Oval Records 
(§) 1985 Makossa International Records, Inc. 
(g) 1985 Makossa Ltd. Publishing Co. 

All Rights Reserved - Exclusive Distribution 
African Record Centre Dists. Ltd. 

1194 Nostrand Ave, Brooklyn, N.Y. 


MAKOSSA 

33 1/3 RPM 

STEREO 
MD 9092 



718-493-4500 
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TOGETHER 

(EXTENDED DANCE MIX) 

iProduced and Arranged by Bosca Banks 
JExec. Prod. Coordinator: R. Francis 
Licensed from Oval Records 
[(g) 1985 Makossa International Records, Inc 
1(g) 1985 Makossa Ltd. Publishing Co. 

All Rights Reserved - Exclusive Distribution 
African Record Centre Dists. Ltd. 

1194 Nostrand Ave, Brooklyn, N.Y. 


MAKOSSA 

33 1/3 RPM 

stereo 

MD 9092 



718-493-4500 





Tommy “T 


Produced & 
Arranged by 
Frankie McIntosh 

Stereo 33 RPM 


TT 276 


Co. Prod. & Mfg. by 
WB Records Inc. 
1451 Fulton Street 
Brooklyn, N.Y. 11216 
(718) 773-4551 


Side 


A 


1. TINA 

(Tommy T) 

E. THOMPSON F. WALKER-N. ELLIS 

2. TINA MIX 

INSTRUMENTAL ^ 


1988 All Rights Reserved 









Tommy “T” 


Produced & 
Arranged by 
Frankie McIntosh 

\ Stereo 33 RPM 


TT 276 

Co. Prod. & M g. by 
WB Records Inc. 
1451 Fulton Street 
Brooklyn, N.Y. 11216 
(718)773-4551 


Side B 


1. MACCOMAN 

(Tommy T) 

E. THOMPSON & F. WALKER 

2. MACCOMIX 

INSTRUMENTAL 


1988 All Rights Reserved 
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Xpress BAND 
Vocal Carol Hodge 




xm 4j03 B 
^ ® 1^88 : 
KUTI MUSIC 
33V3 ^PM 
WEST SIDE 
\ 


tf 



sa^p^. 

Produced & Arranged^ 

AL BAPTISTE 


Xpress BAND 

■ ' I 

< ■ r< -VV■Of 

1. Xpress back again . *-v : ff|f . i 


#.***,- 

AX; 





Mix - : *£■ • 

* vV 

- ' 



' Jem* 

BP 


i < 
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718) 297-7954 


55 ROCHOM- fe 













































































































duced By: Petra Ward 

sssta 

orded at: Sunset Studio 


JWCRO-029 


mm b m 
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Dist. by J.W. Productions 
(718) 297-7954 
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PRODUCTIONS 


SIRE ONE 
Stereo 33 1/3 F 
Exec. PrqdiC;; 
Julian Williams 
J. W.-SHA-024 


W HANl)l Wm 

:^WM>UCTION 




Distributed By 
J. W. Productions 
(718) 297-7954 


ftOCHDAt-£ 























































v, »4 




SIDEB 
MC 001 


33 1/3 RPM 
©COTT - 1996 
©ECTRA -1996 


1. Take An Ugly Girl 4:08 

2. Takin It (Club Mix) 5:oi 

No. 1 Lead Vocals: Peter C. Lewis 
No. 1 Composer/Arranger/Producer: Emanuel Ector 
Adaptation from "Ugly Woman" 
by Raphael De Leon, Pub. by Peer Music Espafiola SA 
Recording/Mix Engineer: Eric Michaud 
Executive Producer: 

Massive Chandelier Ltd. 

# 1 B Saddle Road 
Upper Santa Cruz, Trinidad. 

Tel: 1-809-628-4296 
1-809-676-7150_ 





Produced & Arranged by 
Ossie Gurley, 

Nigel Lewis 


Executive Producer: 
Earl Crosby 
Songs Written by 
Nigel Lewis 


SIDE A 

JWCR 100 


3. PEWAH DANCE HALL MIX 


1. PEWAH 

2. PEWAH DU DUP MIX 





NIGEL LEWIS 


Produced & Arranged by 
Ossie Gurley, 

Nigel Lewis 


Executive Producer: 
Earl Crosby 
Songs Written by 
Nigel Lewis 





Produced by 
L.G. Lovindeer For 
Prolific Productions 
Published by 
Lovestone Music 
SOCAN 


9405A 




TSCXJ 9405B 
SIDE TWO 

(P) (C) 1994 


MURDERER S LIST 

(L.G. LcvindSer) 

LOVBNDEER 






Produced by 
L.G. Lovindesr For 
Prolific Productions. 
Published b> 
Lovestone Music 
SOCAN 





Penthouse 



Produced by 
D. Germain 


RECORDS 


PH 001A 





PH 001B 

Dist. At: 

DIM INTN L RECORDS DIST. 
10600 S.W. 184th ST. 

MIAMI. FL 33157 
Tel. (305) 378-2407 
' (305) 378-2408 


Fax 


Produced by 
D. Germain 


VERSION 

A,/ Rights Rese ^ e6 







C A*a° L REC0R0S / INC. 




- u.vv. McCall 


AND REI 


DU< 


)N THE ROAD — Dave Dudley 
EW YORK JOE 
TENNESSEE — Freddie Hart 
)KING AT THE WORLD 


THROUGH A WINDSHIELD - Del Reeves 


5. DRAG 'EM OFF THE INTERSTATE, 
SOCK IT TO 'EM, J.P. BLUES - Dick Curless 

♦Under License from Polydor Incorpor 
♦♦Courtesy of Liberty/United Records. 

+ ©1974, ++©1976, 

5)1979 Capitol Records, Inc. 

©1979 Capitol Records, Inc. 


irnru 


KEEP ON TRUCKIN 


SL-8121 

(SL-1-8121) 











(M >\tOL RECORDS, l Nc , 




©1973, ++©1975, + + +©1976 
©1979 Capitol Records, Inc. 
©1979 Capitol Records, Inc. 


KEEP ON TRUCKIN' 


SL-8121 

(SL-2-8121 


v °nddv jo noii^^c'^ 








f&w STELLA MUSIC CO. INC. yr_ 

P. O. Box 84 

yW Hillside, N. J. 07205 

FIGURE DANCES 

BY BERNIE WITKOWSKI AND HIS ORCHESTRA 


1. THE POLKA BUNNY HOP 

(B. Witkowski) , 

2. SIDE BY SIDE POLKA 

(B. Witkowski) 

3. SWING & SWAY POLKA 

(B. Wyte) 

4. FINGER POLKA 

(B. Wyte) / 

5. SILVER SLIPPER POLKA 

(B. Wyte) 

6. POLKA CHA CHA CHA 

(B. Witkowski) 





S-LP 938 
Side 2 


33 % R.P.M. 


7. DOMINO POLKA 

(B. Wyte) 

8. BUMPSEE DAISY POLKA 

(B. Witkowski) 

9. ROCKIN THE CZARDAS 

(B. Wyte) 

10. MERRY GO ROUND POLKA 

(B. Witkowski) 

11. BROOKLYN BRIDGE POLKA 

(B. Wyte) 

12 SUNSHINE KOLOMYJKA 

(B. Wyte) 






los 


y 


veernos 


FLYING SOLO 


STEREO • 331/3 RPM 
® © 1991 VQ Productions, 
LOS VECINOS, PTR. 
WARNING: All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 


1 PA’L CARNAVAL - Milly & Jocelyn 
(Poldo Castro / E. Mercado) 

2 BUSCO UN PAREJ0- Jocelyn 

(M. Ibarra) 

3 LA FAMOSA PRUEBA - Jocelyn 

(Marizal De Albarici) 

4 NO ME DEJES NUNCA - Milly 
(M. Ibarra) 


l2> 5 ^-4546. Fax: (212) 


^C/NOS PTR., (20^ 



^C/Nos PTR ., (2°^ 
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X. 


MADE IN ENGLAND 


THE DECCA RECORD CO. LTD. 


STEREOPHONIC 


SPEED 33-i 


Side 


® 1073 The Decca 
Record Co. Ltd. 
ZAL 11739 

CS 6800 


1. R. STRAUSS: TONE POEM — DON JUAN (17.25) 

2. WAGNER : DIE MEISTERSINGF.R VON NORNBERG 
— Prelude (9.40) 

Georg Solti 

conducting the 

CHICAGO SYMPHONY ORCHESTRA 







I fP 1973 The Decca 
1 Record Co. Ltd. 


ZAL 11740 


SPEED 33-3 


CS 880ui 


^ MADE IN ENGLAND 


THE DECCA RECORD CO. LTD. 


J. ROSSINI: THE BARBER OF SEVILLE — Overture (7.00) 
2. BEETHOVEN: EGMONT — Overture (8.45) 

3. BEETHOVEN: LEONORA No. 3 OVERTURE (13.55) 

Georg Solti 

conducting the 

CHICAGO SYMPHONY ORCHESTRA 







LET'S RHUMBA 

False Love 
Cielito Lindo 
Bongo Man 
La Paloma 
Mi Passion 
Blue Rhumba 
The Rhumbateers 
(33-2181) 

Printed In U.S.A. 









33 Vi R.P.M 


Long Play 
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Rhapsody 

Serenade 
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Ay 
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2182) 


Printed 
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^ eC otds. divisions of Essex f, 
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Theodore Mann 
and Dore Schary present 
MENASHA SKULNIK in 

THE ZULU AND THE ZAYDA 

A Play with Music by 
HOWARD Da SILVA and FELIX LEON 
Music and Lyrics by HAROLD ROME 
OSSIE DAVIS, LOUIS GOSSETT, Orig. B’way Cast 
Mus. Dir. and Orchestrations by MEYER KUPFERMAN 
Directed by DORE SCHARY 




KOS 2880 

NONBREAKABLE 


SIDE 1 

XSM I I 1638 


1. PRELUDE (Orch.) TKAMBUZA (Davis) 

2. IT'S GOOD TO BE ALIVE (Skulnik, Gossett) 

3. CROCODILE WIFE (Davis) 

4. RIVERS OF TEARS (Skulnik) 

5. THE WATER WEARS DOWN THE STONE (Davis) 

6. LIKE THE BREEZE BLOWS 

(DeAnda, Spencer, Ensemble) 

7. OISGETZAICHNET (Out Of This World) 
(Skulnik, Ensemble) 


# 7 ? 











Theodore Mann 
and Dore Schary present 
MENASHA SKULNIK in 

THE ZULU AND THE ZAYDA 

A Play with Music by 
HOWARD Da SILVA and FELIX LEON 
Music and Lyrics by HAROLD ROME 
OSSIE DAVIS, LOUIS GOSSETT, Orig. B’way Cast 
Mus. Dir. and Orchestrations by MEYER KUPFERMAN 
Directed by DORE SCHARY 


1. ENTR'ACTE (Orch.) 

2. SOME THINGS (Ensemble) 

3. ZULU LOVE SONG (Gossett) 

4. MAY YOUR HEART STAY YOUNG 

(Skulnik, Ensemble) 

5. HOW COLD, COLD, COLD (Davis) 

6. EAGLE SOLILOQUY (Gossett) 

7. FINALE (Skulnik, Cast) 












WELCOME TO 
MUSIC CITY U.S.A. 

Fourteen Great Country Stars Live From Nashville 
Your Host: Carl Smith 

, 1. LET’S LIVE A LITTLE -Coletharp- 

CARL SMITH 

2. NIGHT TRAIN TO MEMPHIS 

-B. Smith • M. Hughes ■ 0. Bradley- 
“LITTLE” JIMMY DICKENS 


CS 9390 

NOHBREAKABLE 


SIDE 1 

XSM 115533 


3. TERRIBLE TANGLED WEB -B. Mize- 

BILLY MIZE 

4. WABASH CANNONBALL -A. P. Carter- 

LESTER FLATT & EARL SCRUGGS 

5. (Down At) PAPA JOE'S -J. Smitli- 
DEL WOOD 

6. SLIPPING AROUND -F. Tillman- 

GEORGE MORGAN & MARION WORTH 

7. RIBBON OF DARKNESS 
-G. Lightfoot- 
MARTY ROBBINS 


0 
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WELCOME TO 
MUSIC CITY U.S.A. 

Fourteen Great Country Stars Live From Nashville 
Your Host: Carl Smith 


1. POOR RED GEORGIA DIRT -F. Burch 

STONEWALL JACKSON 

2. THE RACE IS ON -D. Rollins- 

THE HARDEN TRIO 


G. Stewart- 


CS 9390 
NONBREAKABLE 


SIDE 2 

XSM 115534 


3. WOLVERTON MOUNTAIN -M. Kilgores - C. King- 

CLAUDE KING 

4. A MAN GOTTA DO WHAT A MAN GOTTA DO -T. Collins 

TOMMY COLLINS 

5. LOVING ARMS -W. Walker - I. Stanton- 
CARL BUTLER AND PEARL 
v. WERE YOU THERE (When They Crucified 
My Lord) -Arr. and adapted: Johnny Cash- 
THE CARTER FAMILY/JOHNNY CASH 
7. THIS COLD WAR WITH YOU 
-F. Tillman- 
RAY PRICE 


% 







Serie SUPER LUJO 


MONO/ESTEREO 
COMPATIBLE 
33 1/3 IP M 

LADO 1 


AADI-QAPIF 

SADAIC-BIEM 

ATC-L01 


SUSANA RINALDI 


1. SUR (A. Troilo-H. Manzi) (4:35) - 2. MALENA (L.Demare 
H. Manzi) (3:04) • 3. EL ULTIMO ORGANITO (A. Manzi- 
H. Manzi) (3:00) - 4. CAMBALACHE (E. Santos 

Discepolo) (2:54) 5. LOS MAREADOS (Cobian- 

Cadicamo) (4:36) • 6. BUENOS AIRES (AZUL 
NOCHE) (Jorge Luis Borges-O. Piro) (1:46) 

Del Repertorio P.M.A. S.A. j 

® 1980 







Serie SUPER LUJO 


AADI-CAPIF 

SADAIC-BIEM 

ATC-L01 


MONO/ ESTEREO 
COMPATIBLE 
33 1/3 R P w 
LADO 2 


ASTQR PIAZZOLLA 


ADIOS NONINO (A. Piaazctlla) (8:04) - 2. FUGA Y 
MISTERIO (A. Piazzolla) (3:11) - 3. MICHELANGELO 
70 (A. Piazzolla) (3:20) - 4. OTOfiO PORTENO 
(A. Piazzolla) (5:10) 

Del Repertorio TROVA IND. MUS. S.A. 

® 1980 













SIDE A 


33 1/3 RPM 


1- “PARADISE” 

(Main Mix - LL COOL J featuring AMERIE) 

2- “ME & MY GIRLFRIEND” 

(Main Mix featuring TONI BRAXTON) 


TKK-1406A 








Made in Los An ge/( 


{ 0 \ app licab,e laws. c 0 n 


Nuel Mora & Midi Mark 


alarma 


Ttie DJ Took My Life 


Side B 

To be added to our promo list send your info to 
is promo@alarmadance.com y.. 


• E. Florence Ave.' 


(213) 359-3900 




EVERGREEN RECORDS 

"Walk Around The Heaven" 


Vocals By: COOKY 


EV-001 


MIXED AND PRODUCED BY: 

Stephon Johnson 


















12" 33 1/3 RPM 













12” 33 1/3 RPM 














nnmi)lun 

Gesvllschaft 


rsonate Nr. 24 Fis-du 

1. Satz: Adagio cantabile 
Allegro ma non troppo 
2. Satz: Allegro vivace 

Andor Foldes, Klavier 

^ 'O N m3' d J 


LPM 

Ludwig van Beethoven 18 643 A 

Klaviersonate Nr. 28 A-dur op. 101 

1. Satz: Etwas lebhatt und mit der innigsten Empfindung 
(Allegretto, ma non troppo) 

2. Satz: Lebhatt • Marschmafjig (Vivace alia Marcia) 

3. Satz: Langsam und sehnsuchtsvoll 
(Adagio, ma non troppo, con affetto) 
attacca 4. Satz: Geschwinde, doch nicht zu sehr 
und mit Entschlossenheit (Allegro) 


° 3 &i/3 83 Han 







RVjNDFUrs//(£ 



QiHiin irwph c n 

Gesdlschaft 


Ludwig van Beethoven 

Klaviersonate Nr. 30 E-dur op. 109 

1. Satz: Vivace, ma non troppo 

2. Satz: Prestissimo 

3. Satz: Gesangvoll, mit innigster Empfindung 
(Andante molto cantabile ed espressivo) 

Klaviersonate Nr. 19 g-moll op. 49 Nr. 1 

1. Satz: Andante 

^ 2. Satz: Rondo: Allegro 

. o. Andor Foldes, Klavier ^ r 


0 VJRHEBERR CC ^ 





ARCHIVES 

ART PEPPER 

ART PEPPER, Alto Sax; BEN TUCKER, Bass; 
RUSS FREEMAN, Piano; GARY FROMMER, Drums 




ARCHIVES 


ART PEPPER 

ART PEPPER, Aito Sax; BEN TUCKER, Bass; 
RUSS FREEMAN, Piano; GARY FROMMER, Drums 


Manufactured & 
Distributed by 

ALA RECORDS 
4218 W. Jefferson Blvd. 



STEREO 
A-622 
SIDE 2 





NICKY'S 


JAZZ BAND > 

stale* records 

'i. y—"C 


309 

STEREO 

(PRP 12131) 


SOUTH RAMPART ST. PARADE 
SOMEDAY SWEETHEART 
ROYAL GARDEN 
HAVE YOU EVER BEEN LONELY 
SIDEWALKS OF NEW YORK 
HARRY S LAMENT 

NICK GAGLIARDI 0 v 

ment. HWY.< n °-' ^^ 



JAZZ BAND 


r NICKY'S 

shaloM records 


SIDE TWO 
33V 3 RPM 


309 

STEREO 

(PRP 12132) 


LOUISIANA 
GOODNITE PAUL 
THE SHIEK OF ARABY 
WASHINGTON LEE SWING 
PANAMA 

< 3 #]NICK GAGLIARDI 

A/IPNT. HWY./ 



FOLKWAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N. Y. C. 

Long Playing Non-Breakable Micro Groove 33 Vl RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 Si., NYC, USA 

YOU CAN SING IT YOURSELF, VOL. 2 

sung by Robin Christenson 

Notes & musical transcriptions by Alan Buechner, 

Asst. Professor of Music Education, Harvard University 


SIDE I v J FC7625 A 


CLASSROOM SONGS 
Band 1: SKIN AND BONES 
Band 2: OH, JOHN THE RABBIT 
Band 3: A SNAKE BAKED A HOECAKE 
Band 4: THE NOBLE DUKE OF YORK 
Band 5: BINGO Band 6: THIS TRAIN 
Band 7: THE CARRION CROW 
Band 8: DARK AS A DUNGEON 
Band 9: HURRY, WORRY SONG 
ASSEMBLY SONGS 
Band 10: POOR OLD HOWARD 
Band 11: DONEY GAL Band 12: OLD TEXAS 
Band 13: AUNT RHCDY 
Band 14: CLOCK MAKER'S SONG 



. 1 ■ ' 


FOLKIAYS Records 

AND SERVICE CORP., 121 W. 47 ST., N.Y.C. 

Long Playing Non-Breakable Micro Groove 33^/3 RPM 

© 1962 Folkways Records & Service Corp., 121 W. 47 St., NYC, USA 

YOU CAN SING IT YOURSELF, VOL 2 

sung by Robin Christenson 

Notes 6l musical transcriptions by Alan Buechner, 

Asst. Professor of Music Education, Harvard University 


SIDE II 


FC7625 Bj 



CLASSROOM SONGS 


Band 1: THIS OLD MAN 

Band 2: GOOD OLD COLONY DAYS 

Band 3: DOWN THE RIVER 

Band 4: NOW LET ME FLY 

Band 5: MY SARO JANE 

Band 6: OX DRIVER'S SONG 

Band 7: OH, SHE'S GONE 

Sand 8: C5NDY 

Band 9: KEMO-KIMO 

Band 10: JOHN GILBERT 

Sand 11: SWEET POTATOES ^ 



PROHIBIDA LA REPRODUCCION, EJECUCION 


33 r.p.au 

17.1534/9 

Oepdsito Legal! 
M. 31625*1979 
S.6.A.E 


"NUESTRA MEMORY/ 

FRANCISCO ALEGRE 5'15 (Quintero-Leorr^tfuiroga) - EL EM1GRANTE 
4'20 (Valderrama-Pitto-Serrapi) - EL CORDON DE Mi CORPINO 2'17 
(Guerreo-Castellanos) - A LA LIMA Y AL LIMON 3'37 (Leon- 
Quiroga) - YO QUIERO SER MATAOR 2 02 (Perello-Gordillo) 

, LA PEQUENA COMPANlA 

Ijk Sonido: Alvaro Corsanego (Torres Sonido) Jm 

Arr. y dir. musical: E. Guerin y Claudio Villa JR 
V lik Produccion: Julio Seijas 

Ls una produccion Movieplay ^ Jgt 
■Sk ° EN ESPANA FOR “IBEROFON, S. a.”, pms. JmmM 












PROHIBIDA LA REPRODUCCION, EJECUCION 


33 r.p.n. 

17 . 1534/9 

® 1979 
MOVIEPLAY 

Made In Spain 

S.G.A.E. 


♦ 


"NUESTRA MEMORIA" 

CAPOTE DE GRANAY ORO 3'38 {Quhj.tsro-Le6n-Quiroga) * SOY 
MINERO 4'07 (Perello-MontorioJ^AYT^PENA PENITA 372 (Quintero- 
Leon-Quiroga) - LA ZARZAMORA 4'14 (Quintero-Ledn- 
Quiroga) - ADIOS A ESPAfiA 278 (Perelld-Montorio) 

LA PEQUENA COMPANIA 

Sonido: Alvaro Corsanego (Torres Sonido) 

Arr. y dir. musical: E. Guerin y Claudio Villa 
Produccion: Julio Seijas « 

Es una produccion Movieplay ^ 

EN ESPAiilA POR "IBEROFON. S. A ”. PMS. ** 








PEPPERMILL 

JAZZBAND 

s B ,oe 25 , 9 - A O STERE0 

1. DOIN' OUR THING (MEDLEY), 6:03 

2. BIG BUTTER AND EGG MAN, 3:20 

3. CARELESS LOVE, 7:26 

4. AS LONG AS I LIVE, 4:09 

^3 3VsP^ 



PEPPERMILL 

JAZZBAND 


12-BD-259-B 
SIDE 2 


STEREO 


1. THE WORLD'S WAITING FOR THE SUNRISE, 3:48 

2. LONESOME ROAD, 4:50 

3. OH BABY, 3:05 

4. JELLY ROLL, 3:41 

5. MOONLIGHT IN VERMONT, 4:45 



J B P 


JORDAN BROTHERS PRODUCTIONS 

RECORDS 

TODAY'S YESTERDAYS 
Volume I 

THE JORDAN BROTHERS 


Stereo / \ 

Simulated 
33 1/3 rpm 

1. THE JORDAN THEME 
(Jordan Bros.^BMP 
\ 2. SEND ME YOUR PICTURE 

(Jordan Bros. - Jordan) S 

3. GIMME SOME LOVIIVI 

(Steve Winwood - Island Music) 

4. NEVER NEVER 

(Don Rollins,- Jamie Music) 

5. ST'S A SHAME 

(Frank Jordan - Giordano Music)-BMI 

6. WHISPERING WIND 

(prank & Joe Jordan-Jamie-Jordan)-BMI 

7. WHAT'S WRONG WITH YOU BABY 



Side One 
ASM-416 

2:33 

2:18 

2:42 

2:04 

2:20 

2:10 

2:20 


(T. Daryll & A. Kornfeld - Seven Music Corp.)-BMI 



Stereo 

Simulated 
33 173 rpm 


JORDAN BROTHERS PRODUCTIONS 


Side Two 

ASM-416 

I ;'ji' I; j -rjiV"! ilfjlf ! | 

2:25 

(Brian & Renzetti/Lantern Music-Reniy Musicl-BMI 

2 . : 2:25 • 

(Frank Jordan)-SMI 

3. BREAK DOWN AfiH^GRY 2:23 

(Frank Jordan)-BMI 

4. HEART 2:43 

(Unknown) 

5. GEE WHIZ , 2:27 

(Thomas Vikki - Recordo Pub. CoJ-BMI 
8. LOVES MADE A FOOL OF YOU 2:20 

(Buddy Hoily-Nor-Va-Jakl-BMI 
7. GOOD TIMES 2:08 

(Mike Leander-Chas. Mills/ 

Miller Music CorpJ-ASCAP 


RECORDS 

TODAY'S YESTERDAYS 
Volume I 

■ - ./ ' 




y 


i j 


1. THE ONE THAT GOT AWAY 







I- U 
_ CO 


SIDE 1 
STEREO 



CRS - 1001 
29529 


IT WON’T BE LONG (ASCAP) 3:22 
THAT DAY IS ALMOST HERE (BMI) 2:17 
THE KING IS COMING (SESAC) 3:25 
FIRST DAY IN HEAVEN (BMI) 1:29 
ON THE OTHER SIDE (BMI) 2:28 
TEARS ARE A LANGUAGE (ASCAP) 2:20 f 
PUT YOUR HAND (BMI) 2:32 


//V ° c 0 „ p . YO o^ 

° . BOX 4 0 4 A i Y ^ 











1 _ W 
l co 


SIDE 2 
STEREO 


\ 


HORDS 


RECORDING CO. 


o 


cn 


CRS - 1001 
29530 


HE TOUCHED ME (SESAC) 2:35 
REDEMPTION DRAWETH NIGH (ASCAP) 2:20 
SOMETHING ABOUT THAT NAME (SESAC) 2:32 
COMING OF THE LORD (BMI) 2:35 
ONE MORE DAY (BMI) 2:45 
JESUS WALKED ALL THE WAY (BMI) 1:20 
SWEET SWEET SPIRIT (BMI) 2:33 • 




co.. 


O. Box 4044 


VO 


o^ c 














m MANOELLA TORRES 


LADO-A 

® 1983 


DML-20677 
STEREO 
33 1/3 RPM 


BUSCA TU GAVIOTA -Ranchera- 2:36 
(Jose Amado Mdndez-R.) 

TE AMARE VIDA MIA -Ranchara-3;20 
(Cuco Sanchez) 

TU TE LO PIERDES -Bolero- 2:53 
(Concha Valdez Miranda) 

CUATRO PRIMAVERAS -Ranehera-2:59 
(Jose Alfredo Jimenez) 

SOY MAGDALENA -Ranchera- 2:17 
(Ray Romano) - 

Arreglo: Pedro Ramirez. 


^^ctured by 





MANOELLA TORRES 


DML-20677 
STEREO 
33 1/3 RPM 


LADQ-B 

® 1983 
CBS, liic. 


Ranchera— 2:S2 


(Tirzo Pal?,) * 

NO ME DEJES LLORANDO—Ranchera— 2:20 
(Manolo Marroqui-R.) 

ADI OS CARING —Ranchera— 2:49 
(Joan Sebastian) 

VENDRAN PALOMAS NEGRAS -Ranchers-2:12 
(Paco Michel) 2:12 

LOG UR AS TENGO CONTIGO-Rumb?* -2:48 
(Pedr Villar) ^ 

Arreglo. Pedro Ramirez) ^ 


fey 



© Kccoixls 


RUFUS 


Khan 


1 ONCE YOU GET STARTED (G. Christopher) Mocrisp Music 
IWillionfish Music (ASCAP) 4:20 

2. SOMEBODY’S WATCHING YOU <T. Maidon C. Khan / B. Watso 
American Broadcasting Music, Inc. (ASCAP) 3:14 

3. PACK’D MY BAGS (T. Maiden C. Khan) 

American Broadcasting Music, Inc. (ASCAP) 5:05 

4. YOUR SMILE (L. Washburn) Sufur Music (ASCAP) 3:23 

5. RUFUSSZFD (C. Khan T. Maiden B. Watson K. Murphy 

A. Fischer) American Broadcasting Music, Inc. (ASCAP) 3:16 

, PRODUCED BY BOB MONACO A 

k 0 1974, ABC Records, Inc. 










^Records 


Khan 


RUFUS 


1. I'M A WOMAN (I’m A Backbone) (L. Wa 
Sufur Music (ASCAP) 3:18 

2 . RIGHT IS RIGHT (T. Maiden / K. Murph 
American Broadcasting Music, Inc. (AS< 

• 3 . HALF MOON <J. Hall) Open End Publish! 

4. PLEASE PARDON ME (You Remind Me 
(3. Gordon / B. Russell) Kengorus / Pall; 
Mtfaic (ASCAP) 3:02 

5. STOP ON BY (B. Womack / T. Thomas) 

Unart Music B. Womack Pub. (BMD4: 

v ‘». ^ 

PRODUCED BY BOB MONACO 

® 1974, ABC Records, Inc. 


1 / C. Khan) 
SAP) 3:16 / 

ng(BMI) 3:14 

Of A Frterd) 






earns 


WHMHa Ml WIG?! 

FROM THE FORTHCOMING ALBUM “BODY ROCKA” 
FEATURING THE FREAKEM DOWN DJ'S & NAJAUN-N-SHONEY 
WWW.DJDAODYSTRO.HOMEPAGE.COM 


1. RADIO WORK 

2. CLUB WORK 


DJ D3DDY SDPO 

(331/3 RPM]-500001 



8 90IG 


maocHa worm wig?i 

FROM THE FORTHCOMING ALBUM “BODY ROCKA” 
FEATURING THE FREAKEM DOWN DJ’S 8c NAJAUN-N-SHONEY 
WWW.DJDADDYSTRO.HOMEPAGE.COM 


1. MENTAL WORK 

2. RADIO REMIX 



dj oaooY soro 




ECORD CORP. 


SL-5027 

0*1984 

Bajo Licencra 
Marco Mar 

Empreendimentos,LTOA 


Lack) A 
33 1/3 RPM 
Stereo 


HOLA AMOR MIO 
Salut 

Pallavicini-CotuRno-Ix)sito - Ver>. Esp.Manolo Otero 

TE EMPECE ECHAR DE MENOS 
Basado en el “Adaggio” de Albinoni 

M. de la Calva-M. Otero-R. Arcusa 

PIEL CANELA 

Bobby Capo 

VOLVER 

Carlos Gardel-A. Le Pera 

DON JUAN 

M. de la Calva-R. Arcusa 

VIVIR DE UN APLAUSO 

M. de la Calva-R. Arcusa 







© 1984 

8ajo Licencia 
Marco Mar 

Empree ndimentos.LTDA 


Lado B 
33 1/3 RPM 
Stereo 


YA NADA ES IGUAL SIN Tl 

Carte Postale 

J. M. Gascuel-P. BacheleWM^Dtero-R.Areusa 

MELANCOLIA 

M. de la Calva-J. Iglesias-R. Areusa 

MATRIMONIO Y DIVORCIO 

M. Otero-M. de la Calva-R. Areusa 

SABOR A Ml 

A. Carrillo 

TE QUIERO ASI 

M. de la Calva-R. Areusa 

QUE TONTO FUI 

L. Schultz 


ECORD CORP. 













2 EIVISSA 

Oh La La La 


Radio Mix 

3:35 

B Cool Summer Mix 

3:38 

I Extended Version 


0063690EDL 





UNAUTHORIZED COP^ 


0063690EDL 


Salinas Mix 


5:1 1 

El Eivissa'97 Club Mix 


S/M In Motion Remix 


EDEl 

RECORDS 


;0RD PROWjj 



SE 2115 
SIDE A 



STAR 





R.P.M. 

MAF 9129 
STEREO 

I SPA 


DEDICATED TO 
. FOOLISH LITTLE 
WHAT A SWEET THING 
EVERYBODY LOV 
DON'T SAY Gi 








R.RM. 

MAF 9129 
STEREO 

SPA 


Will YOU LOVE ME TOMORR 
MAMA SAID I 
I MET HIM ON A SUNDAY 
BOYS (Dix 

7H-r .A/THING OF THE f 
• ' THANK YOU BA 1 

WELCOME HOME 
■ ■ TONIGHT'S THE Nl 
K BLUE HOLIDAY ( 

\ THE THINGS I WANT TO 











J&B-0002 
© 1991 

Dist. by: 

J&B RECORDS 
6421 N.W. 24th Place 
Sunrise, FI. 3331 3 
Ph. (305)742-6775 


Prod, by: 

Ralston (Stama) Haughton 
Exec. Prod. 

Henry Vernon 


GAL A WATCH YOU 

(Johnny P.) 

JOHNNY P. 






Prod. 

Ralston (Stama) 

Exec. Prod. 
Henry Vernon 


6421 N.W. 24th Place 
Sunrise. FI. 33313 
Ph. (305)742-6775 


"VERSION" 

(Johnny P.) 


JOHNNY P. 





0 a - Unai ‘Ui ( 








SIDE A 


o i 


'ey 


0/ 




MEAT 


1 




u 


All Songs Written 

w 

& Produced by: 
Midnight Black And Meat 


' ^ 




<V 


Do What You Do (Radio) 3:32 
Do What You Do (Club) 3:32 
Do What You Do (Instr) 




3:32 

4. Middle Finger (Club) 4:14 


.f 










V* 


IC> uoO c '‘ 







• 

1 

All Songs Written 
& Produced by: 
Midnight Black And Meat 

1. Codes (Radio) 

3:26 

2, Codes (Club) 

3:27 

3, Codes (Instr) 

3:26 

4. In Da’ Hood (Radio) 

3:53 / 

^ J 

% v 










One 



P.O.Box 5376 
NASSAU, N.P. 
BAHAMAS 


LORD CODY 

and 

THE CORALITES 



OES 19 

U4RS-8732 
STEREOPHONIC 


ANGELINA (Voc. Lord Cody) 1:47 
JAMAICA FAIR WELL (Kasavabu) 3:08 
ANOCHEY (Kasavabu) 2:15 
YELLOW BIRD (Kasavabu) 4:25 
MARY ANN (Kasavubu) 2:12 
UNCLE JOE (Valaint Vendel) 2:32 





P.O.Box 5376 
NASSAU, N.P. 
BAHAMAS 


LORD CODY 

and 

THE CORALITES 

\\ 

OES 19 

U4RS-8733 I 
STEREOPHONIC 



WEDDING BELL (Kasavubu) 2:45 
PAPA JACK (Kasavubu) 3:43 
CHINA GATE (Lord Cody) 3:14 
DON’T WANT TO BE HURT ANY 
MORE (Lord Cody) 1:57 
PACHE (Valiant Vendal) 2:30 
ISLAND IN THE SUN (Kasavubu) 3:38 





Produced by 


Andy Reynolds 


rPM 


little 


stabs at happiness 


this side: 

Make Believe 


that side: 

Are You Listening? 


<pi & © 8/90 

Play Both Sides Ink 


Written & A rranged 
by LSaH A 


P.S.7111 












TM 



P-7647 


2. THE DAY YOU CAME ALONG 3:37 

(Johnston-Coslow) Famous Music-ASCAP 

3. HEARTBREAK BLUES (Hawkins) B.I.E.M. 3:26 

4. I AIN’T GOT NOBODY (Graham-Williams) 3:18 
Mayfair Music Corp./Jerry Vogel Music-ASCAP 

5. IT SENDS ME (Hawkins) B.I.E.M. 3:14 

6. ON THE SUNNY SIDE OF THE STREET 3:26 

(McHugh-Fields) Shapiro, Bernstein & Co.-ASCAP 

7. LADY BE GOOD (Gershwin) 2:45 

New World Music-ASCAP 

8. LULLABY (Black) Publisher unknown 2:57 

Prestige Records 


COLEMAN HAWKINS & MARYLOU WILLIAMS 
JAZZ PIONEERS 

1. JAMAICA SHOUT (Henderson-Hawkins) 2:58 

American Academy of Music-ASCAP 


SIDE 1 



TM 



COLEMAN HAWKINS & MARYLOU WILLIAMS 
JAZZ PIONEERS 

1. HONEYSUCKLE ROSE (Waller-Razaf) 3:01 

Anne-Rachel Music-ASCAP 

2. LOST IN A FOG (McHugh-Fields) 3:03 

Robbins Music Corp.-ASCAP 


3. CORNY RHYTHM (Williams) 

Cecilia Music Publ.-ASCAP 

4. CLEAN PICKIN’ (Williams) 

Cecilia Music Publ.-ASCAP 

5. OVERHAND (Williams) 

Cecilia Music Publ.-ASCAP 

6. ISABELLE (Williams) 

Cecilia Music Publ.-ASCAP 

7. SWINGIN’ FOR JOY (Williams) 

Cecilia Music Publ.-ASCAP 

8. MARY’S SPECIAL (Williams) Unpublished 

Prestige Records 

v\0^ /d -rc/i-r d\ 


2:42 


2:48 


2:47 


2:56 


SIDE 2 


P-7647 



© 


33'J 

rend 

P R 0 D U C C 1 0 N E 5 


LOS CURACAS 


MULr *00 


Lado 1 

@1976 


DESPEDIDA DE SALTA (Sikuriodo) (Nicolds Gorcfa) 

. 2.- 0J0S AZULES (Trote) (D.R.) 

3.- YUYANQUICHU (Bailecito) (Folklore) 

4.'. C0R0C0RENA (Sikuriodo) (Nicolas Garcio) £ 

5.- CARNAVAL (Camoval) (D.R.) ; Y 

6.• SIRVINACO (Bailecito) (Fcld-Davolos) 

, LOS CURACAS ..a 0 ’’ 

UIDO EN cr>"A 




33 * i 

rend 

PRODUCCIONES 


LOS CURACAS 


FIESTA DE LA TIRANA (Canto a io divino) (D.R.) 
2,- BAGUALA DEL MOLL A R (Ba-gOala) (D.R.) 
3.-.LA COCINERITA (Caeca) (D.R.) 

4.-LA CUNUMISITA (Taquirori) (D.R.) 

5i* CASI CASI (Bailecito) (D.R.) 

6.- EL PICAFLOR (Huayno) (D.R,) 






MONAU 


1. FEEL REAL - 3:35 

2. OUT OF NOWHERE - 3:14 

3. STRANGER ON THE SHORE 

4. BLUES AT DAWN • 8:00 


4:48 





SMASH 


RECORDS 


FEEL REAL 
EDDIE BACCUS 






GS 2004 



A DIVISION OF 2001 RECORDS, Ltd 
NEW YORK, N.Y. 10113-0705 


JACK WILKINS 
CAPTAIN BLUED 


1 CAPTAIN BLUED 4:48 

Jack Wilkins/Jack Wilkins Music Inc./Char-Liz Music Inc. 

2 MEXICO 6:49 

Harvie Swartz/Ondine Music ASCAP 

3 FUNNY BLUES 6:27 

Jack Wilkins/Jack Wilkins Music Inc./Char-Liz Music Inc. 

® ® 1984 2001 Records, Ltd. 

Produced by Creed Taylor 

Unauthorized duplication 
is a violation of 

applicable laws ^ 



A DIVISION OF 2001 RECORDS, Ltd 
NEW YORK, N,Y. I01U-0705 

o 

JACK WILKINS 
CAPTAIN BLUED 

1 DAILY DOUBLE—6:13 
Albert Dailey/Dana Hria BM1 

2 CHOPIN ETUDE 6:35 

Frederic Chopin arranged by Jack Wilkins 
Jack Wilkins Music Inc./Char-Liz Music Inc. 

3 SOME TIME AGO 6:01 
Sergio Mihanovich/Kayak Music BMI 

® * 1984 2001 Records, Ltd. 

Produced by Creed Taylor 

Unauthorized duplication 
is a violation of 
applicable laws 




Manufa ct0 ' 



THE BEST OF KITTY WELLS 

ORIGINAL ARTISTS 


STEREO 
33 Vs RPM 


EX 213 
SIDE A 


IT WASN’T GOD WHO MADE HONKY TONK ANGELS 
Kitty Wells 
HEARTBREAK U.S.A. 

Kitty Wells 
MOMMY FOR A DAY 
Kitty Wells 
LEFT TO RIGHT 
Kitty Wells 


® © I960 EXACT RECORDS 




f Rom key 


9 i S03 - A || rights reser^ 


/Q 36/e laws. 







Manufactu 



STEREO 
33 Vs RPM 


PRODUCTIONS 

THE BEST OF KITTY WELLS 

ORIGINAL ARTISTS 


EX 213 

SIDEB 



lS a ble laws. 







WR-316-1DJ 

For Promotional Use Only-Not For Sale 


® © 2002 Dirty Down Records. 
Manufactured and Distributed by Warlock Records, 
133 West 25th Street, New York, NY 10001. 
All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 


(The Dirty South Divas) featuring Khia 


Written by: 

Tala Parker, Elsie Pacheco 
ana Michael 'Taz i! Williams. 
Produced by: 

Michael ‘Taz' ! Williams and 
Platinum House 

Published by: Ty-Joyce Music (BMI) 
and R & Bling Music (Ascap) 


1. Play Wit It-(Radio Edit;) 3:52 

2. Play Wit It - (Club Edit) 3:52 

3. Play Wit It - (Extended Mix) |4:16. 

4. Play Wit It - (instrumental) 3:51 

5. Play Wit it- (Acapeila) 3:32 1 2 3 4 5 








WR-316-1DJ 

For Promotional Use Only-Not For Sale 


DSD 

(The Dirty South Divas) featuring Khia 

Play Wit It 


Yo Baby Daddy - (Radio Edit) 4:33 
Yo Baby Daddy - (Club Edit) 4:33 
Yo Baby Daddy - (Instrumental) 4:32 
Yo Baby Daddy - (Acapella) 4:09 


Written by: 

Tata Parker, Elsie Pacheco 
and Michael "Taz"'Williams. 
Produced by: 

Michael "Taz" Williams and 
Platinum House 
Published by: 

Ty-Joyce Music (BMI) 
and R & Bling Music (Ascap) 


© © 2002 Dirty Down Records. 
Manufactured and Distributed by Warlock Records, Inc. 
133 West 25th Street, New York, NY 10001. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 




WWW tcononlw* com 


ballureezy 



PRODUCED BY GORILLA TEK 

MIXEO BY: TRAK SB / MASTERED BY: MICHAEL FULLER 


1. EXPLICIT VERSION 

2. INSTRUMENTAL 



WHITE DAWG 


Side A 


GAME RUNNERZ 
ENTERTAINMENT 


2475 N. JOHN YOUNG PARKWAY 
ORLANDO, FL 32804 






WHITE DAW* 


SideB 

GAME RUNNERZ 
ENTERTAINMENT 

Produced By WHITE DAWG 
Game Runnerz Productions. 



2475 N. JOHN YOUNG PARKWAY 
ORLANDO, FL 32804 
(321)436 - 7266 
(407) 523- 7234 FAX 






s\o£' 


Days Into Nights 

o 











MOOS SURPRISE 


DOG BEANS 

Days Into Nights 


2 


SIDE 


Arm In ^rm (Cino/Foy) 5:30 
Drive Me ToDrjnkftinoj 4:30 
You Women (Cino/Hiatt) 4:50 


Ambitious Violet Publishing Limited 
All songs BMI clearance 








PR-134 
Side One 


PR-134A 

Exec. Prod: Berry Gordy 
A SUPER 3 PRODUCTION 


THE TEMPTATIONS 

. THE BATTLE SONG (I'M THE ONE) - The Temptations with the 
Four Tops (W. Hutch, B. Gordy) 5:20 *2. MISS BUSY BODY (GET 

YOUR BODY BUSY) (N. A. Whitfield, A. Bond) 4:56 **3. ISN'T 

THE NIGHT FANTASTIC (D. Edwards, D. English, G. Leonard, R. 
Street, O. Williams) 4:58 *4. OUTLAW (N. A. Whitfield, A. 

Bond) 4:24 *5. SAI L AWAY (N. A. Whitfield, A. Bond) 5:24 

PRODUCED BY WILLIE HUTCH, ‘NORMAN 
WHITFIELD, “BERRY GORDY & ANGELO BOND 
All Selections in album, "BACK TO BASICS" 6085GL 

©1983 Motown Record Corp. 

Distributed in the United States by MCA 
Distributing, Inc. 
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Side Two 


PR-134B 


Exec. FYod: Berry Gordy 
A SUPER 3 PRODUCTION 


FOUR TOPS 

1. MAKE YOURSELF RIGHT AT HOME 4:06 

2. I JUST CAN'T WALK AWAY 4:19 

3. SAIL ON 4:14 

4. BACK WHERE I BELONG 4:45 

All Selections written by Edward Holland Jr., Lamont Dozier & 
Brian Holland. 

PRODUCED BY HOLLAN D-DOZI E R-HOLLAND 
All Selections in album, "BACK WHERE I BELONG" 

6066ML 

@1983 Motown Record Corp. 

Distributed in the United States by MCA 
Distributing, Inc. 




1. THE KING (Sparrow) 
AIT DOROTHY WAIT (SI 


3. TRUST YOUR WIFE 


Diet, by B's RECORDING CO. 
1285 Fulton Street 
Brooklyn, N. Y. 11216 
718-622-4047 


SIDE A 

STEREO 33V 3 RFl/l 
BSR-KK-037 \ 


Gould Music (BMI) 
©©1985 
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WHAM RAP 
BAD BOYS 
CLUB TROPICANA 
WAKE ME UP BEFORE YOU GO-GO 
CARELESS WHISPER 
LAST CHRISTMAS 
EVERYTHING SHE WANTS 
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